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INTRODUCTION

Sophoelea, the sscond gmeat Athenlaen dramatlisnt of the
Sth century, has often besn considered the master of dramatic
technigus, eapeacislly since Aristoile chose him ss the para-
dign of drams in hls famous treatise, the Foetles, Gorman interest
in Sophoeles in the 18th and 19th century stems from a renewed
interest in Arisbotlas! werk fostered by Gotthold Eptraim
Lessing in the mid 1700%s., Lesszing reinterprets Aristotletas
dramatic guidellnss and thus sparked a new concern for the spirilt
of Bovhasclean tragedy'whlﬁh was not to abste In Germany even to
the present day,
- The purpose of my papsdr iz to investigoete the influence
.of éaphaclas, the vian, and the enbire e¢orpus of his plays within
the developing trends of 18th snd 19th century German literabure.
Two trepds vredominate during this period: the Apcllonian ideal
‘of "edle Binfalt und stille Gr8see™, espoused by Winckelmann and,
to acme degres, Lessing, and the Dionysise stress on the irrat-
" ionsl and subconseious forges in nature and Man, & trend which

emerged in the Sturm und Dreng ers of the 1776's and was to

some to full frultion in the Fowmenbie ers of the early 1800%s,

Friedrich HBlderlin was the first German litevateur to apply the
latter trend conscicusly to bhls native compositlon while dvawing
from classiesl Tarms,

The value of Sophocles in the Klasslk-Romantik era of

{ferman literature is evident in his apperl to exponents eof both
of these conflicting trenda. I had criginally lntended to ine

1,
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vestigate the influence of Sophocles upon & wide spectrum df
writers in the Age of Goethe, but found it necessary to limit
myself to e detailed investigation of Lessing.andﬂﬁﬁlderlin,
the two ?recursbrs of the Klassik.and therﬁomantik eras resbect-
ively. 1Hw_résearch was eonduﬁted on two levels: Sophocles! |
inflﬁance upon the personsl and literary achievements and lives:
and thelr direct observﬁtions and criticlsm of Sophocles? oﬁn
plays, although much of this influence is evident only by in-
ferénca énd passing remarks, 3ophoclss emerges as s true model
of excellence in this age of German achlevement, | |
-1 have found that an analysis of such influences as
Sophdcles* can only be proporlj‘appreciated by a study of the
nhilosophy of tha age, as well as the literary, phllosophic and
Aasthatic‘inclinations of the authors themselves, This need for
background led me to an invastigation of such contemporarles
ag Christoph Maertin Wieland, Goethe, Schiller, Friedrich end
August Wilhelm Schlegel, Hegel and Nietzsche. It_wés,myrintent
to develop papers on the Sophoclgan influence 1in eagch of these
ments literary careers but time has prevented me fram attaining
this goal (except for Wisland). If I mey be granted the oppor=-
tunity, I will briefly summariﬁe my cursory lmpresslons of .
Goethe's and Schiller's estimation of Sophocles. o
Goethe, the driving force behind the German Klassik era,

onsidered Sophoolas a model par. excellence,a writer on the

level of Homer, who, Goethe considered the greatest of all Greak

literary geniusess Goesthe was very lnvolved 1n the developmegt



3

of the German Nationsl Theater at Weimar, the cultursl center
- of Germany, and attempted to introduce = hew dramatle awareness
on the German stags which would combine classical slements of
form and profound meaningz, In his ssarch for a model of this
aynthesis, Goathelturned to Aristotle and Sophocles for in-
apivation and Imitation. UGoethets exposuﬁe to Sophoclest! plays
seems to have bean verj indirect, Willliam Keller, 1n his
' article "Goethets estimate of the Greek and Latin writers as
revealed in his letters, works, dieries and convergetlons'
{Magdison: Univeralty 6f Wisconsin Press, 1916), feels that
Goethe's interest in HSophoeles was the result of his examinaw
tion of translations ﬁy Voss and Rochlitz, two contemporary
dramstists and translators. Goethe did, however, gain deep in-
sights into the art and spirit of tragedy from the works of
Sophokles.,

Prisdrich Sc¢hiller, the other gajor contributor to the rise
of German classielism, was far morcf;kin to Sophoclés in his
cholce of genre then was Goethe. Schiller was truly the drama-
tist laureat of the sge. His famous sssays, "Uber die Naive

und Sentimentelische Dichtung" and ™fber den Gebrauch des

Chores",.a prefatory essay to his classical play Dlie Braeut von
Messina, wers profound reflections upon the art of tragedy
which Sehiller briiliantly employed in his historicel dramas.
Goethe and Schillsr both mede conselous efforts to recreate
the synthesis of form end meaning found in Sophoeles in thQir
own work, They achieved this gosl by following primarily the

spirit and secondarily the form of anclent tragedy, This success
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mey be a result of two important factors. First, Lessing had
freed German drema from the French misinterpretation of
Apristotle, an svent which allowed the Germanlcrpative gpirit
to ssok 1ts own level of achlevement. The aecond teason, of
courss, ls the native creative splrit so masterfully éultivatgd
by these two men, |
Goethe, Schiller and sll the other literary masters of
Germany agreed that Sophocles! most important assﬁt wes his
2bility to achleve ths gorl of &1l art: perfect harmony of all
agspects of life. Harmony, for Sophocles, was a natural conse-
qusnce, not a contrived tool of his drametie technique, It
arose out of a confrontation of diffsrent and often dlametric-
ally opposed forcss in man, in naturs and in the cosnos,
fHarmbny did net mean ordsred formallsm for Sophoeles. It was
the goal of his human ¢reativity. Thus, the German lltera~
teurs of the 18th and 19th century turned to Sophoecles for in-
spiration and guldance In their efforts to give birth Lo a new
age of human creativitj in thelr own work. My hope is that I
can find sufflelient evidence to show a ¢lose relationship be-

tween the works and personality of Sophocles and the strivings

and achie#amants of the Garman Klassik-Romantic eré.



GOTTHOLD TESSING (1713-1779) |

‘Gotthola Lessing, a major exponent of the Enlightenment in
wmid 18th #Enxury in Germeny, was one of the most significant
ccntribut&fs to the rise of German Glassiclsm. Guided by his
religious and ethical prinolples of tolerance, as brilliantly
sxpounded in his Nathen der Weisg (1766), Lessing attacked the

stultifying formalism.éf the 17th century French Classical Perlod
and especially Freidrirh Gobtsched, the prime defender of French
formalism in Germany. Lessing used his own literary magazine

Die‘Hamburgisehe Drematurgle to pressnt the educationsl publie of

Garmany with his own lnterpretatlon of Aristotlets Poetics.

Lessing repudiated the clalm of Gottsched that form was the primary
concern of the drematlst; especlally with reference to the three
unities of tiﬁsj place and sction. He held that a work cbuld only be
judged by the reaction of the public. This’stance was far nore
subjéctive; but slso far more rewarding and broed-minded, It
allowed Aeschylus and Eurinidés to be considered on their own

merlts anﬂ not as inferiors to Sophocles whom Aristotle had con-
2idered the epitome of Gresk tragedy.

Lessing did not attempt to translate Sophocles, as did
H8lderlin a half century later, or to use him as a weapon of
setlire, as did Wieland, or a model, a8 did Schlller, He sgpproached
his astudy of Sophocles from two perspectives: ss a literary critic
with an sesthetlic inclination and as an hlistorlan who sought to
elarify the truth behind the myths of Sophocles the man, as

developed in the ¥ita.
First, I will treat Lessing's literary interpretation of
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fophonles my & tragle poeb, Lessing'e Pamous tremtiee, Lagh
(l?ﬂz); which was based an & Pomous Poreed anticue stetue of the
Tralen Prieat of ¥iaerve in ?irgilw Aensle, was en shtemph Bo
mvast:fmw dinekalomnnty fmmas dictum sbout Sresk st - "edle
Einfalt und stille. {%Pf‘ﬂmh lossing vorneres the auffering of
ttm‘ ﬂgguﬂ ef ihsokoon ko Hhe sxeraciebing paln of Sephocles?
tra 1o at*amtcr, Fhllcopites,
vie Wle des Soohoklen Philckbstest seln Zlend gehet
une biz ap die Seelss ever wir sicschan, wis dleser
srozss Mans, das ?1&&:“, srireeeh zu Rononen." 3
_I,msmg, e post sther German oriticn; wes lookling for a -
yebhicle for gesuline eapvasaliasg of f@&iing; He wanted %o lsplegent
the anll gmtamﬂ erlosiples of freedom of exg:mmim; fraodom of
the individunl asf helersnce and uaderstsndins for athers.lp

Serman dremm, leosing goow on bo say In this seqtlon nfﬁﬁgi;ognz
tk&t the sxpreesion of sueh & great goul as Fhﬂéﬁk‘h@m oy
wLaokog@l} gven in sufferlsng gres beyond the fmonw aﬁé‘ xhe bosutiful..
The power of the individusl ifss in his dusl abdlity to relste o
hmﬁnﬁa_ s to transcond 1% Aimitations. Ths poet must fesl the
srtﬁﬂg}:h ‘éf thls wpiedl 4n himself sz he recveates 1% In bis
oharaster of stone or dréme. |

Issalng hed & peeullar fugelmation for the depletion of pain
amonyg the ancients. He woobe en artlels "Wlas dle Alten den Tod
g&ﬁilﬂ«t""% which Sontalns s beantiful deseription of death and
slosy ax twin bBrotheys o aspaste of Lhe shus stebe of sternml
trengullity. Iz the asrly paxd of the Lsokoon '_ legsing also
sreaty st  suffering of demth in Bophooles? tws plays Fhiloutetss
2nd the Trechanisn Women whinh deals with the death of Herasles. |

i



Ta
| a preliminary task bo understanding properly what Sophocles
achieved in these plays, Lessing had to settle in his mind the
gualities to be attached to the concept of tragedy. For a351stance
he turnéd tb Ar£$totle‘s Poetics

Aristotlets Poeticm Ch. XIIT 2,3, & Perfect tragedy
should; as we have seen, be arranged not on the simple

but on the ecomplex plan, It should, moreover, imitate
actions which éxcite pity and fear, this being the dise
tinetive work of tragic imitation. It follows plainly in
.the rirst place that the change of fortune presented must
not be the spectacle of a virduous man from prosperity to
ruin:for this moves neither pity nor fear; it merely shocks
us, nor again, that a bad man passing from adversity to -
prosperlty, for nothing can be more alisn to the spirit of
‘tragedys 1t possesses no single tragic quality, it neither
satigfies the moral sense nor calls Forth pity or fear,

Nor again, should the downfall of the utter viliain be
exhibited. A plot of this kind would doubtless, satisfy
the moral sense but it would inapire neither pity nor fear;
for pity is aroussd by unmeritedmisfortune, fear by the
misfortune of a man like ourselves, Sueh an avent, thersfors,
will be nelther plitiful nor terribvlé. There remains then
the character hetween these two extremes -« that of e man
who 1s not eminently good and just, yet whose mlsfortune’
is brought sbout not by vice or depravity, but by some error
or frailty. He must be one who is highly renowned and
prosperous « a persgonage like Cedlpus, Orestes or other
A1llustrious men of rich families (nristotle's Poetic
adited by Franels Ferguson) 5

Lessing accepted Aristotle's view that the purpose of tragedy is
fulfilled through an srousal which would serve as a catalyst and
cathartic to the emotlons of the audience, He dld so with reserva-
tions, however,

Lessing develops his own 1deas on the subjset in an exchange of
letters with Friedrich Nicolail (i733 - 1811}6 his good friend and
fellow critic, who began the exchange: | |

"Ieh habe nur die Lehre von Traunersplel von einer
neven Seilte betrachten wollen, und alsc gedacht

nichts in die Abhandlung zu bringen als was gewlssermaBen
new ist. . Haupitsachlich hebe ich den Satz zu widerlegen -



gesucht, den nachdem Aristotles so oft nachgesprochen
hat: es seil der Zweck des Trauerspiels dle Leidenschaften
zu reinigen oder die 81tte zu bilden. Er isty wo nicht
falsch, doch wenigstens nicht allgemein, und Schuld
daran, dsB viele deutschs Trauerspiele so schlecht sind.
Ich setze alac den Zweck des Traueraplels in die
Erregung der Leldenseheften und sage: des beste Trauerspiel
ist das, welches dle Leidenschaften. amheftigatens
errept, nlcht das, welches geschickt 1st, die Leiden-
- schaften zu reinigen." 7
Nicolsi obviously takes a mors mundané‘approach to tragle
drema than does Aristotle., The purpose of tragedy is not as @80~
teric as a pergation of exlating emotiohﬁ or'as‘noble as proper'
formation of morals; it is simply the strong arousal of these emo-
tions which occur in everyday 1ife, The value of tragle drama lles 1n
1ts sbility to deplet 1life in as "true" or "natural® a state as
possible, while elevating 1t to & high level of emotionsl intensity
and abstract reflection.
Following Aristotles?! outline, Hicolal further develops the
concept of arousal of emotions in the light of drametlic actiont
one of the three unities, He considers action é cruclal instrument
for eiciting the proper emotion at the right time, Thrae”esaential
qualities of dramatic sction which are neecessary for arousal are
"Gr8sse, die Fortdausr und die Einfalt™. Nicolail, in his epistle to
Lessing elaborates further on these three aspects of asction. First,
he says, actlons are great and tragle not because they are performed
by great people, but becsuse they arouse desp amotion; secondly,
dramatic sction has "Fortdauer" (contimlty) if it 1s not interrupted
by another action; and finally, it possesses simplicity if it is
never complicate& by incidentsl actions whieh divert the attention

8 .
or the audience. The unlty of actlon, as described in continulty

and simplicity by Nicolai, is a quality pertaining to the whole drams,



Otheréiée, emotions wlli be arocused buﬁﬂnevar sﬁétained 1cng enbugh
to achieve the desired effect. |

Hieolal also cabegorlzes éifferént tragedies accordinz to
theirraéﬁicn and the emotions they evoke in the same way &s
Arisﬁotle; Pirst, there is the "riinrende" or "moving® tragédy
which‘excites the audience with fright and compassion, “Schreckgn
Lund ﬂltleid“. Next is the "heroische" drama in which fright and
compassion help to svoke admiration. The third or "mixed" type
of tragedy'occuﬁs when admiration, fright and compassion are offf

équal importance, A fourth type of tragedy is one 1n.which ad-é

ﬁmiraﬁién 1s sroused without the help of the ususl fright or com4 wwww

passion. Wicolal observes that this type of tragedy is no%t prac%ical

beceuse the herc "ilm Unglllek, die grBBte Bewunderungz, aber aueh ;

n 9

bugleich Metleiden errege. Nibolai seems to have been rathsr

indiffarent to tho moral end pedagogica] agpects of tragedy which
Arlstotle recognized. He attributes the downfall of the tragic,%
hero to a "mistake™ which he commits as a result of frailty. This
results in a eonflict between the herol's desires and the objactiva
gﬁéer which cannot be reconciled. Thus, regarding Gedlpusz
8o ist z,B, in des Soohokles Qedipug der Fehler des :
Oedlpus nicht der Mord des Laios, welchsr auBer nandlung\

ist, sondern dle Weugler, sus welcher dle AuflBsung i
flieBt. :

Nicolal feels that, within the liwits of the play's aection, the

§

tragedy of Cedipus arises out of his curiosity - his longing for%
self-identity;r For Nicolai it is this unfortunate emotional urgé

v
+

and not the guilt lncurred from the murder of his fether which
supplies the impetus for the OGedipus!s eventual tragedy. Thus,i
the moral and pedegogical elements of the tragedy sre diffused a@ﬁ

;
¢
I

5

%




. - 10,
found to be extrinsic to the basic makeup of the trapgedy.

Lessing replles to Nicolal in & letter, dated Hovember
1756, He observes that Nicolai*s-analysis of tragedy 1s "very
pleasant™, but unfortunately based upon insufficlent premises,
Lessing accepts the arousal of smotion as & primery vremise of
tragedy. Lessing, however, is concernsd with the guality of the
emotions evoked ag well as with thelr intensity. He subordinstes
the rols of omoiion to that of an instrumsnt for attaining the
goal of moral edificatlion - "daB das Trauerspiel durch Erzeugung
der Leidenschaften bessern kean®, 1

| Lessing next analyses the particulsr emotion by mesm of
which Nicolal distingulshes the various types of tregedy. Lesging
says bthat he conéiders eompassion - Hitleid - as the sole and
beslc emotion evoked in the audience by true tragedy. Schreciken

snd Bewunderung - fright and admiration are not indevendent -

emotions according to Lessing but remain subordinsted to the all-
important evoeation of pity. PFright is merely gﬁe sudden excitement
of ity with or without knowledgze of the object to which -1t is
directéd; Lessing cltes as an example of the smotion the spesch

of the priest, Tiresias, in the Oedipus Tyrannus, whe exelzlmsy

"Pu Oedlp biBt der Mirder des Laius! Ich erschrecke; denn auf
einmahl sehe ich den rechtschaften Qedip unglﬁcklicb; mein Mitleid

. . ‘ 12 :
wird auf eimmahl rege. He next analyses the emotlon of wonder as
"das entbehrlich gewordens Mitleiden" pity rendered superfiuocus.
Elicitation of wonder occurs when the hero 1s unlucky but has
proudly risen so far above his misfortune that it loses its

frightful aspects, Lessing usgea Ondipus as the prime model of this
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tragic a’hwaakém His pride and deberainntion evoke Pfoslings

of savy pabhor bhan iniiayi-‘ ,‘ | | |

| In suming up the ometional relesse sauaed by phby "Hitleid®,
Lessing sayas | |

- "Die Boatimauog Jdey Tragfidle iz slesey sie goll unsre
L PEhlgeel, MWitlald 2y Mhilen, spwellsrn. Sl aell e

Cuiebt bloP lebrern, pepen dlcsen oder jensa ¥nglqoklichsn
H¥pitletd gu fihlen; sondern sle ssil uns as wels

fihlbar moohon, 485 uns der Ungiloke zu ellen Zelten,
wad woter allen Geglaliten, rlbren und fhr slch sinnshmen
puBe e Der piulaldlosts Yeonmebh it der boste | Yenseh

g allsn geasllachaftlivhen Tuganden, = allan Arben
dop Crefout der sufelestests.® 13

Tow tragle Plpare and the whole drexatic situction of & trapedy
avcuse pity Ln us snd thereby malkie ue bokter and more aonsitive
sesple. Tue gusstlon aviaes gonsoreing the origin of tols gelfw
mgm?mg: pity. Wbal ssusen this offect of tragedy? in & lobter
to Mpsse Vondelusohn on 28 Bove 1756, he writes:
o ¥e amB elpe pute ;’jﬁ-igﬁ.ﬂ;ﬁﬁm% sglin, Saven leh denm
Zensehen Ubarheurt, and slso such sleh, FAbir halte,
Vind diese Blgansebaf¥ seblieds leh po wealy sus dem
o Trausraplelo ans, 4a3 ylelmsbr, naeh melver ¥alnung, _
- par, kels Traversplsdl chne slg bozteht, weil men vhas slie
Yoln ¥letleld apvensn Yrepas  Ioh wilpsal dlejenizen
arofen: Bigsnmehalten supgeschliosgsn baben, dis wiz
untor Ger sllpswelinsn Robmen des Fepolemug bagpeiten
klinnen, well jede dereslben mit Usesplipfllchimit
verbundar ist, und Unmptindliohliels in dem Cevsoabande
dos Hitlald, meln Mitlsiden schelobs.” L .
Leasins mekey s suvsrising coeervablon sboul tragle hﬁeﬁiﬁneﬁ heres
Tes Ltragio heve iz mt 8 Eriuwphent hgne bub o pakhatie figove,
Tros Bercism for lemslng is success lun the face of all cdém shleh’
would be &n obatdels $o the sxeitement of pity, the Wilimals pudpose
of & tragedys I6 the Istter %o Wlcolal eiled 2Dove; f«ws%n BRYE
that o bregic “hero” waslb rot view his rightscusmesa in pease and

tyapgquility 1iks & gody he musb sufrer and pele bhe a:;l_di-sma foul



#s though it suffers with him. A person who suffers catastrophles, .
as loss of an ldeal, (e.g. Antigone), cannot bhe considersd heroie
in the normal sense sccording to Lessing., He feels that Sophocles
and BEuripides stripped QOedipus and Alcestes, thelr respective tragle
figures, of 21l heroism in order to insure the affect of plbty. Oedipus
lsments likes a woman and Alcestes complalns like one, Lessing rein-
terprets a tragic hero, then, 8s one who stands up for his ldeal
with a great displey of human emotlon snd considerable lndicislon,
eventually succombing to his opposition,

Lessing waited almost six months to flnish bis analysis of
Nicolait's vies on tragedy. TFinglly on 2 April 1757, he glves
Nicolal his own interpretation of the resl meaning of pity and fear,

"Apigtotle erkifirt durch die Unlust Uber ein
bervorstehendes Ubel unssagt anlles dasjenge erwecke in
uns Furcht, was, wenn wir es en andern sehen, Mitleliden
erwacke, und alles desjenige erwecke Mitlelden, was,
wenn ¢s ung selbst bevorstehe, Furcht erwecken milsse.
Aristotles wilrde bloB gesagt heben: Das Trsuerspiel
soll unsre Leidenschaften durch dag Mitleiden reinigen,
wenn er nicht gzugleich auch das Mittel hHtte angsben
wollen," 15

Aristotle sees a means of srousing and purifying pity in fear,
Lessing'différs with this interpretation in that he feels pity
purifiss our emotions without relying upon fear a5 a separate
emotion. Plty itself effects the release of the emotions. Fear is
wviewed as an aspect of pity.

The last point Lessing makes in this letter concerns charscter,
Nieolal claimed that refinement of emotions was Impossible without
resort to moralizing snd character analysis. Lessing says thal
tragedy ecould evoke pibty and even fear without these two elements,

The andience!s resultant fear is a nabural consaquence of proper
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drapatio setion, i,o. the mlsfortune of the hers bsceuse of bis
enctions. DLessing doss oot ellow Hleolai's assumption thatt If
amotions foree o porson lnte misforiune,; be mist have charschar,.

Emotion is not & suffleient lumpotus fﬁ?‘thﬁrﬂrﬁﬂﬁiéﬂ'ﬁf:ﬂﬁ&rﬁﬁﬁﬁrq
&omathin« sige muast be present in the parann, i.84 the supnord
of en ideal which 1s somehow connected ‘bﬁ the weifars of sl
o humenity. Lesslep coveretizos his 1nbs&§r@tatian.of sharantey in
the GXBEDLIS ot Qedipue and Oroont
"ale sagen nisht zilza »lohtig, daB der Gharaktar des
: ﬂe&;{pua » in Gem Trauerspiele dleses Hamens von Sophoglas,
der oinzipegel, Aush Creoa hat élnen CThapsbber, und
zway elpan sehr edeln. Ten Fobler des Tudipus suche ioh
mich niekd i selner HePtigleelt und Neuslerde, sondern
fch hsbe Blerin meim sipsnen Gedanken, die 1@11 Ihien
ein gndermmal malﬁan kann, wenn S%¢ nmlch wledsr dapan
srinnern wollan”, 16 ' o ' '
Losslng Pealsa tah-&t Uroon and Oedipus bave chavscter beeause they
are searvehing for Palfiilsent of an idzal} melf~knowledze for
pedipuss vower for Greon, : -

T hove been uasble to Tind any fuprther details in Lassingia
latters cotecsrning hils view of Ovdipus? mlstaké, whisch wonléd be
most aniizhtening for the aa%m of corparlich w&t‘\ ’bha yiowa of
ath&* German cmﬁiﬁs}? _

With the theoretlosl Foundabtion of tragedy ead the voncept of
the hi‘-“azzi(: here Tairly elzer im hilsz mind, Lessiang Begaa to spply
thess 1dess to verious dramatie pleces from 411 differsnt
ecuntries, As previcusly mentioned, Lessing used the -mr—ia&iﬂl;

a He eritisize the “lays, Alﬁhaagh

.‘Saahmlﬁsf par‘bicular dremis are pot enslyzed par ss,bhey are ussd
ae suuprgesz for comparisen with the wodern pleys,



T Y e aEingls First major rePérence in the Hamblrgische Dremsterie

to Sophocles and his works sppears in the 3lst srticles dated
1)y August 17€7. Lesslng!s prime interest here s the character
of Gleopaﬁra in Corneillets play by that name. She is described
ag fbllows.
"Ihre stolzen Gesennunger, ihr unbindiger Trieb nach .
Ehre und UnsbhBngigkeit, lassen sie uns als eine groBe;
erhabne Seaele betrachten, die alle unsere Bewunderung
verdlenet. Aber ihe tlickischer Groll: ihre hBmische
Rachsucht gegen eins Persen,... ihre Laichtsinn...
‘machen sle uns wiederum so klein, daB wlr sie nicht
géenug verachten zu konnen glauben., Bndliech muB diese
~ Verachtung nothwendig jene Bewunderung aufzehren, 18
‘The eharacterization of Glecopatra is fully developed in the
rlay according to Zessing's interpretation; but to such 2 degree
that the faverable attitudes evoked in the audlence are negated by
her equaliy forceful vices, Lessing mockingly suggests several
acenes which might be added to the text to give the intrigue more
19
‘depth and direction. Lessing attacks Corneille for his formal
- donasbuatlsm which is se ballanced that the dynamics of the play
‘ﬁre.IGSt to the audience. He concludes:
“Ich welB nieht, ob es viel Mihe kostet, dergleichen
- Erdichtungen zu mschen; ich habe es nle versucht, ich
mBchte es auch schwerlich jemals versuchen.. Aber das

ivelB ich, daB es einem seh sauer wird, dergleichen
.,Fralchtunéen zu verdauern., 20

Lessing?views Cornellle as a master of form but like a1l classiéal.

French dramatists, he hag o sense of direction in his work. He wss

wgn“too involVed with imitation of form to really infuse 1t w1th
iﬂspirat¢on. Pure imltatlion 1s not a difficult poetic process but
sustalning the quality of the poetle form 1s a very temuous |

prap@aition. Lessling ecompares the imitatlon ag& assimilation of

e
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| mores of expresslion to the digeative Process. The poabry of the
paat must become a&n organic part of the dramsbtic poet: BEe should
then be asble to drew on this ﬂﬂurishﬁent to create hils own wital
poetry. Gorneiila weg able to ae&ﬁmplish_thia process of assimlls-
tion in the area of form bub féiled in ean#aying genuine meening.
Lessing quotes Cornsillels own reflactions on this process
of poetry wolch is importent for his views on the Elsctra of
Saphoclas and Buripidas.

"Weilleicht dflrPte men zwaifeln, &b atch die rreiheit
der Postdc, Bo weit srwecked; d4aB sle unber bekannten
 Hemen elne ganze Osschlehte erdenken derf; so wie ich
.. ©3 hier gempoht haba, wo nach der Ergehiung im ersten
. Akte, welche die Grundlege des Folgenden 1at; bils zu
den Wirkumgen im rlinften, nleht das geringate vorkommb,
“welehes elnigen historischen Grund hltite. Doch mieh '
- allnkt , wann.wir nur das Resultat eliner Geéschichte belbehalten,
20 sind alle vovlBuripge Umstinde, alle Binleitungen zu
dlcsem Resultate in unsere Gewalt, Wenigatenz miBle
ich mlch keihen Regel da wider zu erinpen, und dle Auslibung
der alten igt vBilig auf meiner Beite. Denn men
verglelehe tur sinmel dle Elektrs des Sophokies mlt der
- Elekirs des Buripides, und sehe, ob ais mehr mit elnander go-
riain haben als das bloBe Resultet, dle letzten
Wirkungen in dem.Bagegnisaen.ihra Heldln zu welchen,
joder auf elnem besondern Wepe durch ihm eigentlimlichs
- Mittel gelanged, so dal wenigstens eline davon nntwendig
 ganze upd ger dle Erfindung ihres Verfassers sein muB.<l

ﬁorneille‘streva to divarce his plot frem the traditional
plat, This indgpendanne sorves to insure the full develepnent
of hia characterizatiun. He eites the different plots of Eutipiﬁas'
and Sephoeles’ Elestre to validate his elalm Shat geauins tragedy
need net.bs shaokled by biata?iﬁal limitationss Eaech used his
own paé&liar pbyle to achleve the desired dramsatic offect,
Sophoeles cérested 2 conflict between Clytemnestre and Elocbtra :
which was solved by Orestes! Nuripides streszed the iowliness
of Electra’s spirit in ites subordinsbion to Olytemnestre., Both
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however, schieved the desired effect: the elaboratlon of Elsctra's
character in the contexﬁ of her ideal’love for Oreates and her
father. Corneille, howsver, was hempered by his fallure to in-
fuse hls own insights into ﬁha'piay tq fnsure itz vitality.

_ Lessing admlbs that‘all-thrée-dfﬁmatists have the poetic
liaense'to adjuét éircuméﬁ&nces to attain the most éomplete ex-
plicatlon of the meanling incorporated in the form. . Lessing devotes

the entire next article in the Hamblirzische Dramaterge(18 August

1769} to the examinatlion of this theory by drawlng upon examples
from the history of drams from Thespis.to Corrislle, Each poet,
relying on his feeling for the dramatic effect, must edapt certatn
details of a generai plot to his theme. The Greek tragedians
ﬁere in a unigque position., Thelr sadience was welleversed in the
baslic myth'of Greek literature and were willling and able to écéept .
and interpret any valid shift in plot whieh was Introduced to faclle
itate the dlscovery of soms new insight or the aroussl of a new
feeling,

Lessing feels that the French drammbists wers far too con-
cerned with the formal unity of amction. This overemphesis robbed
.. thelr dreamsas of a freshness apd vitallity which is the characteristic
of the Greek theater., Time and place were also considersble ob=
staciea'to creative drama 1n France. .The French hisinterpreted
Aristotlets concept of time and place. They were both considered
as ébsoleﬁe, A drsma had to be centered ia ons central aree or
setting and last fo only a day, Such limitations were frequent
in Gpreek drame but were employed for a definite symbolie purpose3

The progression of the play often followed the temporal ﬁassage9



of an entire day from early dawn to evening. The peripestelacor s 17,
dramatic setion would often come et middey when the sun shifted

. . | 22 i
from wexing to waning position. Sueh sywbolie form was not
an ebsolute tenet for the Gresks. Variety was often used especially
in the unity of place { e.g. in the Ajex). The French, however,
lost sight of the meaning behind such forms. '

In an effort to collate the elements of dramatic action and
characterization into a cohesive whole, Lessing returned to
Aristotle's discussion of perepetélis, the dramatic turning pointa
It 1s at this very point in the drama that action, characteriza-
tion and emotional evocation ¢oslesce to shift the direction of
the whole play. Lessing illustrates the flexibility of the peri~
petelals position in the drama with two e¢lassicel examples, Orestes
and Oedlpus: _

"Der Gllickswechsel kann sich mitten in dem Stllcke
erBugnen, und wenr er schon bis an des Ende fortdauert,
so macht er doch nlcht selbst das Ende: smo ist z.E: der
Gliickswechsel in OediRB, der sich beriets zum Sehlusse

. des vierten Akbs BuBert, zu dem aber noch mancherlel
Lelden®®®n )} hinsukomnen; mlt welchen sich eigentlich
des Stllgkylliesset, Glelchfslls kann dag Leiden mitten
‘in dem Stlicke zur Vollziehung gelangsn sollen, und in dem
nehmlichen Augenblicke durch dle Erkennung hintertrieben
werden, so daB durch diese Erkennung das Stuck nichts
weniger als gefundet ist wle in der zwelten Iphe genla
des Emripldes, wie Orestes, auch schon in dem vierten Akte,
von geliner Schweaste dle ihn aufzuopfern im Begriffe lst,
erkannt wird., 23

Lessing feels that anclent tragedies were masters at fusing
tragie reversal of forbtune with the portraysl of suffering. They
were not pestricted by rigid rules as to the positlon of the
peripeteia. The reversal should merely arise st the most natursl
point in the plot when the audience ls psychologically prepsared

{or better still, = unprepared) for a deep emotional shock. This



shoek should take the form of fear 1n agreement with Aristotlels?
gnd encompasses the uncertalnty of the andiencet!s sibustlon as
well ans that of the tragle charscter. This lntimeecy between the
characters and the audience gerves as a catalyst for the morsl
edification of the viewers. They should learn from the mlistakes
and sufféring of the dramétic figure how to withatand misfortune
_nobly; if net to avoid its ecauses totally. |

The Tear of the sudlence is conditloned by the depth and
validity‘éf their:gity-for the tragle flgure, Lessling attempts
to clérify the true meaning and diversity of plty by citing Hoseé
’Meﬁdelsohﬁn‘s views: |

"Dag Mitleld 1st eine vermisechte Empfindung die

"aus der Llebe zu einem Gegenstande und aus der

. Unlust flber dessen Ungllick zusammengesetzt fst.

Dile Bewegungen, durch welche sich des Mitleld zu
erkennen glbt, sind von den einfachen Symptomen
der Liebe, sowoht - als der Unlust, unterschieden,
denn das Mitleld ist eine Erischelnung., Aber wie
vielerlel ksnn diese Erscheinung werdenl Man #ndre

nur in dem betrauerten Ungllick die einzige Bestimmung
der Zelt: so wird silch das Mitleiden durch ganze
andere Kennzelchen zu erkennen seben, Mit der Elektra,
die Uber dle Urne ihres Bruders weinet, empfinden wir
eln mitleidlges Trauern, denn sie hilt das Ungllick riir
geschehen, und bejammert ihren gehabten Verlust. Was
wir bel den Schmerzen des Philoktets fiihlien, 1st
glelchfales Hitleiden, sber vonr einér etwas andern Hatur'
denn dle Quael, die dleser Tugendhafte suszustehen hat,
ist pegenwBrtig, und ubsrfilt ibn vor unsern Augen. Wenn
aber Oedip sich entwlickelt... was emfinden wir da? TImmer
"noch Milteiden} Aber mitleidige Entsetzten, mltleidiga
Furcht, mitieidiges Schrecken. 2l

Mendelsohn views compassion as a phenomenon wbieh is con-'
cretized in various ways. It can even manifest itgelf in.polar -
opposites.of love and hate withqut losing the ezsential quality
of pit#. Time 1s a.ﬁefinite fector in molding the particular way
in whidh pity is evoked. The Germans seem to be preocccupled with
the conditional effect of time in drama, The late 18th and early
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19th eentury philosophers, Hegel and Schelling, as well as
HBlderlin, felt that time pleyed an important role in the
development of drametic plots and éffects.as ' Mendelssohn
"anslyzes the temporal conditionality in his examples of Greek .
tragedy. | ' | -

' Electra arouses the mudience's pity bescause of the hopélessness
"of her situstion resulting from an event which has already taken
place in the pasﬁ. Ismene, her slster, reports that Orestes,
their'brothér mist be dead because she sew e lock of his hair
on the%tomb of Agamemnon, their father, Thls news shatters all
Electra's hopes for proper vengeance againsﬂ her mother, Orestes
appeara'with news of big own death snd an urn supposedly con-
taining his asﬁes, quhbcles creates one of the most moving
scenes in;all}oflﬂﬂéékilitéfature_1n Electral!s lament over this
I, Electra'éﬁﬁﬁmﬁiﬁg;hbwe#er, is sobﬁ discovered to be une
fbunded for OPB;tea reveals himself and fulfilis Electrats
wish fér vehgeance. Mandelssohn observes that ﬁhe 00mpassiohate
mourning aroused in the audience is truly.sincere. Electrs may
have been deceived by circumstances, but her loss is paycholo-
giéally real, Sophocles, under the segls of poetic 1licenss,
maﬁipulates the circumstances to lnsure valid smotional response
from his cbaracters end audlence., Deception ls all too frequently
'alﬁart of reality and plays a significant role in the emoticnal
state of a person,

Mendelssohp next refors %o the pify aroused by Philoktetes,
Here pity is aroused as the result of ongoing pain. The excrucia=

ting torment ceused by wisifesfering sore causes Philoktetes to
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demonstrate his anguish on stage, = 2 rarity 1n ancient CGreek

26
thester, The immanence and overtness of this emotion compels
the mudisnce to be far more receptive to Philoktetes'! adherence
to his ‘ideal:'total commitment to frlend and hatred for enemies.
Lessing seea this portrayal ernd arcusal of emotion as the most
perfect ayntheses of emotion and action, the goal of all
drama,.

Oedipus also arouses pity in hils sudience but through the
ancillarj medium of fright snd dread, As he unravels the isecret
of his true self-identity; fedipus becomes more and more fearful
of any nmew development that might arise. Consequently; the
"audience‘ié caught up in the dramatic revelation in the pley ard
reacts with successive degrees of shock,

ueqs*nv makes an interesting comparlison bet tweeh the Greeks
and the @ermans as regards their emotionszl involvement with the
stage:

"Es 1st bekennt, wie erpicht das Grilechische und
RAmische Volk auf die Scheuspliele wareny basonders
jenes, suf das btragische, Wie "leichntltig, vie

© kalt 1st dagegen unser Volk flr des Thesater! loher
diese Varschledenheit, wenn sle nicht deker kBmmt,
daB die Griechen vor ilhrer Buhne sich mit so atarkem,
so auBerordentlichen Empfindungen begelstert fHhlten,
daB sie den Augenbliek nicht erwarten konnten, sle
sbermels und sbephels zu heben dehingegen wir uns vor
unserer Blhne so schwacher Eindrlicke bewliBt sind, daB
Wir es gelten der Zelt und des Geldes wert halten,
sle uns zu versachaffen? Wir gehen, fast alls, fast
immer, sus Neugierde, aus Mode, zus Langerwelle, aus
Gesellsachaft, aus Beglerde zu begossen und begast zu
werden, ins Theater: und nur wenige und diese wenige
nur sparsam, aus anderer Absicht. 7 :

The very tone of this passags suggests Lessingtls disdain
for the theatrical culture of the Germans. Lessing was-hnparently
attacking the same Philistiniqm and disinterestedness which

Wieland criticizes in his novel die Abaeriten. While tha Greeks




21,

concentrated on tragedy (presumably for moral emlightemment)

and the Romans dealt more with the genre of comedy which was
 1light=hearted but often moralistic in tones Germany was

‘ altocgether lacking a recognizable Nationel thester of any kind,
Lessing openly admits the Germans lack genuine drama‘anﬁ
_ethalc color in their theatrical pieces. IHe plsoes blame on the
unquestioniég German acéeptance and imitation of French Theater'l
forfweli over a century, He claims that the French'have no
t?agedy and what thﬁyreonéider to bé'tragedy ieg flat and formal-
istic arama. To support his view, Lessing quotes Voltaire

who éontends that French drams does nﬁt make a gufficlent ehﬁugh
emctionallimpression to be calied "elagsical® tragedy.za The
French dramas evoke tenderness where there should be compassion
sstonishment, when there should be fright§ in short, the feellings
of the French laeck sufficient depﬁh.

TYoltaire maintains thet the frigldity of the French stage
stems from two socurcest the spirit of petty geilantry and the
plticus phyasleal conditiong of the French stage and its accoutre-
ments. Lesgsing dismisses these excuses with varying degrées_of
severity. First, he states, gallaantry is always cold and un=-
sulteble for tragedy. Secondly, the shabby condition of the French
theater houses should not be an excuse. Shakespeare accomplished
far more dremstically with far less theatrical embellishment.
Leszing eites the Greek theater as further procof of this poink.

He believes that the Greeks d4id not use elaborafe scene decorae
tions, The degree of prop-use in the Greelt theater is a matter
for debate, Some critics opt for the Impressionistic stege,

others for the more elaborate, reallstic stage ln Greek drama.



Avistotle, hluswelf, says thabt vhe Dedlioar

pesd oot sven e abaged, but merely miﬁmﬁ i mhiaw its tolel
effect. .

Tassiog éontinces sbieok on Presch tpassty ss o poor inites
tion of the Urseks Iz the mext article of the Hambivelsehs

upide on O Peby 1768, Afber preliminery assepstilons of bio
m&igbtﬁm belisfs that Asture bag endowed £l wen 'arikh the
ful} away of empticns withsub any momopoly o $he peart of euy
ristienglity, Iessine stbtaaks botb the Prsneh sad Cobisshed, thelir
' igs thelr fulse price,
Gobbaohed believed hisgelf o be 8 Pivsbepate poets ihis E@lﬁ;af
wag boletered by the epinions of bim pedentie foilesguss. Hie

major devetes Ln Uepsany, for their Litel)

falae pride,; bowever, Tesslne weinbelins, prevested him Fpom

developing into B true poet mi nod merely & wiliter of verpe,
- The Fronsh, 25 & whole, suiTered the seme lilusion #a did

Gottached. TLessing quotes Desierts rpisinstercrotation of

Avistotlets Fo

sieg b0 prove the Pailure of the Freoph to megerk
the true meaning of tracety 1o bumillisy ané cpenusssi

*‘E:mm Trageile peut reuvasls sseey Jdans e presdere
nankle, ¢loak 5 &ilvs, gutalle wmtg gxtitayr ol
purger I8 berveur 6t la oonpegelshne Fals alle
peevisnt papsmont s e dernisve, gqul end ponr band
le vios ubklle, elle puzw@ pew lag subies pesslohis,
ou tonss elle pouls ordinmipsssnt sy des intrlizues
dtamoury o1 4lie wn pursaelt qzml@ufum s 06 zemoll
eellaels saule, ¢ por In 13 osh alse da voly autslis
ae falt gua peu de Teult'. 30

“he French Jdrasas ase mirs conpersed wish romsatic inteigue
than the srsasal and pargation ﬁf‘ rity end Toaps Hany secondiyry
awtiam Ry b stlmaiated by the elever nopdraysl of bhumesn
setisn bub nsver hit upon the sssendisis of plby and fesr, Loselsng
atpletly adheres o theds emmblions ae "ﬁiw fundapental moans of
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| Legsins fousd thues Dasls huren feslings in two culburss of Gbe

pust, the 351den Ape of Pepecles iu Lih Ceatury in Athens snd the
Fllzabsthion neplod of 1bth eentury Snglendy

mh wanne keines {wamh pliny), welotes ireln

Hitlele in dem Orads eressds In welchos dis
*&"mwﬁia &8 eyrasen rellite; In welobewm foh,; sus
vepaahiodansn selashicchon und enzlinshon %ﬁem*ﬁ
paullh wam, dal aie s eyrezen kanm, Versshiedune
FropsBalnbhs Ty Bdlen sind gahe ﬁ*@img suhp
anterrichtents Werke, dis leh allas Lobes wert halite
map dul e heins Tegrdsien aind, Dls Vorfeszer
devaslden konnton nldhd andevs, sis sohy olibs XHpre
eeiny sis verdlapen, suws Telle, uvater fen Dichtern
zelipen gorinsen Batpt mar 488 gle Leine trasische
Bighbar slindy por def iy Cupnsille and E*m:im. ihe
Crabislon ond Yoltalire von dew weniz sdep goy nlsht
hehepn, was den Sopholklas sun mmaa, den Furinides zam
Buivides, Jden Shaleaneary pun ‘mn’&mﬁww mcht. Diese
gird shlisn wib J6n worerdlichen Foderunswr 85
Avighoties Ls Hedsvgpminhs aber 15858 Csts deterer,

_ Leaaim fite LnSe tie Emgmﬁs.nﬁ pf 8 g@mﬁl pabtarn An
'mm _eummg- Oprean Litersture, The sniplt of upbiaged axezings
tion, shelysie and categorizabion which wis chavagtesisble of
the besh mimﬁs of the Bxlightensent iz &5 be fmzné in Leasing,
Ee would oftes have to ersek & feonde wnlch hed been Fosslilised
in trsdibion bo poxpwebend the Pull memaing of a play. Lessing
wEe nob z#?iawiiy conpermwd with latsrproeting o work ip the
Lighk of bis oen tine so wes Blideriin, a generation later.
Lessing wanted 3o lay the fouhdation for Inteeppstasion by
sscerbaining the tlselose valldity of the plsy itzelf, As the
&hore eno%e indivetes, isealng foned Sophoolas s Burinides and
Bhebagpenre to bs genulee, Tbey were pulded by the syﬁrijt af
Erapgedy,; mot o merrow inderpratation of itas stracture snd fﬂl‘:ﬁi,‘
These plpywrishls were found %o be in ngrescent -with.ﬁﬁ@ tgneatinl
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tigs. Slresdy Lessinz felb tos Frensh
sipbaglzing Aristotlats formsd observas

| spirit o Aristotlets
kad misinteroreted by over
stona.

’-éhﬁ aririt of Beagedy may be described as truth or Talthe
falpees to the Sotal humao conditicn In 2il ita complewity.
Leseing in the 9hth swticle, Maveh 2%, 1768, 2 tranulet oy

Horacels visws on teubh in poebrys  Teuth, ho suys, is found in

. Posbry my an e¥pression which goneurs wlth the gsnerel neture

of thingses  Horacs recomcends sn Iovestipstion of Scormils
phllossphy snd the development of an exsel Enowledpe of humen
1ifs *!m- achieve the truth of deamtic poebry, Lessing developed
big awn sastimtic aave*& fazt troth in iz etudy of dveed. Lo
ﬂmma& by %:im‘xwmmais dmt:m of noble simpliclty snd sisple
;ﬂraﬂm:*, Lensing a{s’%mmﬂ to aysthesize the ldemiizstion of s
mmns 28 eapbtured ip the plastlo ards with the husan olewpsats
of the dramstic ert. He bturced to Glcers and hie Opa
sévies on bow bo asoomplish Phiss

g fop

YHee enlm Fhidiass, sum Pagzvet Jovig Tormas

aut Mirsrene, conteynlebatuy aliguels o gun

similitudinen dupersts sed ipsiug in nenks

irsidetat speonies pilehritudiniy exinls susedon,

cunys istuens i eaque defixus sl zﬁﬁw #imiile

tudinsm arbem 8% mamun dirigebat.”
The true treszie poet should be sble to abstrect from the
 sagencs of a chiraeter every ldlcsynerzey weloh sebs him apart
from the menses. This sbstraction shouvld be slevsted, ascordiog
to Teselng to the level of the "ghttlichen Urbkild? to insure its
irpediste fmitotion of the truth of peality. ILessing relates this

refisehion te the famius ﬁﬁ?@wi‘éﬁﬁ of Scphocleg and Surividas?
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ILecating interprete this in 8 way which i oonplatent with
the wiew that Sophotlss was not primarily comsersed fu fndividusd
sherectepisation but in ah-wmtwiznﬁmﬁ only se 8 mifuﬂaﬁmﬁ--
of poms general humnn fdesl or oheractenistic. |

Pasphocles hatte, durch selnen suzsabrelteten

Omeang wit Mensehen, die elammschrinite mgu
Vorstelluns, welche aus der Betvschbuns, 6 m&lmp
Charalbor amstam# in eipgn vollathnd §

Begrit! dey &ymmfmmg wrwelterty der phi imaphs.mha
taripides hingmsen, der seins Melets Zeit in dsr
fkpdemie susebokent habte, und von ds sus das Leben
fharachen wollte, blelt seinen Blisk su sshe f daz
Aingelne, ouf wirklich axisterende Personen pehafiat,
verdunkte das Cesebleght in des Individuus, und

nuhite Polplieh, den vorhabenden CeganstBodsn nach,
seline Cheraiters gwar metiirlich und wuabhy, sber auch dann
und wann choe die bibere B)lzprveine ,ﬁhmlmmzezt, dte

zur Vollendungy dex postizchmn Wahrhath eprfodent wir&. ok

Leening will not meke the sasurpblon Hhab Furipiden a8 &
poet wes deflicisnt in his fntollectusl or experisntiel view of
the wordd, Signs of s deficiency are havd to debent, Leselng
feols, The audience or casunl resder wiil not ootice them ap
would perhaps an art critio. The art oritic iz often too eriticsl
for he may find fault with some aspect of & drese which wes &
gource of besuty in the gonbext of the poot's eoutemporary millsu,.
Lessing, 1iks ull the autors I bave irvestizsted, believes shet
the olasslien should be snelyzmed 4n 1ight of the tobal scolal cone
&ition at the tlie the play was dorposed. The playe of Sophnsles
ané Buplipides had to be sxsmined on thely own termy, not amwﬂingg
te somp abstront preconceived motlions of & modern eribie,

Leanin: econtludes his atudy of Gresk dreuns o8 sn snslytiosd

atrix for &1l drass with 8 falivly detalled anslysis of Eurlpidest
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Lepsinzts main polmt in dhe O5ah mrelcle of the Hamime

he Dremstansts (2% Sarch 17%7) is %o soo how sivong the oxe

prasaion of Elestpats hsbrad for bher mother chn ba, without
-ﬂ?@ﬁﬁiﬂﬁ‘#hé'ﬁﬁﬂpiﬁiﬁﬂ of Yhe suldicnca, The apswer lios ot

in sbatrect thaarg s In asnareta.ﬁrumﬂtima#ian'ér the emation,
g kave mesn Lessing®s viows on Sophoelen' mapberful trestaant
of this Shene iz the urd gcenﬁig& Lﬂ#ﬁiﬁﬁ grhonrts the vendep
to sesroh for inﬁi#iéanl sxaoples of oxtrosme bilternsue and
natped In dramg asf hlstorys Albthough be senerslloas wibtboub
exgenion ob thie oofut in hls discussion, Logslingx clalss theg
Paripident depletion @f.ﬂlﬂﬁﬁﬁé‘ﬁvaﬁ@%ian fs pob usneberel.

The disspaslion bobween Urestern snd Eleotra pbout the iils
porvading Bleatrars 1ife leads to & dislsgus goncerning Sroates
himaél?‘ Blootra sopressnn her wish thet ber banished brokhes,
ﬁ#&ﬁ%aﬁ;tﬁﬁﬂlﬁ peburn Bo avenge hey fabharts smpder ﬁﬂﬁ Pascue
tor. Orostes amks her diresbly whether she would ﬂa@igt hiz in
ﬂﬁllimg‘ﬁhﬂir mother, Zlscteats reply is fTer sove than esphetic -
1t ta enrepedi

: favosut, untpos &wy Essogatae’ epke’

Lazaiqg'mﬂintaiﬁa thet thig ls not as unnaburel responde. Ne
ey ﬂ%ﬂﬁaﬁe, however, shat the harshosss of this expression may
have & borsfal offect on #uw\aym@aﬁﬁatiﬁ aubleok toward Elsetrt.
Sophetles does pobt go ac far in expesssing Hlestrats esoblent
&322 eu "apreyav |
tav &ey Abufrsy
tdde pev o8 not’ sEvdom vploa,

teproooy Axdog Ivéew
yovassdy dv aled,



Bophrolest depletlion of this swollonally exelosive scene
is eslami- o the hrall, aagﬁmiﬂg o Luseing, besawse Ssphooles
porbrays hiz chareetors esﬁg a?&;ﬁr asuntlsgs oboorwations pf the
siven type of smobion, *he end resuls was sobe agoenbable.
Rusinides, howevar, bad noticed; in bie sopes 1linited sbaorvation,
amd fopieted bls scene with o311 the oxcess hunenly prossihio,

Phe auf_\ferinfg uf hawsn mmga was of gt lsporbance 'i:_';@
wen of the Enilshtepment whoe atieéspied to copprebhent evepy Faoes
of bwoesn existenchs Lewsing, as sivsady =meationsd, shoae the
book Lugk
the Srabl of bumar gufTering In 1ts two primsey forew - palnbiag

5 o #xpourd on hid own theery of how ard gould caplhure

gt postey. 39

Lessing, in hiz Inbrodustion fo Lagltoon, sets forth thres

sxaspion s mol whi analyze the resulis of apbifisially dow
plotiny moallty in seulpture end drazatic poohvyd 2 lovey of art,
& philosopher sad an ark eritic.

Dig spshe, uwalehe dle Mahlerel und Poesle zit Elaander
varzlich, wer oin Menn von ceinsn Saflhler der von
beldan Eisaten oines Banilohe wirkune sul sich voyspiivbe,
Belde, supfand or, stelsn uns svwesends Pinse slas
sepeonBriis, don Sehaln gls Wipklichkeit vory beids
tanachen, und belder THusebuny =afR1L6. Hin gwelter
anehbe in das Ynasre dissss Gefallsss elsgudrlidsen, und
pakdeckte, a8 ag bsl belden sus sigerlel Guelles Pllense.
Die tonloniit deren Sespiff wir zuerst von klrperlichen
Sexenstiindon sbzishén, haet olliroweine Fogeln, diz aleh
gul mohreve Dnce amwendsen lageani suf Handlasngean suf
Gadmrdien, &0 wohl §le aul Porswn., His dvifier, welohey
per dem Wert und fber dls Verteflung dleser gllzemsinen
Aegeln nachdseht, beuerkbe ds® ainlge sehr in dey
Mohlevel, andeve mehy in der Fosszle hevrsellent den
gizo bel dizsen die Yossle daer Hehisroi, bel Jesen die
¥ahlerel der Pprale it Erissterungen ord Belsplelen
sasholPon Wlnne. 40

The art lover ia bhe mest naturs) of the three sxaninsme



of the b avrk forms. 2o gan grasp ﬁ%ﬂ-?ﬁﬁfﬁﬁﬁ septhetic balanns
of the v arg fﬂfﬁﬁ whille tﬁ&‘ﬁﬁfﬁns%#aﬂw«ﬁn@ ﬂvt-ﬁriaia sre
nerpoped by Thaly - gan ﬁiauﬁﬁ,aﬁtxmaﬁ o8 3193¢ Wisoheloann, as
:ﬂﬁﬁﬁ 554 Magrﬁn*a deseribon the shility of bhe dveshs &o
Pind tnis seathoblc Dileanas iﬁ Fostry end osdatlng io his obe
servations congernine Srechk seulnbure, a&@eéialig'tﬁﬁ Lankean
of Proxitoion,
foiese | zresss usd m@sﬁtwta} fasle gehlildert sinh
An dpm Geefohie Jes Laskoon, und nleht 4n dém
gratehte &iloin, bel dem bofilsghan Laiﬂﬁmf Dag
- Hohemepr, wwlshe gieh in sllon Nusweln and Sehpen ;
Efmners onbiscket, nw; den sen meny 2liain, ohow f&ﬁ
Gmpiabt and andere Thalle zu baﬁra@hﬁ&ﬂ, B den
E&hﬁﬁ?zligh #f speresendn ﬁnharigﬁva belnatin selbpt -
s wapPinden AoubEr c.. D80 Schears dog YBpoans e
und Ale Crpsse dep ﬁawj% sing dureh don genmen Das
468 Yoz nlt sisiohor Shturke suspetbellet und
glelobasy h*ﬁﬂ@f&ﬁi Imokoon leiceh, ab%r arleidet
wig daps 2o ;3%1«5@] g, . ‘

For dimpkelmsan, the plustic moblve of zeulpturs iz & proper
sidins Tor gapburlne the jdealizsticn of hasao suffering. Virgilte
vorhal dendetlian of this smme seene in Bl X of the Asnold 1
fi;‘md with frisshenine sovamnz., $intksimonn eonsider: the nurpons
af vlrgilﬁﬁ dexeriptlion is fnfericr becsuse it i nﬁgﬁati@ﬁ@ﬁ by
the Bplc daehnlgue of ekareepstion, Viegil ig teyins to parteny
the evils of bhuman safferlnz on o syedelie level, His sharssisr,
Laodoos, in amisbs in 8 helolsns web of pain. ¥lz lmoedicske rae
ankisn %o bthe oitusticon Js all thet ifa captured by Vieeil,

¥itpkalnsnn gassiders b saffering of lachson ifaforior fo
Philetates bogsase Japboclzat! sherscter axpragses hir vepebing 6o psin
bak only in tonnection with other gmotions, Sioskelimsnn gues

Saphionies lsadiss Big andience thiwugh the interolisy »f bhoee



pclaﬁ agpechs of Philotetes"charécter in the direction OfIC®M#
pagzicn.
Lessing'discusses the significance of Philoktetes! suffering
as part of the dramatic effect on stane.
s is sonderbar, daP sein Leiden so verschledene.
Rindnllmite bel unsg zurllckzelassen - Die Klagen, des
 Gedthrel, die wilden Verwlinschiingen, mit welchen
sefin Schﬂerz des Lager erfﬁllte, und alle Opfer,
alle heilge Handlungen st8rté. erschollen nicht
minder schrecklich durch das 8de Biland, und sie
waren es, die ihn dakin verbannten. Welche Tdne
des Unmults, des Jammers der Verzweiflung, von
- welchen guch der Dichtene in der Nachabmun: das
Theater durebhsllen lleB. 12

Lessing considers the -oubtward expresslon of pain as the
conerstization of Philockbetes' emectlonal and psychological
depresaion. The drama of Sophocles vizualizes what the lover
could naturally comprehend i.e. the abstraction of psychole-

“gleal or sllegorical pain, vivified in the ferm of physlcal
or real pain, Sophacles was able to synthesize the ¢two in a
masterful fashicn in the drema, Drama can aschieve this synthesis
because it contalnsg eleﬁents of poetry in the dlialegne and
chorus, and elemepts ofiabstraction and idealization in the cheare
acterization and theme.

Lessing observes that dramatically the scene of Philoktetes
in the throws of palin is temporﬁlly short but psychologlically
longer than the other dcts of the play. He bases this observa-
tion, not on the fact that the ancients had no concern for the

. ) ' 43
length of stene as some eritics believe, but en the plalntive
cries and wlmpering of Philecktetes; the fragmented exclamation

S Y

8 8 gey GTATTGL, OHOL, : fﬁnd“ﬁhe lines full of wraxa, xaxa .



The stress and lonlatlon of thess varioue elemsnks sprenr mch
ghoerber bt the veeder than o tha listerer.  This ocomment by
Iessing showe hin cenulne concern for drmee as o resl thoatericsl
srporietics Tor the pudlenve rathes than o vehlele for rrésentins
ohilosophlienl) abotractionn.

Rerearing 1z the netuvral exprescisn of paln for Fpilaktetss

ag for all mon, Hoeorts beroes end  his gods, 8.7, Hers,

povesm with poln, Legping, howsver; rapks f distincdion betwoen

the way the dpeeks ard sodern BEurernoons sxppress paln,
8o walt mueh Homer sonst ssine Helden lber die mensehe
liche Hatur srhebt, s trew Bleibwen sile lhy doeh slete,
senn on paf des Teflbl der Schrerzen und Beleldimunaon,
wonn on gufl dis fusseruny dieses Jeflinls dureh  dle
Senrein odep durel Thraren Guroh JScheltworte anklmet |
Hooh Shren Thaten nind us ﬁaa&h&gf? hohersy Artl noeh
thren “ipfindungen walre Wemchen, il -

Lessing cartures the flpvor of the zaprvailing Jormen gom-
npehension of the Groeke. The Greeks were able ts relsc therselves
pbove the "nversse” man by thely actisng and mability, 3ot in so
dnlng varsdoxicalls remnlned close to trus dipletion of hupsn
smotionn, Lossing obaorves that Sho sucneeding genorationn sod
netionz have not besn se forbinsbsd

Ioh wels va, wir Felnern Burspler elser klizor: Rechwels,
winssen Gber znsera Hund und fber unsere Augen besmer #u
horrachen, HECLiebhelt uvnd Aretand varblbten Qeschwel und
Thelinen, Die thiltliee Tonforvkelt des opaten ronben.
¥eltaltery hat alph bel une in elne leldonde verwenddls,
Doeh solbad ungere UsBltern waren Boarberen. 45
The motto of the podorn ors 1z Yesuffer in silence® fopr
Lessing. This silance, hewevsr, i3 & form of artificisiitys
1% gcaoveslis a nabursl expraspion of humen foeolineg, The gourpbly

reatrelints of 8 suffering men were sn extansive lp Carmany poye



34
Tasuiss thed valops orten zave thelr citizens the order not So
tegy anybhing and never senticn the word fesr. TLesplor, usine o
triadie arpumentative Torm rotorty: with e ylowiny anslysie of
the dreel!s vesotion bto fenp sed faalingi
Hieht 2o der Griache) Hr tiilite uud furehtbe
zioh; er Busnerte selne Sohwmerzen und soinen Huarerg
ar achlzte aick koinep dor mensohllehen Sehwachkelbten;
keine mulite Ihn sbor aul dew Wegs noch Ibre, and
von Eefillung selaner Prlioht zurflokhslten, Wam bol dem
Barbaren anf ¥ildhetd und Varhfirtung euteprany, dne
weriton, Bel lhm Swi:daBtze, Sel lho war dar Herslssus
wio die verburgenen Puslen Im Klssel, Als puhisz sehlufen,
se lange kolne Rusgere Goewslbd sle weciet, und dan Stelns
wider seins Tlarkelt useh selne XRlbe oetimen, Bel den
Darbaren war fer Herolsmus elinme helle fressends Flamms,
dis lrmer table, und jede andevs gube Sisenschuft {a lbm
verzabrbs, wehnsbens sohwBrtge. b
The Groeks exprosgs the whole paooply of emotions in full
regticulation snd verbalizadion. They are not bindered by stultis«
fyine stenderds of etiquetis. They sre puided by their nsturel
inelinations which fall spontenecusly inte the larger ccawnlis
erder. They Tight for tholr parsonal hetor asd falfilloent of
their persons) duty. ALl these herolc sptions, howdver, are
apuroerriate saly in certaln clircumatances ard are clicited by
geriadn situstlons. They do not attempt to build false Pacedes
of constant heroism,
Althourh the Orosks were loath to show violsut deaths oo the

;ﬁsﬁﬂ'a.g* Hedea, Antleor caprteln zeonss of pein wers porbrayed

with the Pall Snbensity of the smobtlon avoused . Lessing singles
sk two nlays in wnich_“ﬁﬁr-kﬂﬁarli@ha Sobmorr nicht der leinste
Thell dea Unrllicka iﬁ%,ﬁms den loidendsn Helden tritt”. They are

1 which Leseln; discusnses
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for their portrayal of the ageonlzing desth of"ﬁeracles‘ Sophocles,
aceording to the analyst allows these twe characters to complain,
wince, Weep and seream, This is in sharp contrast to the genteel
tastes of the French dramatlsts. Lessing, the master ef the
subtle jibe, attacks Chataubrion for hls reinterpretation of the
Philoctetes myth which we will dlscuss shortly. Chataubrien
would not dare to recreate the story as did Sophocles because
he, like most Frenchmen, was too timid to rlse above the classical
form of the Greek drametists and accept the meaning of their
spirit, s fault which Lessing found almoat unforglveable. _
Lessing speculates at this poeint en the pessible plot of
Sophocles lest play Laokeon:
Wenn uns das Schicksal doch auch diesen Laokoon
gégBnnet h#ttel Aus den leichten ErwBhnunven,
die seiner einige alter Gramatiker tun, 14Bt
slich nicht schliessen, wie der Dichter diesen Stoff
behandelt habe. Se viel bin ich versichet, daB er den
Lackoon nicht stocischer als den Phlloktet und Herkules,
-wlrd geschlldert haben., Alles stoische ist untheatralischj
und unser Mitleiden ist allezeit dem Leiden glelchmBBig
welches der interesslerende "Gegenstand pussert,” L7
Lessing feels that there 1s a cau3§1 relationship between 3
the degree of suffering of the drematic character and the degree
of %he audience!s emotional involvement 1n the play. ‘Stolcism.is
- the absence of empotlion angd adherence %o this philesopliy would
eradioate the dramatic effect so freguently achieved by Sophoclesr
Lessing develmps a systematic analysis of the fallure of _ )
the plast;c artists and,paintera of Greece to depict real sufferw

ing or ugiiness. Often ugliness was shown in a subtle or symbolic

fashion. The Greeks knew that sculpture and painting were
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1imited in their ability to de: iot huﬁan emptions which are con-

ditioned by the ephemersl stabus of time, Tbus Timanthea, for

example, in his painting, Seprifice for Iphemehig, velils the
face of Agermemnon to svoid revesling the sorrewful father's true
spatlions. Lessing feels thet this restreint ia proper for the
plestic arts. All art is an ideal repressntation ef“realitﬁ and
each penre must find its most sulteble vehlele for ezp:éssing
ites ideal, Lessing cites a paésaga from Pliny to support hls wviewl
Cum moesbos pinxesset omnes, praesipus pestrum, eb |
tristitlas omnem imaginem congumpsisaet, patris ipsius
- vultum velarit quem digne non peterst cstendare, 48
The ancient plastic artist deemphesized the intensity of &
particulerly gruesome emotion to insure the deslred response by
the audience, He does thls by choosing s related but less in-
tense emotion, This process of sslective idealization is far
wore restricted than the idealization invelved in dramatic sction,
The highest-prlérity of the artish, poet and palnber i1s
imitation of reality. Boih de sc withio thelir respective genres,
The priority in dramebic poetxy is the imitation af reallty in
the most netural and truthful way possible. In pictoral art it is
the imitabtlien of truth in basuty, Lessing end the Ursels re-
#lized thet art forms sueh ss painting and seulpture ceuld ideal-
1z6 only one moment in time, Lessing wlll ge on in the Lepkoon

to describe this phenomens as "Nebeneinander". The pamlater had

to ideallze the mpst afficaeieus moment of an on-gelag process
fer the proper assthetlc a&ification of his viewers., The guestien
then rises: why not the worgt moment of agony? The answer to
thls cen be found in the problem of ematieﬁal arousal. As we

have seen, Lesaing views plity ss the mozt basle of all empblons.




Abhdrénco or disgust in a plastic work of art cannot be temp-
ered and given their proper contextual relation to pity by the.
passage of time. Such iimitations'preclude the possibllity eof
deplcting the worst emotiocnsl sfaﬁe.

Peetry (Hacheinander) has the unique capebility of giving
the reader or 1istgnnr & fuller centext of emotleons. Sophocles
was able to show the fluctuation of emotlons which naturaily
occurad in the develmpment of his plets.

Das Drama,,welches fiir dle lebendige Mahlerel des _
Schauspielers bestimmt ist, dllrfiwislléiabtieban
deswegen sich an die Gesetze der materiellen Mahlereil
strenger halten milssen, In ihm glsuben wir nicht bloB
einen schreienden Philoktet zu zehen und zu h8ren; wir
h8ren und sehen wirklich schreien. Je naher der -
Schauspieler der Netur kﬂmmt, ‘deste expfindlicher =
mussen unsere Augen und Ohren beleldiget werdsn; denn
&s 1ist unw1dersprechlich, deB sie es in der Natur
werden, wenn wir so laute und heftige Musserungen des
Schmerzes vermehren, Zidem lst der k8rperliche : .
‘Schmerz HBberhaupt des Mitleidens nicht fHhig, welches:
andere .Ubel erwecken. Hnsera ‘Einbildung kann zu
wenig in ihm unterscheiden, ‘als daB dle bloase. .
Erblickung desselben etwas von einem glelichmaBligen
Gefuhl in uns hervor zu bringn yermBchte., Sophekles -
‘k8nnte daher leicht nicht. einen bleB willkllhrlichen,
gondern in dem Wesen unsrer Empfindungen selbst geg-
aBindeten Anstand #bertreten haben, wenn er den Philok-
tet und Herkules so wingeln und, welnen, so schreien
und brfillen 1aB.Die Umstehenden kBnnen “wummBglich so -
viel Anteil an ihrem Leiden. nehmen, als diese ungemiBigten
Ausbrﬂche zu erfodern schienen. .Sie werden uns: Zuscha-
. dern. verglelchungswelse kalt vorkemmen und dennoch k8nnen
" Wi ihr Mitleiden nicht wohl: anders, als wie das: HaB
, des unsrigen batrachton. h9 . ]

Lessinghclaims the - pertrayal ef pain in drama should evoke
the audiehc 1sic9mpasaien. This gampassien, is truly "surfering
with" the’ tragic figura. We, the-audience, heve to be’ united te
Philoktetes ‘and Herecles by the bond af hnmanity, wiﬁp all ita

cqpabilitie;_and,weaknesse;. .Leggingmfears that such a close
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relationshin bawmn the aetor snd sudience say csuse en undesip-
sble voolness betweon the sudlence mnd tha sther phapacters,
fopbosies avolds thia dramitic ahgéaﬁla' by oresbing bis obher
phavacters in sush & way that we rolsbe to bher dlss through the
pedive of cormeasion, The _ﬁua‘!.#ma la nble bto rolate Co the other
sheracters because they are reflections of & variely of human
trpes which relste naburellyr, if less inbensely; 55 the =ain
pharacter, |
Leasing next seked four genspel cbaepvatlons shout the valus
of the Philocisben. They concgrn the 1des of & wound &% repra~
pentobive of vals, the 2843 tia;w.l evile of Fhiloubetes, the vorksl
uaamf o pain and the intepesta of the othar é*’hamz’:kew. I
will denl with these peints ns clearly snd brdefly as possidle,
Piprst Teegsing prefses Jophoclez for ble thelee sf & physieond
wound over ap foner sickness: |
o fir wBhlte sine Wonde « {denn much dis Upstiinde dee
Goschishte kenn man babrachbten, sla ob als vin selner
Wakl asbpohangen hBtben, in 2o fern or nehmlich die zenze
Geaghichbe, eben dloser lihm vorbellhalten Usstlinde wegen,
whittlte] « eap wikhito, sepe leb, sine wunde upd alchy sine
innerlichs KraBoelt; woll aleh ven Jener eine lsbhafbere
Vowstellung rnchan 1aBt, sls van dloser wenn sle such nooh
s6 pohmeralish sk, Die innere sympsthstisghe Blub, welche
don Melesgor verzehrbe, sls ihn selne Hubtbor In den fatalen,
Brands fhrer sthweeteriishan ¥ul sufopferte, wilrda daher:
wopigor thesbrallisch sein, sln elne Bunde, Und disse
¥unda wear sine zettliches Etealfgericht, Ein goby rly
npturliches GIPE tobte wnsuthorlich dardinn, and our sin
sturkerer Anfell ven Zchmerzen hatie selns genetzle Zeli,
hath walbhsm ledesmel der Ungliokllehs in elnem betRubsnden
Sehlsl wirfisl, in welchom alich seipe srsehlipftes Batur
srhehlen miBitey den ashxlichen Weg des Lefdens wleder
entrotes 2u kianen, 5 | -
Legsing acuwiders this wound & brilllant theadriecal deviece,

This preise pay scutd too aundens for the sublimity of Sepheslion
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thotght but Lessing wes nob s concewned sheubt the lofby moasnge
eunveyed by the whole play = he was sbout the neturalneas of
Oresk drama, He s peicarily searching for bhe tvubh of Groek
tragedy, Yo distoveved this Yruth in Sopheeolssd abllity to
deplet o perfectly nobtursl ecodurence, s.g. 2 suake bite, and
relge 1t to 2 oymbelie level a8 the worl of divine punishwent for
hilektebes. In precticslly the game breath, Lessing vriticizes
-qhﬁ%&ukrian, the Prepak drematicd, rfor his pordvaysl of Pﬁila&t&tes*’
”ﬁaﬁha arfeias from the poidonous syrovse of a Prelsn, Lessing
‘fosle bhis plet is faxr lese realistic than one lovelviny 2 polsen
wwhioh for yesrs ﬂl&%oghﬁ steeangth of the mas withend seteally
¥11ling him, It f&,visble drematically snd thorefora 1584 sdapte
stle for symbolism, | B
The savond point Lasslng discusses iz the other mlsfortunns
of Fhilektaton, his faclatien frem asclety. _
2+ me grob und shroecklieh or sber mueh dls kerperlishen
Sehrayzen seipss lelden machbs, so flhlte er es doch
- asbr wohl, dal sle allain nicht hinvelohend wisen,
sinen morkllichen Grad dox Fitleids su eprregen. E»
verpand sls daher wlt sndern Bheln,dle sleliehfalls
Or sich batrachited nicht bosendevs »ihren kepnten, dis
.ober durch dizase Verblngunn sinen sben so selanshols
isohon Anstrich erblelben, als ale den Wlroerliichen
Sghnepzen hirfederusn mittelltan, Diews Hbel waren,
villige Bermubung der menanhlicben Cessllschafi,
Hunzer und alle Unbriuenlichihoiten des Lebens, welthen
noa unbey slinem pavhen Hinmel in jener Repaubung
ausceneted, 51
Isgsing ¢ltes the wd Meatlion of the twoe alufortances of
Philokteter, the wound aod sccelial optrodlssm ss a draxstie eHup
for Sophoelios., A lonely fipure like Roblomon Umigoe, &&YY
Iegsing, dose not 11lleit our conpassien for he has his strength
and wite, We all, hovover, reed reflective seclusion Prom
soelety snpd often thrive on it as # goures of wouperative
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atrenstl in pur daily soeisl interué¢$a¢;3-Lasning,aluﬁ foals
thet & parson can Lesy the moat ﬁﬁinrai §11naﬁs i the conpony
of sontorned mnd helpful frierds, The synthoplis of these two
thamen 1Xls, 1llnesr and lonlisess, hovever, resvegends Sho nddx
af huren swistencs, The thought of the sudienpeis poasathle
assusption of & similer yole evoked phuddering and fright on
their part., Thess ooobtlions ere responses eveked by this dege
pepate situation, Lansing elaboraton on the elemant of despalr
in the drama |
wWir erblicken nichts als dla Verswelflung &n ihrer
- gohrseniichsben Gestalt vor ans, und keln ¥itieid
1st abfirker, Relinws aars&hm&lmat mpbye dde panze Ssele,
#la dmy, welchos sigh mit Versteliungen dey Verswelflung
- xisghet. Von dleser Art lab des Hitlsld;, wmelches wilr
Pl den Fhilokbet ewpfisden; und in dem Au*@ﬂb&iﬂkﬁ
am stRekaton o itinden, wenn wir lan aueh seing Bogens

bereubt. sehien des einslsen, was lhs eeln kﬁmﬁﬂrliuhes
Lebhen erbalien multe, 52

Easpair is the worab enobion of ell bessuse it robs all
eﬁb&r:gmnﬁlamm of their meaning., Life besomes sn empby shell in
whioh yﬁiﬂiﬁa t# the only snswer to bthe vold of seaninsiesspess,

| Uhptaubrlion, however, robs Philoubetes of this added dimen<
niun.iﬁawiai.ﬁwtraaism}. e pives Philsikieles fihe conpanionsiip

of @ ﬁrﬁﬁr@aa in the geene w»ith Lhe bow, Castaubrisn sven adds

hez en&ira—anteurzﬂa shout which Lesaing quips "Weg it her ldee

.

“ow thE vasts?” taasin@ iz attecking the ropentliec ssncitiviby

of the Foensh as well as thelr stress on "natuwralness®, This
naturﬁzne&a ias merely o reflscticn of French sulture not the
Gragk'uﬁﬁhura. Leasine develops this contrast of the Oresk snd
Franch draman one ahep farther, While the Groois inebill Ir us

3Ts
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the question of whebher Philoktetes will have to stay en the
desert lale and die pitiously without his bow, the scle means
of his survival;'the Prench present us with the fear that Philek-
tetes willl be separated from hils princess., This contrast between
survival snd romasntic separatiecn indicetes feor Lessing the shallowe
negy of the French, Legssing sums up bhis evaluation of Chnatzubrion's
pley by saying that it should more properly be called "La Diffi-
culte valncue". Tt is net tragedy et all,
The third erea of analysls for Leasing deals with the ex-
pression of pain within the context of the whoele play. Within
a general scheme, individual scenes have various degrees of
affectivensss and importance for the total dramatic effect.
Lessing observes the importance of this botal effect.
Nach der Wirkung des Ganzen betrachte man die eingeln
Scenen, in welchen Philoktet nicht mehr der verlassene
Krenke ist; wo er Heffnung bat, nun beld die trostlose
EinBde zu verlaszsen und wleder in sein Relch zu gelangen;
wo sich glso seln genzes Unglilick suf die schmerzliche
Wunde elnsehrinkt, Er wimmert, er schreiet, er
bekBmmt die grBBlichsten Zuckungen. Hierwider gehet
elzentlich der Einwurf des beleldigten Anstandes.
Ee 1st ein EnglBnder, welcher diessen Elnwurf machi;
ein Mann alseo bel welchem man nicht leicht eine falsche
Delicatesse argwohnen darf. Wile schon berllhrt, so
zibt er lbhm much einen sehr guten Grund., Alle
Empfindungen und Leidenschaften, sagt er mit welchen
andere nur sehr wenlg sympathisiren k8nnen, werden
anst8ssig, wenn sie man zu heptipg zu ausdrliickt". 53
The English eriticlsm against the scenes of Philoctetes!
overt laméntatiens are glven by Adam Smith, the philosepher~ escono-

mist of the 18th century whoe was to set up the basic of elassical

economics for the next 125 years in his famous Yealth of Nations

(177L). Lessing cites a passage from his work "The Theory of

Moral Sentiments (1759)
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1% s for the sare covmon bthat o erﬁ‘mut with wodily

pals, bhow intolerable soover, sprears always urmsaly

snd unbeseowing, Thers L8, however, a good deal of

wrepathy oven with bodily pain, I, a8 has slresdy

veen obssrved; I ave & abooke alwed, snd just ready

to fall upon the lag and arm of stothsr porsen, I

paburally shrdink and draw bathk my own lem or wy owa

sy and whea 14 does fell, 7 foel it in soome messurs,

and am hurt by 1t as woll ns ths suffever. Ey hurd,

however, is no doubt, excesuively aslight, end, upen

that scenunt, 1T he mebes sny vielent oubery, os 1

cannet ro along with him. I never TRil %o deapize him,

And this fs the pane of nll the paxslons uhiech take

their vrigin Prom the bodyl Chery excits nither no

uyrpalkhy st s2ll, o such & depres of 1, ns i albogether

diapraportionsd o the vioclence of what s felt by the

sulforer,” 5k

This possess ocours in & chapber snblitled "0a Proprristy™.
fmith considers bhe affect of the scbor and his emotlons upen
the feelings of Lthe sudisowe %o be slinimal end very dispropordaps
ate to tha Intended posl of tragedy. Lessing ocbeerves that
n@hhiﬁﬁ'fs'mara dscaptive thun a ceneral rule for emntiaenw,
lesaing feale that the inltiel aroussl of emetlons duss cob ceuns
combamnt 1f the guffering individual uses every possible meany
ta punTTRES bis palng 47 the sudisnce sees thet he iz & non of
eonptancys or 1 b would pather submib te paln then pevoke his
adheronee to bis Sdesl., This lant condition sppilsa in pordisus
ler to Poilolktetoa whose botel love for his friends and hatred
for hils enemies is viewsd as & moral preetness by Lessing. His
personel paln hep not robbed him of other exwblons, He cap b2l
wgep Tor his desd Prisnds and refuse to visld to the plots of
4 o

his @npm&aa.&”ﬁlx this behavicr i1s sonsistent with his noble
cheraetor, It Ls stranpge that Losning does not pibe Adew Emithts
pralee of the Philoctal

becsuse of the expression of pain within the Limits of decerum,

g which Smith considsvad supert tregedy




hiote

"in some of the Gresk Srapediss thers Is an abtenpt $eo
espite vospassion by the represendtetion of the mponies
ol bodily palae FPhilogietes ories oat gnd feints
from the axtrenliy of his sufPerings. Hippolytus and
Hemoules are bobk ifntreduced ap exsiving ander the
sevorest tortures, which i% seems, aven the fortlitude
of Hergules wes locdpeble of supportipg. In all
theese cagos, however, 1t fa net the paln whioch Intereosts

us, bub some abhor ¢irounstance, It is not the sors
Foot, but the solibuds of Philottebss which affects

us, and diffuses over Lhat cheramiog bragedy, that
romentie wildoege which ie eo agreesble e She imagingw
$ion. The agonleos of Hersules ané Eippolytus are
interosting only batcaums we foresse bhab desth ls Lo
be the ccaseguence. If thone hersss wers bo recover;

- wi ghould think the representatlion of thelp sulferings
porfectly ridicalous, What a trrgedy would that be,
of which the disteesk conplated In 2 colic! ¥t no
raln is more sxgunisite, These sbieopts &0 exoite
corpassicn by the repvesentation of bodlly poln may
be roegarded as amony the greatest branches of devorum
pf which the Oresl theator haz sel the exspnle,

_ | @hi# 1z the vary rolint that Lessing fMinds laskisg in
Essnaea plays. These dracable orations sre sorely &afiéiéﬁt
in thy p@rtrayal of vepy pemilioe srotion, They say more
pf@p&r1y hu sonsidersd Lo be rhstoricad barapguen,

Lasningts fined polnt in the Philogbotos is the role of
the osher oheracters in the overell develspment oF the ples

8% 8 meang to &rouss the proper omotion, They have ﬁﬁiqaa

lﬁérﬁannliﬁiaa wiileh are conditioned, but nat #anﬁm&li@ﬁ;fby

Foileototon! sovesms, They should personify emctienel .nerms

for the awdienss, Thelr meaction to the safforing of Philoctetes

ghould be exzpressed in some form of bumen compession, Laﬁsing'

cltos two refor exmmnlsg of this In Begpiolemus and the Chorusg
Heonsolem und dor Chor haben den angliickilchen
R AR o Mg

beokfwmt or selinen ssheecklichen Zufall ver ihren
Aupeny kenn dlesey Zufell kelins merkliche
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sympathatesche Sppfindung In fhren srregen; so
kang er sle doch snteslben o sich pu gebony soswn so
vigl Elsnd schtung zu heben, und es dupch Verrvdtterel

nleht tlufrfen au wellen, 57
The ahorag ané,ﬁﬁmptalﬂmna de not #ive Philoktetes

pdditional rorgons for despalr. The Choras 1s gysmpathetie be
iz plicht while Haonbolomus' decenbivensss is only s resuld
of hie youthful folly. He 1z basically un honest mam, The
goffaring hoye would bave tolevated ﬁa-aptg;lmunﬁ and his depnpte
ton, Lessing fwls,k vestuge Philoctetens $8 a men whe Is "ganse
Hatur®, He sose the innocence of Heeptplemus and reastores |
hﬁé- to his human nsbure, whish {s mobivated by & baale some
wopaasion. The tragie hapo saveaf the young heys from ble own
tragie dsception., This fvonic révwsal of polek in most Sme
perbant md aven sors povipe bscause 1h arlses eaut. of Philcokietes?
besio huranity, He has amuahﬂ cmﬁaﬂiﬂn o gae that Nsopiolw
smis should not suffer for hiy ysuthful folly,

lessling thus sees the FPhllokbotes ap & truly hupan

teazedy whish iz so subtly contrived by Sophocles thet im this
netursl plob develspment, snother tregedy » that of humsn
folly ~ is svnided in the gharacter of Nesptolesmus.

One lost comment should be mods with regerds Lessing's
bele? treatment of the Trash

nige of Sophooles whieh rends in
parhs

- Des hebmlichen Kunsbonriffs, mit dem Mitlelden,
welohen des Geschrel Uber kﬁmwrunh@ Suhserzen
hepvorbriapen sollbe, in den Unstebenden elnen
andern Affest pu verbinden hat sich Sephooiss such
in den Trachinerinnen bedlent, Dar Sohmerx des

 Berkules ist eln ermattendey Schmergt sp brelbt

“inn bis gur Rmsersi, in dex Srinsch nichis als neeh
Rfehe sohnsubet, Schon hatte er in dleser Wut den
Liehas ewgeiffen, und ap dem Feolsen serxchmotbarnt,



Der Chor ist waihlich;‘am so veil natlirlicher muB
sich Furcht und ¥nbtsetzen meiner bemeistern., Dloses
und die Erwartung, ob noch ein Gott dem Werkules
. gu HElfe ellen, oder Herkules unter dicsem Ubel
erliegen werde, macht hier das Eigentliche sllzemeins
Tnberesse welches von dem Nitleiden nur eine naring
Schatterung erhBlt, 58
This play and its main charscier hsve the oppesite affect
on the gudlence from Fhilesotehes. Herouleg does not suffer frow
an exhbaunsting pain., His pain 1s a goad to hls wrath which
causes him to kill Liches, This wrath mey bes a natursl respense
Tror the seml~divine sen of Zeus. Although Lesssing does not
melce this‘mbaervatian.b&aause of hiz particular interesta, 1t
would be an interprebtstion conmistsnt with thes conespt of the
Greek here as a man driven by s.divine spark as we shall see
axpounded by HBldnrlin. Lessing is more concerned, however,

wibb the audlentets resetions te the dramatic effect, He notes

g

‘Ehat the chorus consists of women whe are more naturelly over~

dome by fear and shogk ab the sight and setion of Heracles.

The reactlen of the Chaorus and the expectation that & god mey

come to Heraclas' rescus a&re, scoording to Lessing, the guneral

h2.

points of intermeat in this play for the audlence. This svalustloeon

gaems oo aupeffiaial to be justified. Lasaing-aamﬁleteiy ig=
nores the impertant role of Delanira in the devel cpmant ef

plet and theme in the play. The element of compassien is only

presented here in the most superficial way, aceerding to lesalng,
tecauss the outoome iz decided by the oracle { 1.e. that

Heracles was 50 dis in suffering and in youth) and bscause

Heracles finglly seccepts his fate, The sudlenceé!s amazement

at his decision %o die auporcedes gll other smotions ané thus



13,
mekes 1t a less edifying play,
Lessing mekes one final interegting comparison between

Herscles and Philoktetcss The former 1s a demlw-god, the letter

s man, FPhllokteteosn is never ashamed of hla complalnte; Heracles

iz ashamed that his mortal ﬁature has teken contrel of his divine

nabure, ‘ﬁlthauﬁh medern man dees not belleve in demie-gods,
obsesrves lLesging, the most reatraina& modern herg Is supposed to
foel and act like a-suffaring Heracles., 48 we have geen, this
artiriéial rastraint of eretlon was to be avolded at ell coste

in perulne humen tragedy. .




TEE TEE LITE O SOFHOGLES v
ﬁa&%halﬁ Eptiralim Lessing 1ﬂﬁanaaﬁ to wrlte 8 monieapbel i

work on the 1ife of Sophosles whieh was to b8 ready for fiﬁﬂ&ala S

mas ﬁ$§'1?éﬁg The work was to appesr 1a tws voluses,” 59 ngav@r, o

the first peinting of the fipst bool wes nob publlsbed untll

%hﬁ%%y-géara Latar by §¢haaahﬁéﬁhﬁpburg-im Beplin. Eaohens

burg prafeces bip sdition with the fallowineg renprks

s aind Jetzt gerade dreliBiy Jabe, sls 4l siebsn
sraten Buzen der spoenwiptisen Schelft abuedpuokt
wurden, wes flp sin Hipdern Bes elpentlich
zewssen stl, welches gie Forbuetauny dleges Abdpucion,
sher vielwahr d4ie welters Ausssbeltung dsg Werkes
t 8818, unberbwach, well ish nlobt mit SewlBheit

ansugﬁ%&ﬁ. Torsuklleh wvar o lLesaingly Endferouny von
Berlin, der um diese mut nach Bresian su dem sPeuscisshen
Gaﬂﬁrai Trusnzien glns, in don nilehsten Jahren dappul
als Sohprifisteller zuw asine Ubsysstzuny des Didersie
aehen Theatere voliondets, und sb dan Littepstur sriefun
npbime s s Dog srst Baeh hatte e, wia Gle Aafgohrlft

des Hlbern Tibteiblathes angibt, dem Leben dss Dichders
bostizmby und disser selite vermutlich sine kritfasche
Terslisderung seloer Sehauspiels, und ﬁinﬂ dwatachs
%baraaﬁzang dorasiben in Press nachfolgen Dies lebutore
18826 aleh wendpsbens zus fem &ﬁfﬁﬂgﬁfrﬂ%maate des Alax
BgnlizBen; welehas ieh sem Leser gz Sohlsh ﬁaiaﬁa
“Endehons nittellen waprde, &0

ﬁﬁﬂﬁ”ﬁ’ﬂ% %o Ea¢h9ﬂﬁﬁ9h, w&ﬁaiﬂg intendsd te wrlite 2 opltleal
svsluntion of aneh of Saahﬁeles* a Yy 1o much the seow meanner s
HEldenliin was ts do &D gmﬁra latar, & A3 the worlt sbands fusk,
in bath Zaohasberpts sditien snd Loshman's corpllation of Ghe
priginel oublines; fraspentabtion abounds. I wnasd Teshenbury's
edition &5 the prizary roference bacsure of its grestor glarity
s pohesion, |

tasﬁiﬁg iatvaduces bip study of the 1ife of Sephocles with

2 lazent ovel Ballsts Palluie o devele o speolal svtiecle In



his history of llterature to Sophocles simply becaune no pree~
decasaor of his had done any simllar work ont this dramatist,

Lessing commentg that such an iavestigstlion muat be meade,

His persanal'intérast ir Sopheoles pesulted from hle esrlier

wark on Aristotlets Poetlas, |

¥Man gewlnne aber einen alten Schriftshteller nur crsh
1ledb, uné die geringate Rleinisvelt, dle ihn betrifft,
die einige Beziehunz suf ihn habenm kann, k8ret . auf,

ung glelchgiliig zu sein. Seit dem ich es batrauere,
dle Dichthunat des Aristotles eher studieret zu haben,
ala dls Muster,; aus welchen er sie sbstrahiertei werds
ich vel dem Nawen Sophckles, leh mag 1lhe Pinden, wo leoh
will, eufmerksamer,als bel molinem algenan, Und wle
vislfBltig hsbe ieh ihn mit Voramatz gezuchtli Wie viel
Unniibzbes habe ich seinetwegen gelssen! 62

Lessing spparently investigated many sources befors he

began on hls Life of Sophocles, He claime that his primery

sources ﬁara:suidﬁs-amd an unknown author who introduced his
achollia on the SBophoclesn corpus of plays with a4 Vita., Lessing
nobes that Sulda's erticle on Sophoelez 1s very short and used
anly ihdireétly a8 a basls of notes complled by e certain Johénnaa

ﬂeursiua?j

on whom Lessing draws heevily, The S¢holisst, Lessing
informe us, gzains his informabion from thiee sources: Aristw
oxemug of Terantum, the student of Ariastetles; Iabtea, the pupll

of Callimachizs; and Bertyrus, whose Life of Famous Men may have

ineluded Soptiocles. Ilessing was intent upon finﬂiﬁg the most

accurate end detalled mcecount fcr hia ownfgife_of:s@phoelaa.

He wanted to dimcover the trubh of Bophocles by properly orient-
abting hls study around the 1life of the historiecal man.
Lasalng begg_ins his work wlth a summary of tho major evantas

and detalla in Sophoeles 1ifesy



Diessn gufoligs war Sophotles von Geburk, sin Athenw
lenser, und sway sin Kplonigbo. Seln Vetsr liek
Bcphilus, Haoh dey sepelnsten und wabtwscheine
lichaten Melnuag, werd er In derm zwelten Jahra der
sin und sisbzipaten OLpmrdens skboiren,

Ep genol sine gehr gube Ueglehungs, Dle Tanzhkunot

und die Musiy lsrnte er bLeld dem Lamprus, und braechts

98 In dleewr lobebern, wle aueh im Riogen so well, del
er in belden dsn Freis erhiclt., ¥r war keum socheehn
Jahr alt, =ls er mit Jder Leoler um dle Troplen, weltha

dle Athes!snser pach dex Sslamiaschen Jlorze errichteten,
thnets, und den Luobuasany enstimmie. Unc dme swar,

noeh sinigen, nackel und gesalbi; nesh andern aber,
weklaldet., In der tesziscten Dlohilsunst soll Ascschylus
sain Lehrer gawesen seinj ein Umstsnd, an welchem jth

sus verschiedenen Griinde pwelifle. Iagt er untevdessen
wahyr, so bat sshwerlich oin Sehifler dss Bdeririebane
selnes Melisters, worauf #les Rechshimung Lfmmer am eraten
rRile, besmer Rinpedehen und glliecxiicher vermieden,

xle Sophoklus, Ioh slpe diessa mohr nech der Verglefs
chung threr Stloke, nls nach einer Stille des Plupppphgel®h

lezalng's interpretotion sgrees Hasloally with the
off the Oxford Classios) text of Sophocles®

. PEVOS zaéunfeuz-

plays, ¥y procedura from this polnst on will be to highlight
any i jor difverensen in the #wm vorpions ov aignifiaanﬁ‘elabara~
flone af & partiounlar pelng, - '

The scholisat feel that Sophowles! fether, Sophilss, mey
have Leon s man of high soelal poaltion ip ithens, ennﬂtrﬁiﬁg
Sophooleat fﬁt%gg;s opcupation; Lesaline agprses with the unktown
suthoy of the that Sophlion hed slsves who were bronse
workers or craftsmen or waz himselfl s momber of the soclal sless,
Legeing doos nobt aprec with the schollast that, Sophooles, as
& pevber of tha'elasa‘af skilled workera, would have basn o8-
taened 28 a General, an hénn# whioh he was ascorded thé yeRr
efter his Antilzone sppearsd on stere, His birthwipght would stild)
be too low for such & position which was usually ressrvad for the

tpiateeracy. The diabinehion of birthripht was lwportant in

M



anelent tlmes, for it m&nﬁ winitbancs %o al) fusotions and
priviloges of s family clan or city. The low Dirtheipght for
game people wis s*:;.?tﬁ_.ﬁ & sourne of mookery by thes somic poote,
spteeially Axdstopbanes, Lesging feels that 4plstophanes eould
pot bave peseed W the opportunity of iibelng Sophoeles far hia
lowly backoreund, Iessing yelates, loter, thai Sophesliss was
piven Hie penerslship becsuse of bis personsl skill, aet hie
bivthright,

zﬁgﬁmg_@mwﬁm wlth rumerous eltations his oo visw of
Gophiliog' position in the dommunity zs & "Hittelbirger®, the
va__@ﬁu’iwlmt oy r:m;v modern riddle inéusss fenlly. He boses bhis
1den on the asswrption of & wie-roading by Tster snd Arisboxenus
;Aﬁ?g:ﬁgé;ago;é; & Lhorm generally considersd to be the name of
fﬁ_@phq#%és'_,gwn in Athens whieh lz pradsed aso sapnificently In
tho ovenipp ode of Sephooles Qed

Lessing eontimies
his ressoning on the polfg:

Auf Gem gwollen yojruveg » whlcher sum Untevsehieds

syopetog Di6B, 1lelen sich alle dlelenizen tveffen,

welche flir Ioha arbeibeten, und bhloBen vopn dissenm

ihren Yerssealenrssris yeioveray S2a 185t nun lolshiar

T FEMABLON 818 yolwvivas UhE welwviarng? Bophoolga

sber, wod Polglich such soln Vaber wer ol xedmvitngs

o fanden thn Aristoxenve und Ister geponnet, und lessen

e fir yodeverne  Und meehton lhn su eliven Meonme, der ‘

e Lobn arbeitet, Neine Veprsabtunz wird dadursh bestapit,
- daB sle weder unkey elaunder, mech wit sich salbsl

aipiz sind, walohes Handwark Jephlilues aljentlich zetpine

bon babe,Dotn odn xodevartns konnte »la Zlwmermasnn, ein

Zehmid, und eln Sohwerdfezer selin. &3 :

Lessing definftely stvnlns = linguietic chord in this exe
vloretion of the soholar's indecision, e oibes o passige from
sthien of Hellediug who dlalms that those who work




eng ¢ leswing claims that

general usage allows for chanpes ln a word and does not worry

Tor othara gt & price sre called

about the words' origine Az 8 result of this_iﬂﬁiﬁfaraﬂaa,

the Gresk ending tng’ weanling worker, becomes e sulfle denoting
place of origlin. Lessing's avgumendts here are very intripdng
but I A not quite surs that they will stand up under elose
Ingulintic snalyals,

The next metjloy problem lessiog has with the moholisat text
iu‘tha'émning of Sopboeles! birth, The Sotolamt says he was
bern in the sescnd yeer of the seventy«firet Odym: lad, while
Sulndas éinima it wan the first vear of the ssventy-thled Olywe
piaﬁ._ Ia‘mﬁﬁavn ehrﬁnwlagheai teraw, Dophoeleat date of birdh
would ba 496/5 BuCs mecording to the Seholissty LB5/L B.C,
aeuarﬁing to Suldas = & significant difverence of sloven years,
Lesaing agroos with the scholliast's view and basses his avidence
on & detatled armlysia anﬁ aspparison of the Lirdh dates of the
three Ureek trag@ﬁiaﬁsé? &uaaﬁyluﬂ is supnozed o have bien
17 ysara‘niﬁar and Buripides 2L years youngew than Sophoolen,
it the uncerdainty of the drting syatem is far too copplicetsd
to discuse at lencth hore and 1 not reslly sulted to my over-
all rurposon,

Losaing, comtimuing his probe of Sophosles, the men,
notes soms Interssting ohosryatlons concarning the sdusetionsl
rrooese of the Drosksy | |

Die Erslehuns der Grieghen iah bekannt, Oramrabliik,
¥usik, Cymnestiks bierinn, und nach dlesor Ovdouns,
wurden: ihre Xinder unterrlantet. Fle Teile dor
Cronentilk waren - das Tenzen und dss

Ringen, Iaoh will°AK8f‘%es ﬁsrglgimﬂwn hiar in sben
dem weltliurstigen Sinne penormen wisaan, als den

- 7 E&-ﬁ-u



griaﬁhiaah unker wu?aham uucn visl gnders
remnsatische men,azs daa olrsntliche Ringen,
verstanden wurden, 58

Lauﬁﬁn@ obeapves that the Grask sducailonsl system wes
baaaa on thyss basio prinatplmaa grurnar, nusle and gymnsetics.
This lg o fer differant system fvom the traditionsl thres Ry
3.!1-%2-:& Amerionn ‘&ﬁmaﬂmm ﬁﬁme@a ﬂ-réah gdaestlion lnw
>va1ve&‘£ﬁa 1n£@11&ﬁtmal, the mesthetic and ybg@iaﬁl asputts
of the ta?mi-ywraan‘ The vontral position of memthetics in
thla trin&ie‘nxrangamuﬁﬁ is &wﬁi@ﬁifﬁﬂﬂﬂ%Iﬂiﬁn.ﬂf bha desp nesthote
ie ﬁaﬂfﬁkgaianl aspectn of the tobsl person, The central
pﬁ&i#&éﬁ of aesthetlcs In this brisdic arranpement ié & slgnie
fieent algn of the deep sestbetic wppreciabdlon of #11 sspeots
of nnﬁure‘ﬂhiah ﬁhé Gpesks cultivated, Lessing, who, 58 we
bave acen, 18 precccupled with the physical sspacts of man in
&13 yﬁiaﬁimnnhip‘wzth nature urgns-hha:raaéaﬁ o manent Ghe
wideat poasible interprstetion of the Gymnastik,

Maelk, nﬁaaréing to Loswing, was a mere phynioal %han -
?tanthssie training. This disclpline involved tralning in .
Cslinging end in the Sechalcal siill of nlaying & susical Inatirus
ment, lLessing ﬁiaauaﬂns the romots poedlibility thet the
Lamprns whe Ueught Zophosles thsse skills occuld be the sams men
whe wis Seerates? musie teschory &% 2 voery old sge. He sliso sxamin-
us ﬁh#.whela teaddtion of Lasprea from Flate to ?1&&&?@&;59
| Musle snd lyrie poetry are closely related penves., In an
effort to oxamine Jephoolest lyric abilidy, lLessing discusses
Hhe aﬁm?y that 3ephﬁé1ms as & youth led & band of costerpore



‘a¥ied in o Pasen after ﬁhm yiekory ab the badktle of aﬁiﬁﬁia

i B8O B.C, ‘Eéﬁﬂing'ﬁﬂﬁfﬁﬁﬂa tis remavks Dy qﬁﬁﬁing;ﬁthesaua

as mnothér souarge for this abory:
zaihxlnc §¢ zpog tw xqieg'vcv:vnahg; Tnv epav, fv xa bpxn:tunv
Se81L3aYHEVES XALPOUSIANY £TL TALE WV Rapa Acusps, Pets youyv

tav év Ealapeve vavpayLay Lo TPOTGLOV YUEvog dindiupevog
txopzuoe peva Aupag® & 8¢ &v luaris gooi. i) :

| Lnésin@ foels ﬁhtﬁ'ﬁﬁﬁhﬂﬂl&&»ﬂiﬂ pot yob 1&‘3e§ra of Bge
st the bime of the battlie of sniéﬁtu which cceursd in the firat
ya§r ¢f'th¢'?§tﬁ Dlvepming wh&h;xaxaﬁ ot bemphed to surpress Grssk
frﬁadQQ-_ The Grook fbrgea-ﬂﬂre'ﬁraditiﬁnalmf naﬂxeviwtﬂd_rrﬁm
mﬁn iu.tha fige range of 20 snd n;dav;.-ﬁightnan Ry olds, |
a&lia&‘:ep;auxu; s wWore used mevely for defeusive purposes not
appresslive corbat daty. I Sophocles wan ab mm#ﬁ 16 yemve oldy
tow could We he 2t the scens of o major Lattle? The snawer,
Lesaing disecvers, 1z in Hercdotus! scccunt of the svesustion
of the ehildren of Athens uwpon Themistoclest advice, bo thras
eitles, Trouzen, hegina and Saiﬁﬂiajﬁiﬂﬂﬂﬁiﬂﬁ Poeld theb Shis
1mrbrﬁa&z@n sis8o olsrifies Jophoolas' bivth dete ax the goesnd
yoey of the Tiat “lyeplad, '
" The reletionshlpy between Sophooles and ﬁggnﬁy;ug,ag trazio
.ﬁéétm 18 of grost fntarest to Lessing for 1ts besring on the
suscassive atages of dovelopment In the R0t of trsgedy, The
battle of Selemiz s the symbolic sest of the fusion of Graesk
traglc pootryy the scens of Sophocles! dencing wes #lso the bir%hﬁz
pinee of Bupipides, deschylus is sasoclated with Salunis by
his pertieipation in the vickorfous battle with/against the
Persiuns. This symbollc unlty, bowevar, Jdoss nod establiish sny



direct relationship bebwssen Sophoelss asd hasmehylus, The
posalibllity of Asschylus?! actuel involvement in ths eduostion
of Sophooles as held by Wielsod and others fg doubted by Lesalnz,
who states his osse as followas
Ioh werdo algo tm so viel sher deran zueifoln :
dftefeon. Und 4um sus Colgenden Grfinden, Yeoh will nlehs
untersushen wie viel man {ibevheupt von dsr dromatisehen
Diehtkinst ¢lnen lLobren anny ob es sieh viel weiter els
muf pewlsae mechsnisohe Kloini kelten epstrecit; dls man
Surch dls Intuition eines Folsters well peschwlnder uud
bezasr, sle duroh dfe allssmelinen Hepeln sines Lohres
begreift. Iob will nleht feacen, wie view oz derglsls
shen sllpemeine Regen su den Zeiten den Aeschylue geben
ennte, A& nosh s wealp gube Stflexe vorhanden weren,
sus welshem med als hiitte abslehem konnen? Joh will
wich nicht frapon; konnte Assohylus stweamleolhren, was
or seibet nichy pelarat habtte? Hach dem eigensn Sekonne
tnisse diesss Dichiors war sein Talept sur Trogidle,
mehyr ein lhm vor dem Baccohus dborastlirlicher Welse
gesehonkt a3 als erworbenes Telent,” 22
Fausaloues relates » stopry that Asasghylus zeined the inw
spivatiorn for traglc pootry from Dionysus, lésaing feels that the
vasic faot slaborsted in this sbory is undeniably trus: i1.e,
Assohylus 414 rot atudy the methed of teaglic ert, his pgonius
rrasped the spirit of tragedy snd gove it & meaniseful Porm,
Sophocles most have lesrned mgeething »f the dranatie technigue
by Assohulus! production but wes Sriven to azsrclss the technie
gue by = very different spirit, Lessing bomses hia bellef in
s merely tangentisl relationshlp bstween Agschylus aad Sophooles
on this differsnss of tregle splrit, This outstanding critle
of the German snliphtenment sra was always asarching for the
apirtt which motivsted the form, lLessing koew that his surest
masns of analysls in this investigation wes first bond pbserve-

tilon of the form ade ot segond hemd sowmenturies,

Bi,
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TLessling doas, howsver, begin hils fnvestigation with the
fampus passeps in Flutereh desling with Sophoelss! eriticlam of
Aenchrluny

Acxep vap o Losoxing gleyc, tov ALIXUAOV XataGNCHNE, tHLTOV ndn
To tng Acfeng uecrafallewyv ciS50g, OXEp £CLV ndLnuTaTOV NGL
BLATLEOV" OuTHE ©OF QLACTOPOUVTES, OTUV €N TWV EAVAYUL LNV

QL RATATEXVAV, £LE YOV axToueEvov adoug moy mabdoug Aoyov,

Gp XOVTEL TNE AANYN ZPONOXNV AEEL QTUGCY XPOXUKTELV, 1.9

Lessing feels that ..o should be translated us Sohwalste
concelt = which ia the result of deschylus sll-two-fraguent but
ritting utiligation of the most dering phru@#a; The 1mig¢rﬁ of
ﬁosghglua was a completely new sxperience iﬁ.ﬂrnmaﬁiu 1it9r§tﬁra
uhiah.ﬁna wail'auitaa to bis  own age, |
Sophocles was & man of his ers, the Porielesn age, e time
when the emphosis was on the subtle powsr of the individuel,
Bopheoleat plieys gré singulerly develd of sny unnetural stace
eontrivences (ekeept the Epiphany of Herecles in the Folloktotes)
wirieh waﬁ1& daﬁrnet from thix stress on the $n1f~rexinnae in
KDY WAY. lnasﬁing interprets gyyov a5 theatrical enbellishe
mants l.0. costumes, masks and wechines, Aesshylua, wnlike
Sophoolen, employed a1l thess devices &o evolee the amotion of
. g
arq_nﬂt'anly spoken of in vivid langusge bud are also shown with

7

in bis endiences, The Fuples, in Aesehyles' Busen

thelr soakesinvest nalys Lessing finde 1% fvonio that desohylus
sould reise his exprassion of trapody %o sublime helphtse and
vat lower it to the level of sheer Trisht with mich teshuiguan,
This drametic techalque is fer dAifferent from that of Bophovles



%3s

who eould reveln sublime withoub contrivanpe or banality in hls
plot or dlobions Unfortunsiely Lessing doss mot conorobize
this view with the proof from the plays e he cleims he will.
Ke ssgumey that the reader will verify hls e¢leim based on personel
axppaure Lo the Sophoslean ¢dorpus,
The third polnt of compavison besbuween Sophotles snd Asgohys
lus is their diokion, Lesging fseela that SJophscles infussd &n
entirely pow spirdt into the lsnpuaps of the dracas
Sopbocles swll den gumagen Character der Rede
ampegehaffen, und ihn so visl ofgliich, sittlich
und sorslizoh put gesacht baben? Das siehit dem
Sophovles nicht “shnlliech. Tiszu wer ey zu viel Poet,
uid veratend seline Hoat vell mzu publ Dep wrhie
Tragious 1RBE seine Tersoren lhrem Affekte, lhrep
itustion zemky eprechen, und beklmveort slch nicht

i garingsten dapum, ob sie lehbpreleh und erbaulich
sprochen, Th

Th&.apirst which Sophesles infused Into his language was
that of nature) emotlon snd semtimest, Bis digtlion s not
overburdaned with moralistic tones ms Js the dlotlon of Aeschylus,
Hﬁ#rlfﬁli ﬁf.triﬁe aolioquinlismes ad is the languegs er‘ﬁaripiu
dng, Bophosles allows him chopacters bto spesi ascording to thai#.
euctiona) inslinetions acd the condlitiony of thely miliou., 4
porfect example of this is Sophoclest brilllant wse of the
stichomathy 'taﬁhniqua. 3rten ofis of two ohsracters will be
speaking «t the cther nerson, not with him in élxlogue. They
are on two differsnt levels of ewsronmas, &.gs Sreon and Halnon
in the &ntlﬁégg.?gkasaing:&gaia falle t2 elie popurete sxarmplen
for generally sound observations sbout the poetle art of Sophoples.
Pavhepx the Intsnded proze tranglebdions were o aﬁntmin auch

referencas,
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The next mejor ares of interest in the Life of Sophoscles

is Lessing's sttempt to ohronelogize the plays and speculata on.
the plota of some of the lost dramaz

Sein srstes Traurspiel fAllt in die sieben und
siebzigste Olympiss. Das sagt Fuseblas, das
sagt auch FPlaterch; nur muB men das Zeug niB
“dlesers letzlern nicht verstehen; wies Iloh denn
bewelsen will, deB men gar nicht n8tiz het dle
" Vermeinte Verbesgerung anzunnhmav, welehe Samuel
Petlt darinn sngeseben heb...

Die Zzhl sller seiner Stlicks wird asehr groB sngegeben.
Hur sieben sind duran bis suf uns pskomwen; und von
den andern ist wenig mehr fibrig, sls dle Titel. Doch
- guch dlese Titsl werden diejsnigen nicht cohne Nltzen
atudlepen,welshe Stoffe zu Trauerspielen suchen, 76
Lessing observes that the eritles Eusebius and Pluberch.
sgree thet Sophoelest! flret production cecuved in the second
year of the 77th Olympisd, or apyroximately L71/470 B.G. This
would meke Sophoeles 2k or 25 years old. The difffeulty of this
pcaiﬁion, nowever, arises In the pesssge in Pluterch's Life of
G;mian. which claime & certein Aphepsium was archon the yesr
. that:Sophqcles first gontested in the Graat Diomysliac fastival.
The story.sontinues with Gimon's return from the victory over
Seyros (L76/5 B.C.) 2nd bis ovder to set up ten judges, ono from
each dems, These two cocurances sre not chronologicslly come~
patable. - As proof of this Lessing cltes Samuel Petlts! critlcism
of Plutarch's story o |
Corruption sat Fractoris &theniehsiﬁ'ﬁamen.Aphapaicn
Archon signovit Fastos anni %ortel Olympladis asephusa-
pesimes quartor.  Ab vero, sive natsles Sophoslis -
adsecribsms secundo annp. Olympiadis septuagesimae
primus, ut plersque veterum suctorum pars s vera, ut
nobhis aqulidem viditur seoriptum reliquit, gul annus

Praetorem hebult Phillppum, sive anno tertio Olympladis
septusgesimae tertles, ut 8lil volunk, per aetatem
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'rabulus doecare pon potuit Sophoeles, Anno primo
0lympiadia septusgesimas septimee primum drama &
Sophocle commisaum fulasz! narret Huseblus. Quod al
PIntgrchum verbis laudatis audimusg, ut certe mdlendus
. oat; ob assensum meretur, dicemus Scophoelem primum
- suum drams in scenmm protulissze amno tertio Glympiad%é :
aeptuagesimaﬂ soptimae, Demotions Athenis Prsetom.
After disproving with numerous facts and eltations }atita'
conjecture of Demotlon as archon, Lessing presents his own
candidaﬁa,\?haedona The trophles whioch Petis discusses in the
ccnziﬁﬁatidaof the sbove menbtioned passage, weré not those
se¥ up tn Salsmis but in Pemphylion: Lessing bases this
aorréctiﬁn-on Giﬁnnie inability %to trevel from Asie Eiﬁar to
- Athena 1nlthé same yeér. Dicderes Sictilus, sceording td Laéaing,
~ Dames Phﬁe&ah e8 archon in the fourth yaar'of the 77¢h Olympiad
éKﬁéﬂ/&?). The only doubt of the cholee of Pheedon erises from
& document eéllad thé?Arﬁn&alion ¥erbls whieh augposaﬁly’agreea
with Plutareh in.ngmin@ hnapsiéﬁ-aa archon at the time of
ﬁSéphecléai? -érﬂmatic vivsbory. 791:1: placea Sophoelos st 28 which
would be 1raonsiﬁtant with Plutarch'a statement that Sophocles
was very yaang at the time of tbﬁ victory. Lessing solves this
fprpblem by agreslng with asesptain Pelermiss who feels that
Plutaﬁeh congidefad\sophsales* btrgﬁjto fall in the third year
of the 73rd Olywmpiad (4BL/B3 B.C.) &t best, Lessing's attemptsido
chronolagizationm confuaion and confused, but they\ do show
his . analvtical attampt to pur Sophoeles in an histerical BEPs
spestive,
ﬁnhther interesting factor reisted to Sophoclest first
drametic vietcry la the cholce of judpes,
"Die Sashe verdient sins nBhere ErklBrung. Ich stelle

mir es 80 vor. Der dramatische Webtisatrseit mubte :
notwendlp selne Riohter, hobensy &ieser Richter wurden
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durch das Loos gewdhlet,und wie man mit fhrer Wahl
bei der Komfdle verfshr, so verfahr msn auch bel der
TragBdle damit. Mun erBiugnete sieh itzt der Fall,
daB die Zuschausr sussarcrdentlieh uneinlg weren,
, § ein
Junger Mensch mztreitet wider elnen alten versuchten
‘Mann; der slte wird es gut mechen, der Jungling nicht
 schlecht; dleser muB auf gemuntert, jener niché
verdrleBlieh gemscht werden, Was war zu tun? Sollbe
- die Entscheldung elner so kltzlichen Sache, die mit
‘g0 vieler Hitze getrieben ward, dem Gliloke #iberlassen
worden? Das Loos hitte auf Leote fallen kinnen, dle
nichts weniger sls fHhige Richter gewesen whren, Itzt
. kom eos nloht blos darsuf an, unpartheséhe Rishter zu
habeny man wollte einsichtevolie hsben,” 81
Leasing obsarves that the common people who viewed thé
tragedles were too involved in the emotlonal aspects of the entire
rroceeding: the festive mood of the religlous and stake ceremon=
ies connscted with the contests, the profound emotional and
psychologlical effeet of the plaey, mnd the natural tendsney to
favor sn old favorite and/or to envourage a promising noweomer,
For these reamons, the peopls sllowed their generals, - men
chogen as leaders for their cubtstanding judgment and abillity ,
to act a8 the reprasentative judges of the paople, The disbine-
tion of military service wes a requirement for judgeship in s
*eontest of. tragedies, while no such distinction was made for the
nomié_oanﬁeﬁfs. The nurber of Judges wes slso different; 10
for the traglc and 5 for the comic competitions, This stipula~
tlon indipates the importance of the military in the life of
‘Athans., Although this rpractice nmoy =zeem strange to modern
aensibiiities, it was quite & rsspected ons Iin Abhenx where even
the generals were picked cnly for & year - and on merlt, not

sanlority,.
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I turn now to Lessing's discussion of the various plays of
Sophocles beginning with the Triptolemus. Lessing does not
“somnit himself on ths number of Sophocles! plays. He mefely'l'Bg
‘néntions that Suida'sfii-s'sts 123, Aristophonss of Byzantium 130.
Das einstimmiﬂe ZeurniB des Plutarch und Euselius wasd
‘durch ein drittes bestHtiget, das so viel ich wels, zu .
_ ,dlesem Zwecke noch von niemannem_anrefuhret Worden., Ich
.ﬁkfjf,‘meine eine. Stelle bei dem Eltern Plinitis. Er redet, in
dem achtzehnten Buche selned Naturgeschichte, von dep

. verachiednen LBndern, und schlieBt: Hae fuere sententlae

Alexandro megno regnanto, cum clarissima fuit Graecia,
akfwe. in toto tevrerum orbe potentissima: ite tamen ut
ante mortem ejus annis fere Sophocles poeta,; in
fabule Triptolemo, frumentum Itallcum ante euncta .
laudarerit, sd verbum translata senteggia: Et fortuna= -
tum Itallzm frumento canere candido. - -

Lessing observes that Pling's remarks do not give the dates of
Sophoclest first rlay. The basic sgreement of the probable time
of the epocﬁ of this first play, however, and the date given
_ to the Triptolemus cause Lessing to feel that the Triptolemus
mugt. be the first play.

The next two non=extant plays of Sophocles which Legsing
discusses are the Thamyris and the Naugikau., <The Thamyris is
related to the story of Sophocles'! weak volce which caused him to
give up meting and devote his entire life to the work of a play-
wright., Athenlus and the unknown Biogfapher are cited respect-

ively:
Tov Bapupv SLbagnwy QUTOog EXLIGPLTEV.

and
pagL 6 otL xaL xiBapav avalafwy eV Hovw TW Bauupsbi
ROTE ENLDOPLIEV . 85

This play by Sophocles is based on a myth sbout Thamyris which
Lessing relates, He was a Thraclan Virtuoso on the lyre who

dared to challenge the Muses themselves to & contest. Themyris
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was defeated and suffered blindness as punishment for his fool-
heartedneas, Lessing speculates that Sophocles may have played
the lead role, for Pliny tells us that Thamyrls was the first
to play the lyre without singing, e condition well suited to
Sophocles? weak volce.
Lessihg mekes some further startling speeuletions about the
staging of thils play:
voe daB die Bestrafung des Thamyels auf der Blihne
geschehen; deB er wor den Augen der Zuachseuer blind
gewtrden., Tch grunde melne Mutmazsungen auf eine Stelle
dea Pollux, in die =sich seine Ausleger gar nicht zu
finden gemuBt hsaben, Follux gedenkpt veraschiedener
traglschen Masken, die von einer besondern Art gewesen,
und sagt unter sndern, daB die Maske desx Thamyris,
zewelerlel Augen gehabt habe; .4y HEV YAQUAOV 09BaANas
' «+ Dle alten Schauspeller, wie bekannt; spie~
T0n Ofn WEASWE, 1 - - 3
1ten in Masken, welche nicht allein das Geslcht, sondsrn
den ganzen Kopf bedeckten. Diese Masken hatten die
Unbequemlickkeit, daB sle der AbBnderungen nicht flhig
waren, welche die abwechselnden Leidenschaften in den
Z8pen des Gesishts verursachen. Die Xlelnern von
diesen AbHnderungen waren ihre Zuschsuer zwer ohnedem
verlorén, 86
The construction of the snclent masks ls a matter of great
87 :
dispute smong scholars, Lessing sscribes to the theory of
Quintilian, as does Pollux, that the anclent mmsks, which wers
used as megaphones in the open air amphitheater; were often
-eonstruéted with thedepiection of a different emotion or faecial
expression on each side of the mask-face, The great problem of
distance precluded any effective faclal emotional expression
TR '
by the actors. “The audience could only rieck up such expression
by vocal iﬁfléction and the shift of the actors! face. This lsst
géaticulation indicated the change in the emotionsl, physiemi

or psychological state of the actor.
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\Another;speculation doea not pertain directly to the play
5hamyria, but to Sophocles himself. The unknown,biographer-
11aims that Sophoelea was dapicted:;n the Painted Stoa on which
‘olynotus supposedly'painted the plcture of the Athenian Gods
Lnd,Hefoesgi Less=ing feels that Sophocles wes too young to be
0 honbrqé:by Polygnatus. He does, however, think that Sophocles
ra$ so honored by Micon, the successor of Polygnatus.

Lessing deals with the Nausikea Iin whioch Sophocles is

uppbsed to have danced. This pley is not extant and Lessing

skes no .attempt to date the play. The plot is obviously taken

i
I
£
!
i
i
i

from Homerts beautiful asccount of the meeting of Odysseus and

ausikqu on the shores of Scheria.BSWhile playing ball, the

andmaeiden of the princess discovers Odysseus naked.amid the
ushés. Leésing'quotes»the section describing Odysseus for 1ts'

eauty and vivid similel ‘ . F

vAng ttopdav xAade XELPL Tayxewn §
_ Sce QUTOS. N
duliuv, WS pvoaLTo TEPL xpot un -
‘Bn &' :uev, WEE AEWV OPETLIPOROS, AAXL TEXOLIWS, i
0g' €L0' UOMEVOS NGL QNREVOS, EV 5e ot :zzfv
. gutop O BOUJLY ETXEPYETAL, N O ,
%gtgzgtuYgOtcgu; clapovs*s NBAETAL 8e € PasSNp, 89

dysseus is-compared to & lion, sure of his own strength, who

Ex tuxvng &'

zrns with desire for food, The glow in Qdysseus' eye is stimu~ 

lated by the beauty of the princess. He is a king and acts |

Lth the nobility of a kingly lion, Lessingnﬁan give no furtherf , ?

Qshﬁent otherrthan "felch ein GenBldel Welch eine Vergleichungl "
-Leﬁsiﬁg feels that the nabure of the subject is suited to

a tfggic-eomedy_of satirerrathérithan a tragedy. Fabriclus, in L »

1ls notes on the last play= of Sophoclem, says that it 1s a \
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gatiric drama, But a certain Cassuborms, from whom Fabricus draws
.'his infor%ation, does not meke such & statement, according to
Lessing.9 Lessing mekes an agsociative assumption as the basis of
his own views on this point. He feéels that the 8dyssey of Homer
was & great source of satyric plays, snd th&ﬁ the Yeusekoa of
_SOphocles would be from the same source ag the satyric Cgclons
iof Euripides.
lLessing uses the term "satire" and "tragle-comedy" to inber~

'-ehangQ§lggbe describe these plays. This lack of distinetion may

be due to an incompléte knowledge of what a satyr play really is.
It usually“inwolved some type of buffoonery to offset the tragic

mood set by the other plays which formed a tetralogy.' The tragic.
comedy 1s more sulted to the New Greek Qomedy, noted for its
romantic and stock themes?l The texis of the plays ofthisperidéi
weraﬂunknown to Lessinu and might have helped clarify Hié ideas
in this area. |

The next pley Lessing discusses ls the Antigorne, one of the

most favored plays of the Sophoclean 6orpus during the ilate 18th
and early 19th eentury. Hegel and HBlderlin, as we shall see,
dealt extensively with this play for 1lts dislectlc qﬁotes_ The
Scholigsts claim that Sophocles was named genersl because of the

peopleta high esteom of this plﬁy. This honor confronts us

with the problem 6f dating, onee again., The Biographer of the
fros R according to Léssing, claims that Sophocles was elected

to the generalship at age 65, seven years before the Peloponesien -

War, in the campaign sgainst Anfa, Tbe Oxford text says:

Kat A&nvatos &' avrov £9’ erwu ovta arpmrnvov ELAovTOo %poO
Twv Helouovvnotaxwv ETEOLY ' eV TW tpos "Avatoug Xoleyw,
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Qutu be wuka%nvamotatos nv WoTE tol;mv BaoLicny METAXEUTO-
TELV.
uevmv uurov oUX N¥einge Tnv xeTpido HATUAL 92

Lessing cites another unknown schollsst who claims that this
generalship was bastowed in the third year of the 85th Olympiad
{approx, i36wB Cq ) In his effort to clarify the exact date of
the play, Lessing dates the beginning of the PeloponeSLan War

at 1@0/29 B.Ce, Seven years before thiz would be L;.37/,36 ByGas or
the third year‘of the BSth Olympiad., If we assume, Qith Lessing,
that Sophocles was born approximately in }j96 B.C,, he would be

at the most 60 years of age and probably eloser to 55, allowing
for the nebulous status of his birth date.

The problem of the An#an war's colncidence with Perioles'
generalship is al o treated at length by Lessing. He feels that
the war with Anﬁa was undertaken a8 a result-of Athen's war
with uamos, the ally of Anda, Pericles was general of thls cam-
paign in the- fourth year of the 8lLth 01mp1ad {440/139 B.C.).
This date ShQWS 8 two year discrepancy with the Biographer's
datingg"‘Samu61 ?atit holds for the ninth year previous to
the'P61onhesiahiWaf, and thus dates the Antigone hh2/11 B.C..
Lessing,yhOWQﬁér, feesls that the bilographer is referring to
Periciesf~3¢cOnd axpedition agalinst the Samians In the thlrd
year of the 85th Olympiad (L37/36-B.Ca As proof of this
poinb;'Léssing quotes a relatad passage from Strabo, the chrono=.
loger, who wroted | |

A%nvutou 6c mpoTepov HEV Weuavieg cpatnyov. TepLxAea, xa

SUV OUTN TOQOXAcd TOV TNALMINV, TOALOPRLO HANWS Svednxav
azelLBoOUVTAS TOUS LOHLOVE® ULEPOV g HOl nlnpouxoug sﬁeu¢mv

TpLoyYLALovg. €f €aVTWY, WV NV Xul NeoxAng o Exuxoupou TOU
9LX0CO0QOU RETNP.. 93 : . .
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i@ﬂaing-féaia that Stabo in referping e bhe sapond oxXe
pedition spsinat Semps whioh rey be verified in a blstopy of
the three thoussnd pissumehs who wiira gent %o Samne ab thls bles,
Losalng, unforfunstely, dees not elsborate on bthe Ankicone -
en undortekine which would bo ssat anlighbenling as & corparative
study with BAlderlinta intersyetabion of this play.
Leasinge eontinues his survey of the monwoxant nleye with
speculobicns on three in psrbieuler: the Athamas, Lhe 3
end the T

i} B*ﬁﬁf‘
Lepaling states thal Sophoolded hed fwo Gifferent trapedies

" entitled Aphamas, Lesaing spesulotes bat the content of oms

mey have been the swdnasz of Sthames wiioh Svid desepribes in

Bk 1V of hi@'%ﬁt&mﬁu.m;sﬂi'fha goddese Junn in Ovid's verslon,

turns -Athamasinto s medmen who, with bis two conm, is on %
Wunt for & lion, Ovid deseribes his hunt ey Followns

Ubmue Forse sequibur vestiziz conjusis smena

daciue sl mebtris rldentén of pervu Learchum

Breashle tendensten pR2LE, ot bis tapgus Dey suros

Hore rotet fundse, ripodogue Infanbia mexo

“Dlssutet ocssa Torox. gi

This deseristion i2 4uide almilar to Sophoslest porbtrayel

of Alax In his mad page sosinet the Athoniene with the role of
péulity md lmage reverscd, Lessing speculstes that Sophoeles
traated #ﬁ&”piﬂt &8 Tollows: ‘Athamas Is mad and bunts hils
#ife Ino like a iion wibh the iabont bo ¥ild her. Hizn bwo sons
seoorpaiy hid bak during the chese, Athamii‘turﬁ& on his acns

arsd kills ene, Ino fhees with the survivine son, Hellgertes,
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‘and commits suiclde with him by diving from a precipice into
| the sea., Lessing observes that it was common practice among
the Greeks to portray the wrsth of the Gods ageinst great
people and families on the'stage. This was especially true of
Aeschylué or Sophocles in this regard, He merely observes
that nothing could indeed be more frightening than the "unver-
thn_iche HeB eines allmBchtigen Weseng?"

The second version of Athamas 1s a bit more documented.
The acholiast of Aristophanes' Clouds relates that 1t concerns
the sacrifice of Phrixua, The plot was as follows. Athamos
was marrled to Nephele before Ino; By Nephele, Athemos sired
‘Phrizxus an& Helle. Juno in her vengeéhce against Athamos in-
égpired Ino to kill these children. There was a great seance
.ind the Delphic orscle was consulted, Ino bribes the messenger
who was gsent to the oracle and he tells her to sacrifice Phrixdﬁ.
The father, of course, will have nothing to do with tbis, but
the people press the polnt, Phrixus himself demsnds that he be
the victim of the oracles! order, The courage of the prince
‘moves the mezsenger, who unvells the betreyal., Athameos is furioﬁs
and leaves Tno to Phrixus to do with her what he will. The noble
Phrixus pardons her, Lessing observes that this is not exactly
how-Apol%oneus and Hygln relate the story, but how he would port-
ray it.g‘ilthough his plot 1line seems very sketchy and disjointed,
Lessing appérently felt that it was a plot well sulted to the
_pmotibnal ﬁéeds of the Greek amdience, with an ending intended

for morsl edification.
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; the next play ﬂisauﬁauﬂ by Sophesles eonpertsd
the aimth kins of Athens by that béne. Bo ventlon of its plob
in medé in the amlent eritios, Lﬁnsimg, thepafore, turne to a

festurs in Erochbheus' story which lo "wooom-only trepioe” and would
1end jtasif bo desmable porérayel. Ervechtheus, 1t ssema, Wap
frvolved in e wear with bhe Fleuslnians. He ashed the orasle he# |
he could mssﬁrﬁ Rimael? »f victery andé received the order to ‘
racrifice one of his danghbterss He desided upon the youngsss,

but the obther davghtsr wanted te share in this grussome honer,

The youngost wes sacrificed and the other committed aulside, This
ylp# pooms to be q\ﬁaval@pmmnt of hha‘ﬁanfréntu&ian;ﬁatwnan i smsno
wyd Anbicone after the shering of the guilt of Poivneicsyt bupisl.
Srenn, in the and; will lose 811 of his famlly as doas “rechthous,.

Thu £inel pley which Lessing discuspes 1z -the Thyes

ﬁaru again amphnclﬁa produeed two Alffersnt plays. Ono Wes ohe
t;ble&. aBegne o ev Iixvev, ¢ Lessing Peels that its plot could
- have been one of Sthe most Telzhiful sxpervisnces of the &fwak
| nﬁagﬂgxlgr%ar the diapusting real which Abrius h&ﬂ ﬁrﬁgar&& foy
hiz 5fat&ﬁp; Thyentes flod to $lsyen wherse bhe rocelved the anw
swar fﬁamaﬁﬁé sracis to his plan Yor wanssancs: be wee to deflls
his auﬁ-ﬁ&ughturu Be trisied his daushier ints eleoping with
him anﬁ sired Assisthus by this uplon, Foia son, of coures,
Isbay kills Atpenﬁ¢ Ioaging eads his comvrentary on this play
with twe short exolemablons)
"walehe Sibuationl welohe Sosnal

legging was slwnys lookliay for the most dveratic toek. fauey nlot
ard effent in & pleye ALl plays had to follow Arigbotles' guldse
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lig§$.§ffembtiona1 arousal and purgation.

Leésing ends his Life of Sophocles wlth several miscellane

eous anecdotes which inelude the story of Sophocles! death

wbilé‘ reading the Antigone , the tale cf how he calmed the

. . 6
winds for the Abderetans by writing a Paiaﬁ? and the story of

his tfiai set up by his sons, This last story is well worth
repeating,for it la connected with Sophocles' laat play, the

Oedipus Colonus.

Lessing prefaces hils remarks about the triel with a list
of Sophbclesf-Sons; Iephon, Leocstheneas, Ariston, Stephanos and

Meneklides: Iophon wes his legitimete sone of whom Siudas

- says:

'Toguv, u&nvutos TPAYLHOS, VULOS ZLOQPOXAEOUS TOU TpquﬁLOIOLOU,
Tvno;os oxc NLXOSPQTINS. YEYOWE YOup autw xat,vc$os viog 'ApiLguv
Aptsmv axo OcobupLbog atxumvtag. Spauare S5¢ " Ioguwv extdale v. wv 97

eSAR1 SAXAMEY SrhdNAEROSs SABRSEPEa nI MRS 2alERT SaatREarERCs, BNl ..
the father of Sophocles! the younger, who &lso became a dramable |
poet. This younger Sophocles supposedly produced his firss
play in 396 B.C., approximetely nine years after the death of
Sophocles, Nothing else 1s known about the other sons,
The snecdote about Sophseles! triasl by by sons 13 told by
Cieero in Chapter 7 of his Cato Major!

Manent ingenla sensibus; modo permaneat gtudium et
industria: nec ea solum in elaris et honoretis viris,
sed in vita eblam privata et quleta, Sophocles ad
summam senectutem tragoedias fecit: gquod propter
studium cum rem familiarem nezligere viderebur, a
£111is in judiclum vocatus est: nut quemadmodem nostro
more male rem gerentibus patribus bonl interdici solet,
gic 1llum, quasi disipientem a re familieril removerent
judices, Tum senex dicitur eam fabulam, quam in manie-
bus habetat et proxime scripserat, Oedipur: Coloneum
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recitasse judiclbus, quaesissique, rim 1llud carmen
deglpientls videretur. GQuo recitate, sententeia
judlcum est llberatus. g8
The sons of Sophocles were attempting to get power of attorney
over their father's wealth, & situation whieh often srlses even

today. Sophocles, however, folled thelr plans by reading f{rom
& text of Qedipus Colonos. This play is generally held to be

e posthumous production of Sophocles, Cilcero's story doea not
negate the veraclty of that tradition, for hls triasl may hé&q
been in the year of his death, before tha.play'could have been
produced. The majesty and the lmport of this play's message
mist surely have impressed the jJjudges. It 1a unfortunate that
ﬁessing does not expound upon the dramatic value of this play.
An aspect of drama which Lesslng disousses earllier in the
Life i3 more suitable for diécussion here, i.e, the chorus.
Lessing develops his ideas on the chorus in his discussion of
the dramatiec Iinnovations introduced by Sophocles. Sophocles
spparently wrote a treatise on the nature of the chorus, but
this work 1s no longer extant, The importance of the chorus in
Greek tragedy cannot be minimlized, for 1t forms the original
basis of the dramatic art. Lessing discusses Its importance in
the development of Atheresan tragedyl
Anfengs war die Tragldle nicht gls Geseng versehiedener
lLiobllieder zu Ehren des Beochus. Damlt der Chor, welcher
diegser Lieder sang, manchmel ruhen und Atem sehlpfen
k8nnte,riel Thespis darsuf, elne interesants Begeben
heit dezwischen von elnem aus der Bonde erz8hlen oder
vorsvellen zu lassen. Aeschylus verwandelte diese

Erzahlung und Veratellung dle von slner einzlgen Ferson
gegehah, 1n ein ordentliches Cesprlech, in dem er eine
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zweite Person hingufligte, unter die sich nunmehr die
Gesochlchts verthellte,.. Endlich fand Sophocles, daB
auch dieses noch zu einfBrmigz war. Er flgte also die
dritte Person henzu, welche Tritagonistes heiBt., 99

Lessing hed = great 1nterest In the historical trends of
Greek tragedj aéla theoretical and practical experisnce in the
| life of Athens.' Sophocles played not oriy 2 gignificant, but
also & pivotal , role in the development of this genre. Lessing's
i spirit, motivﬁted'by the enlizghtened desira for truth, guided
him tb'alstudj‘of Sophoelss which Wwas faé nore encompassing and

exact than was that of any other Garman‘ﬁf the Classic-Romantic

Feriod. In his efggy Beltras zur Histor?e und Aufnahme des
Theater (1750), Lessing attempts to delineate exactly what
couid be learned from dramatists 1like Sdphocles and Euripides.
He realized that the German Theater wasfi’ basically,and rather
shallowly, geared for the Wit, He hopedlto promote the new
lapirit.ofgeﬁuine German drama, Lessingfexpariencad the pheno-
mene of 8 developling German.theater at the time;of itas first
birth pangs and explicitly calls his eﬁa "die Kindheit unsere
.guton Gaschmacks“. The ﬁltimate purpose of fhis esaay was to
glean the values from the ancient and contemporary forelgn
authora so that tﬁs'German.people could be exposed to the spirit
of the great dramas of all time, ‘Lessing gives this procedure -
& more definite outline:
Was.diq Huster, die wlr vorlegen wollsn, ambelangt, so
glauben wir uns in den Stand gesetzt zu haben en, daB
wilr sus dem Grlechischen und Lateiniachen, aus dem
FrenzBaischen, ItaliBnischen; Englishen, Spsnischan

und Holl#ndischen unsern Lesern von uns libersetzte
Stllcke werden liesen k¥nnen,Aur die ersten zwel wollen
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wilr unsem FleiB besonders wenden., Wir wollen zewsllen
pus dem Sophokles, Euripides und Aeschylus eln Stilek
ubersetzen; wozu wir allegelt ein solches wlhlen wollen,
. des von neuern Poétem ist nachgeasmet worden oger

von dessen Inhalte wenlsstens ein #hnliches neueres

Stilck zu finden ist... Wir wollen dabel selbst unter-
einander vergleichen, und zu bestimnen suchen, was
Sophokles vor dem Euripldes, dleser vor jenem, beide

vor den Aeschylus, und dieser vor bqiden elgens habe.,., .01

Lessing, like Herder and other men of the Enkightenwent,
investigated all possible“séubces,for new 4fnspiration in order
to spesarhead advances in genuine crestivity. It is significlent,
I think, thet Lessing chose the work of Sophocles ss a model
not only of form, bub of spirit., Lessing was the man who geve.
the impetus to a German Netlonal Theater because of his dedicated
:aegrch for the truth of tragedy - the suffering of mankind which

‘should be viewed only as & means to z higher end: man's own
moral edification, |

The history of German tragedy and drama was to move forward

from Lessing's preoccupation with the spirit of drams, its
affect on the audiance,:and its vivid portraysl, eapecially in
scenes of pain, With Goethe and Schiller, it wag to reach the
pesk of achievement with their fusion of form end spirit. The
decline of this classicél unity ecould be detected in Holderlin's
attempt, noble though it was, to infuse a now romantic and sub=-
jechbive spirit into =& tima worn form,

In SUNIMAry , Lessing!s interest in Sophoeles centered around
sﬁua.foqal voints. Fira?, his interest ln the meghanies of %fﬁgic
drews led him to a detailed snalysis and revisionary interpretate
ion of Aristotlels Poetics! Mesnlng and spirit were to take pre~

cedence over form. .The%interests of the asudience %ere of prime
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importance in the theater. All this led him to acé;pt
Avistotlels model, Sophoeles, as his own.modéiféndeOunding
boaﬁd for the development of general dramdtié"ﬁfinciple.
Sacbﬁﬁly,:Lessing developed a-great interest in historlcal
vefacity; and perspective. He thus undertoock a study of
Soﬁhocleé, the man, in an effort toréomprahend his pecuiiar
dr&matic'spirit more fully. These two a?enued of investiga-
tion, the theatrical and historical, are not 1nnovatipns on
Leséing's part. They merely represent hils way of gaining
insights into Sophocles! style., As we shall see, these bwo
.avebﬁéswa approsch guided the interest of other suthors in
their own investigation of*Sophocles, put the results will be

remarkably different,
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CHRISTOPH MARTIN WIELAND(1733-1813)

Christoph Martin Wieiand was the revered old man of the Weimar
gircle, the seat of German classicism in the 18th century. The in=
fluence of Sophocles on Wielahd is tangential af best; There areu
few explicit references to either Sophocles or his corpus in Wieland's
own works. The most interesting, although very indiréct, analysis
of Sophocles, the dramatist o@curs in Wieland's gatiric wbék Die
Abderiten (1774-9). Here Wieland employs a classical setting in the
@own of Abdera, a city state at the time of Sophocles, noted-for its
'ﬁrovincialism; to attack the "stupidity, smugness, and ignorance
of a typical small town" like Erfurt, Germany.I This novel was
Wieland?!s méjor literary attempt to spread the gospel of enlightened
eosmopolitanism in Germany. Unfortunately, for our purposes, Wieland
chosaifﬁe genfé of the novel rather than the drama as his medium of

expresgion. I wish to deal with Die Abderiten at some length, however,

for H8lderlin entitles one section of the book "Euripides unter den
Abderiten', ...

The Abderites, symbols of German traditionalism, were also
noted for their peculiar lack of goeod taste. Wieland quptes
Byperbolus, their chief dramatist, on his theory of drama: " die -
Traghdie muB fiber die Natur gehen aber ich gebe nicht eine hohle
RuB d.arum".2 Tragedy was not a heightening of reality for them, it
wag a type of distraction and relief from daily drudgery. Hyperbolﬁﬂ
directs his attack on traditionel drama to a criticism of Sophoclean
characterization. He feels that no one, in Abdera at least, had
ever appeared, felt;thought, spoken or acted as the Sophoclean

characters d4id. -This may be so in Abdera, states Wieland mockingly,
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for. the people‘thére acted in a completely unique way.

Tragedy is supposed to provide a means for recreating reallty
in a fictional setting for the purpose of reflection. This type
of drama reached its acme 1in the Athenian tragedians and especially
in Sophocles. The Abderites, however, were perfectly content
without this vehicle for reflection, Wieland observes:

"Aber das wollten die Abderites eben - und daher kam
es auch, daB gie unter allen auswbrtigen Dichtern, am
wenlgstens, aus dem Sophocleg machten.: 3

This criticism of the Abdiretes may be taken indirectly as
Wieland's personal praise of Sophocles as the best of the Greek
tragedians.

Hyperbolus continues his critique of tragedy by comparing
Sophéclesrto ”Kschylus“. He apparently held the belief that
Aesch&lus was the teacher of Sophocles, for he says:

Wenn ich sufrichtig sagen soll, wie ich denke...ich
‘habe nie befragen kbnnen, was an den Oedipus oder an
der Electra des Sophocles insonder hat, was an seinem
- Philoktet so auBerordentliches sein soll? F#r einen
- Nachfolger eines so erhabmen Dichters, wie Aischylog, -
f8llt er wahelich gewaltig ab! Nun Ja. Attische
Urbanitlt, die streit ich ihn nicht abl... Aber der
Feuerstrom, der welterleuchtender,. Gedanken, die

Donnerschlége, die hinreiBende Wirbelwlnd - kurz die
RieBengthrke, die Adlersflug der Lowensgrimm, der Stutm

s rund Drang, %er den wahren tragischen Dichter macht,

Wwo ist der? .

The key phrase for Sophocles! influence on the Germans of the
18th and 19th century is "attische Urbanit&t®. In an era of
enlightenment, tolerance and progress, Wieland preferred this
cosmopolitan sense of urbanity and sophistication to the petty
attitudes prevalent in provincial cities like Erfurt. Sophocles

represents, for Wieland, the most vibrant and creative model of

‘this attic urbanity and sophistication. He could deal with
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waoters of prestizicus %aékgroun& in the most human fashion.
Aesshylus §resantéa hig avdliense with tragedy based on divine
iervention in humen affalrs, synmbolized by thunder and lightening,
shooles recreated the 5&nﬁ1ne tragic aelvation-af mankind with
t heroic struggle to overcome salr*deubta.é He 1 nfugea the
ment of human freedom into hls okaracters 1ﬂ & new and faaﬂiﬂa—
g manner, which appealed to the sensitivities of the fnlighte
ront . _ _ |
In the third book of the Abderiten, "Suripides unter den
leritan* Wieland criticizez the pecple of Abﬁara for their
gtinstiva 1nak of taste;
'Hena ale zunm Sxempel die Antigone deg uaphuulas
grearteten, sie Ly o

nie srmangeln 119ﬂe;T?
sland cleverly empleys the 11terary device of oxymoron ta

woran as denn zslten adar

lueidate tha perverted sasthetlic semse of the ﬁhdariﬁann. THe

e of tﬁa unknown poet's play Zpligone hae o variaty of m&aniaga'
the original Orsek. WYielsnd axploits $two in pgrﬁicular; Flrst,
osn mean "born for or in the faver of*. This meantrg i in
réot oppesition to Antisone whioh means Yborn against or

stile toR. Wleland uges this oppositlon to dovelop the antithe-
nal relationship of Athens and Akders, ?hyngn&thus and &éphaales.
& agaond moaning of “epigone® is very sigoificant for Wielsnd. |
8 epigonlgt movement in literature is san attempt by members of
gliven 11terar# ara to lmitate the glafies of the preceding ars
fﬁ?ﬂ'uithnnt the depth of the original creative genius. Sush &
tuation was to arise in 19th century Germany afier the decline

the 0070 -
Klassik-Romantik period.
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Wieland continueslhis cultural tirade mgainst the Abderites:
Die groBe Verschiedenheit der athenienischer Schausplel-
erdichter und der Abstand eines Aklydamos von einem Sophocles
etwas dazu beitragen sollen, ihren Geschmack zu bilden und ih-
nen den Untergchieg zwischen gut und schlecht, vortrefflich
und mittelm#Big...
Wieland was very concerned about the %esthetic'education of the
German nation. The frulits of the Age of Enlightenment could only
be enjoyed with a full education, aesthetic; moral and practical.
Wieland felt that a study of the classics could provide a valuable
means to that end. The ancient Greek character with its stress
on the individual could be effectively utilized as a model for
personal achievement and independence. The personal trial, con-
flict and isolaticn of.the Sophoclean hero could vividly cone
cretize these ideals. .
Wieland was a Greek scholar of considerable repute. "In
latier 1life he undértook the momentous task of tranglating major

? The latter author

authors including Aristophanes and Luclan.
was Wieland's personal favorite because'of his light moralistic.
qualities. Sengle, in his blography of Wieland characterizes
Wieland in similar terms:

‘Der Spotter und Spieler Wieland hat sich mit der

empfindsamen, sittlichen humanen Welt der Alcesten

‘und Iphegenien ausgeglichen. Dasg Ergebnis dieses

‘Ausglelche nénpen wir seine humorisgtlsche Klasgik,

dem wir wuBten nicht zu sagen, welcher Klassiker 10

unseren Dichtern in dieser Richtung #bertroffen hatte.
Wie;and humorously considered men as a civilized and progressing
"Classe von Affe' and at one point the Greeks appear to be fein
wahres luftiges :Lumpengesindel®. He makes these satiric evalu-
~ations between 1775 and 1800, a time when classlical restraint was

¥ying with the wild emotionalism of the Sturm und Drangs period.
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Wieland warned~against the *Wilde" of the Greeks which existed
gimultaneously with "ihrem lebhaften Geffinl fir des sittlichen
Sch&ne.";z This observation on the dichotomy of rawness and '
tenderness, barbarity and humanity in the Greek spirit was a
precursor of Nietzsche's and Hegel‘sz19th century dialectical
interpretation of the themes in Glassical'Litérature. Wieland .
unfortunately dqes'not analyze these various straiﬁs of humgﬁ
emotion‘in Sophocles! plays.

A majqr'factor.contributing to Sophocles! ingignificant
influence on Wieland may be Wielaﬂﬂig decision to déél with the
decline,pf_Greek culture_and not the Golden Age. Sengle observes
that Wieland chose the figure of Dlonysus, the. tyrant of Syracuse,
in his femous Agathon (1767) an example of decadent_aristocratic
rule for that very reason.13 Wieland also‘draws moré'heavily
upon Buripides and his themati:maber;alﬂthan on Sophocles or
Aeschylus. This choice is consistent with Wieland!s interést in
gsatire and psychological problems. 7

This use of & classical or foreign milieﬁ was prominent in
the Klassik-Romantik period. Wieland, according to Abbe, had a
great influence on Schiller and his "historical plays" because
bf his ability to creafe a fictlonal reality without a gense of
artificiality. Wieland!s success in employing‘classiéal motifs
was probably due‘to the general classical education of his audience,
No real problem of cultural shock was'involved.‘ Wieland was -
simply drawing on a 1ong tradition as a means ofﬁeipressing his

modern ldeas and insights.

Although w1e1and was not primarily a dramatist, “5 he did
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try his hand at this genre. He wrote 2 musical drama Alceste
(1??3)16 which apparently drew Gcathe from®*his Herder-insgpired
loeve of moderm and me&ievai higtory angd reminded him of the
Earmony and color of the classical tragedy." Wieland's Alceste,
presumably based on Euripides! play, was a ﬁilestone leading to
Gostne's Iphigenie and to other "classical® dramas of the Welmar
stage. Wieland's play Lgdy Jane Gray(1758), based on Nicolas

Bowes' Englisn version, was the firat German:iambié*play. His

Die Wahl deg Herkuleg was a lyrical drama with misic specifically

compoged for Karl Auygust's 17th birthday. The play employed
a classical setting for expounding the universal theme of virjue
ve. vice. | '

A common practice among littérateurs of this period was to
develop their own lde=g on aeébhetias.: Wieland presented his
views on the subject in an erticle “Gedanken fiber die Ideal der

Alten® which sppeared in the Teutsche Merkur. Wieland's own

‘magazine of literary critioism, in 1?79‘18 Wieland's opinions
about the CGreeks were very arigtocratire, as the views of most
educate&'Germana. Wieland believed that important mattera, such
as art and politics, were the concern of a select few. 'This
platonic attitude is similar to Winckelmann's belief that apprecia-
tion of beauty was rare even among the Greeks. There were the
masters and the mésses. Hieland also makes this distinction
between the Greek nation and the artistg- Homer, Sophocles and
Socrates. :
. Wieland realized that the recognition of the value of the

ancient elasgsice was a late development in German literature.
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In reply to rederick the Great's esgay *De 1a 1litteratur
aliemand®, Wieland observed that Cermsn literature was only ex-
periencing a “schwacher Anfang” and that his work, as well as
thét of so many others was only “é&n sehr kleiné Licht*lesding
the way to a literary revival that would equel the Enlightenment
in importance for Germany.zo Wieland!s role as a torchbearer
and pathfinder was fulfilled in pari by his interest in the
Classics, in part by his concern for modern psyeholbgy; The
synthesis of the two interests led to an interpretation of the
claseics quite similar to thet of H8lderlin, the prime torch-
hearer for the Glassics;ihiﬁheseaﬂlyflath gentury. Both men-
grasped for the meaning and senss b&ﬂiﬂh the traditional forms of
ancient WOrKs.

i wost Titting tribute to the qualitf and vitality of the
literature of the Greeks comes inm Wieland's criticism of Goethe's

play Gdtz von Beriichingen (1773) which significantly includes

a comparison with Sophocles;

Wenn Gdtx von Eerlichingen und seins wohl oder #bel
geratenen Hachahmungzen Pein.anderas Verdienst hatten,
... als daB gie uns durch die Erfahrung, die man von ihrer

' Werkung gemacht hat, den Weg gezelgt,hfitten, auf
welchen wir eine wahre ﬁatienalschaubﬁhne erhalten
kbnnen, so wArees schon Verdlenst genup. ¥émner von
Genlie, aber Minner nicht rohe ungebkndipgte, vom
ﬁatur~ Kunst,- und Welterkerminis gleich stark
entblﬁﬁte Junglings, die, ohne eg zu machen, alle
Apgenblicke von einer halb wahn®innigen Phentasie
ther dis Grenzen der ¥atur und des Schicklichen
hinausgerigsen werden - Mérnervon wehren Genlie und
Talent, sage ich, werden {wie une das Beigplele des
Verfessers von Gbtz und Iphigenia achon gezelgt het)
auf dlesenm Wege zuletzt unfenlbar selbat mit elinem
glsdann firden, das Formen der uriechan nicht alle
anderen Pormen ausschlieken. 21 .

e became enveloped by the spirit of Greek culture and could,
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as Sengle says, oriticize Coethe's Btz von Beriichingen,

degpite the fact that itg structure was "regelmiBiger als
irgendeine frinzbsisches Trauerspiel®, in the full breadth of

2
the "Qelst des saphORIES.“"Q
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Friedrich B#lderlin (1?70-1811-3)

Ferhaps Sophocles! greatest influence on German literature
) after the death of Lessing and Winckelmsnn manifaested itsself in
the work of Friedrich H¥lderiin. AIthough H&lderlin had a fine
education in the Classics, the seeds of a desp interest in Sophocles
- first appeared In the 1790's., He attempted a translation of the
Chorale OGe in praise of Athens (1. 668-69%) from the Qadipus
. Goloncg, which was published in 17%96. xf In this Work, as in his
 translations of Pindar, H¥lderlin, a master of the Iyrle technigue,
.,emplays an interpretation of tonal quality and imaginative sense
fﬁxather than & strict translation to achieve a harmony of language,
mood and thought. 2. 7

Harmony ls crucial for a proper understanding of Hélderiin's
worksa., Harmony ccnglsts of the coordination of all parts of a
literary plece fo create a generic whele. As we shall see.threughayt
 this paper, HYlderlin considersd Sophocles a master of harmony
which arises paradoxiéally'aut nrza senze of natursl conflict and
contrast. The value of Sophocles as sn artist was enhanced for
E8lderlin by Sophocles! abi;ity to remain a map of his times. The
Age of Perlcles was an era of turmell and harmony.' With the tool
of lyric beauty and dramatic effact, Soprhocles recreated the socisl
conflieta of his day with the keen swareness of a political seientist.
H¥lderlin strove to retain this dual aspect of life-turmoil and
harmeny - in his translation of Sophocles! works. ‘This endeavor
was condltibned, however, by Hflderlin's own need %o be contemporary
with German life.
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" The contemporary theater Gf‘ﬁﬂlderlin's time was the theater
of Welmay which, under the direction of Goethe and &chiller, strove
to ba a majpr part of the German educational process. Holderlin,
o0y was 1nflu¢nced by the neaed for a reflactive type of theater.
?er this rensen; he echosa to intarprat ¢ertain parts of Sophocles'
plays for the sake of relevance. wWilii Flemming In his beok
g das

elh felt stresses the value of such an
interpretation. ‘ | |
Eg was das groPe und elnzige Mal in der Geschichie des
deukschen Dramas, wo dleser organische, und wegensgen#Be
lebenszusamuenhang von Diehter und Schauspielsr, von
Drama und Theater waltete, der fiir Shakespeare und fHr
Sophooles das Fundament 1hré§ Kunst gans fraglos, und
selbstverstindlich bildete, - »
HSlderlin's interest in Gophocles devaloped in two directions.
The primary concern of Htlderlin was the treatment of Sophocles
a8 a poet and dramatigt. This &spint'is the main area of
investigation in this paper. 4n anciliaiy eoncern for H8lderlin
was a philosophic evaluation of Sophocles, the man. Such
evaluations came early in Holderiin's Technical works. For exampls,
in the essay " {Ubsp Ple Geschichte der Sgh¥nen Kiinste uptes den |
grische (1797) BElderlin praises Sophocles' sengltivity to his era,
the Periclean Agei ' | | _
Er habe im Gelst seiner kultivirten Epoche geschrleben.,
Gang die Mischung voh stolzer M¥nlichkeit, und welbe
‘Welchheit. Der reine tberdachie, und doch so warm
hinpeiBende Ausdritk, der Den Pbrikleischan Zeiten gigen
“warl Uberall Leidenschaft von Geschmak geleitet, °
Contrast and Harmony are the halmark 6£ Sophoelean drama for
lislderlin. Sophocles' ability to blend male zssertiveness and

Ssinine passivity as consistent attributes of his characters

titributes to the depth and reality of the entire drama. Even the
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3 digtion possessed this smblivalent quality. It could be subtly

contrived to be as simple or nalve as colloquial speech or

gomplex as. rhetorical harangae. In addition to contrast and harmony,

. the third major area of Sophoclean expertise which H&lderlin lauds

is Sophocles! depiction of passion controlled by good taste. This

is an essential trait of the Periclean age as well. A genuine

~ effort was made to attain harmony in all aspects of 1life despite

the turmoil caused by war, famine and human foible.

H8lderlin always recognized strife and misfortune as part of
the human condition. His vliew on this side of life was best
expresse& in Hyperion (1797), his most successful prose work. A

~significant sign of Hﬂlderlin‘svésteem‘for Sophoeles even with

‘regpect to the discordant aspects of 1life can be seen in his choilce

v

- of a captién for the second volume of the Hyperion. ~°

un pdval TOV ATAVTE VL~

& Adyov* To &', ExeL povii,

BAvar xeiog’' bdxdSev xep -
xet xoAv Sedrepov g TdyLoTa.

5.
The traditional Greek sentiment as expressed in these lires

underlies the seemingiv futility of life for BYlderlin: Hyperion,
as well as H8lderlin, strives for a harmony which is idealistic

- at best. All genuine effortis to reconcile their beliefs with their

- soeial milieu and personal self-image are thwarted. Hﬂiderlinis

interest In the plays of Sophocles may have been a last desparate
attempt on hig part to reconcile himself to the world to make some

- sense out of hlsg life. For, shortly after his translations of the

- fntigone and the QJedlpus Tyrannus, H¥lderlin suffered a neevous

breakdown. Fpom that point on until his death in 1843, he was
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i ‘ 6,
: plagued by increasing fits of insanity.

At the end of the fragment Lber den Unterschied der Dichtung-
garten (1797}, HYlderlin presents Antigone and Oedipus as
rapresentatives of two differéntly dirgectod intellectual views - the
former genuinely nalve, the latter rational to a fault.?' E8lderlin's

cholce of these two plays and characters while expounding on such
philosophical matters indicates a true insight into the broad
scope of drama.  The main characters are both punished for crimes
that should not have happened. Oedipus 1s caught in a web of
oracular games in which his honest effort to avoid defilemént-leadé
him to his own destruction (if only symboliecally in his self-
:‘inflicted blindness). Antigoﬁe is forced‘to disobey civil law for
the sake of her Yeternal unwritten laws", ‘Both act according to
their own consciences as best they can, but they must'still suffer
. the consequences.
_ HYlderlin, who was a remote student and former classmate of
| Hegel, apparently felt that these two plays ﬁost adequately encompéssed
the entiré‘web éf human existence and its seriss of comtinumous 1
confliets. God, or divinity, and the State or eivil law, constantly
via with man in a subtle struggle to eabehohim:off-guard and-punish
him aecordingly. For Hﬁidarlin, Bophocles was a paradigm because
~of his abllity to treat dialectic confiict in a context bfia-harmonic
.dramatic rlot, | |
Why doss Hlderlin treat Sophocles from a philowophic point
of view? Philcsophy was a major component in the 1nte;1ectual and
‘literary 1ife of Germany. Philosophers, such asHbgel; Schelling
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”anﬂ Nietzsche dealt with Sophocles from an aesthetlie, moral
- and agaiytic approach. Since_Schelling:and Hagel were
.classmates of H8lderlin's, 'their views on Sophocles had some
affect on H¥lderlin's outlook as expressed in his early
fragments., I wish to treat Scheliing's work at some length'
here for hipg ideas on freedom and negessity in drama are
important to our study of H8¢qerlin.
Friedrich Sehelling (1?75~185#) presented his theory of
tragedy in a series of 1ectures on the Fhilosophy of Art in
180%7 Ha considsrad the struggle,betwean freedon and.necessity
aslﬁdas eihzig_wahrhaft‘Tragische in ger Tragodie"aB‘ Freedom
of the will, he declares, is a mere peculiarity, an‘aspact of -
necessity. Schelling discusses this point furthers
Die Freiheit als bl8Be Besondarhelt kann nicht
vestshen: dies ist m8glich nut, inwiefern sie sich
salbst Zbr 4llgemeinheit erhet und alsc #ber die
.Folge der Schuld mit der Notwendigkeit in Bund tritt...
elrne grosse Handlung- kqncentrisch gleichsam um einem
upd denselben Punkt geschehen zu lassen.

Schelling felt that genuine tragedy ralsed itself to the level

- of the.“éenerai“, i.e. an abstract ideal which cén'be coneepts=

ualized in the isolation of a dramatic form. Schelling's term.

HAllegemeinheit®" 1s quite simiiar to Holderlin's HGanze", terms

for the "whole" which may be considered as a divine element

in the world. BHuman freedon can'only be considersd as an ggpact

of this generality or whole; as man's share in the divine.

Once this abstract concept of the "whole“‘is grasped, the

apparent paradox of necesslty and freedom can be expléined as

seemingly conflicting parts united in the harmonious "whole'.
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this is the eoncantriclty of tragic action which Schelling spoaks
of in the 1last line cited._

Sehelling was a disciple of Fichte, a fellow student of
H81lderlin and the chief romantic ideallistic philosopher of the
age. Fichte believed in the absolute freedom of the "Ich*,
Schelling attempted to relate this freedom to the dramatic
necessity found in the greatest of all tragedies,; Qedipug

rannoss: ' | ' V
Man hat oft gefragt, wie dle griechische Vernunft die
Widerspruche ihrer Tragddleseriragenikennte. Ein
Sterblicher-vom Verhlingnis zum Verbrecher bestimmt,
selbst gogen das Verhdingnis kampfend, und doch
furchterlich bestraft fHir das Verbrechen, das ein
Werk des Schicksals war! Der Crund disses Widerspruchs,
dasy was ihn ertriglich machte, lag tlefer, als man
ihn suehte, lag im Streite menschllicher Freihelt mi%
der Macht der objectiven Helt.l
While Fichte felt that theye was no objactive world, Schelling
.conceives of 1t as a necessary 1nvention by man's reason. for the
purpose of.tragic art. Greek tragedy is still practical in the
modern world in the battle agqinst “fate  through ihich freeﬂom
is honored", according to Schelling. The invented structure
of ‘the drama sets the objective limits within which the hero must
submit to an dpposing power. But how is freadbm asserted in
submission? For Schelling, it 1s not possible in the'réal order
of things. He posits a solution on the 1nta11ect’ua1 level:
Es war ein GroBer Gedanke, willing auch die Strafe fHr
ein unvermeidliches Verbrechen zu tragen, um so durch den

Verlust seiner Frelheit selbst eben diese Freiheit zu

bewelsen und noch mit einer Erkldrung des frein Willens
unterzaugehen, _

A willingness to bear the punishment for an unavoidable crime

bears witness to sn individual's freedom by the very acceptance of
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and-desire'for that punishment. Thus, for Sehelliing, the
reconeiliation of Oedipus with the objecﬁivg order of the play,
i.e. the 1aws"of the city and the curse of Lalus' murdsrer, by
‘means of his self-inflicted blindness will achieve the restoration

of his freedomalz'

'Schelling chooses a responsible freedom as
a compromise between Fichte's absolute freedom and fhe Fatalism
of Spinoza.
This responsible freedom, howe#er, 1s further questioned by
Schelling himself. In his Philogoghie der Kunst, he wonders
about the fate of Oedipus: |
| 'w1e kénn man den (Oedipus) unglticklichen nennen, der

so welt vollendet ist, der GlHck und UnglHek gleicher-

welse ablegF und in demjenigen Zustand derlg?ele'ist,

wo es fHr ihn keines von beiden mehr ist?
Schelling bellieves that Oedipﬁs has transcended all types of
fate by his punispmant and can now.only act in one way; ‘Onteihe
is free from the paradox of freedom and'necessity, he has gained
genuine harmony with.ﬁlture and is prepared‘for the action in |
Qedipus Colomos. Tragedy 1s an attempt to conceptualizé the
paradox of freedomland necaegsity (Giuck’und Unglﬁck) in the real
world. HHlderlin saw a greét varlety of solutions ta-this problem
in the Sophocleaﬁ éorpus. | |

What does all this mean to H¥lderlin's interpretation of

Sophocles?' Hbldérlin also sbught é resualution of thlis apparent
péradox of freedom and necessity; His answer was far more succinct
than Schelling —_narmony, Wéhrmann states that Schelling, and even
lessing, based theif ideas of tragedy on the Philesophy of
in which tragedy is the total expression and the highest experience

that 1s good and unique. Schelling relates this to Fichte's
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concept of the "Ich'i

Im Ich hat die Philosophie ihr ¥ év k4, ;jewgefunden, nach
dem d 8 bilsher alg uem hochsten Brelse des Sieges gerungen
.hat. . :

This philosophy involves the total harmonlaus raconciliation of
‘man with his miliet, and tragedy effectively dramatizes this
 harmony. This: this total harmony, is actually a relative

o eoﬁcaﬁt, an ideal to be interpreted persomally. H#lderlin .

admitted thét the weakness of such an abstract concept must be
iﬁVeétigated.' The search for the resolution of such a concept

in the rigl world forms the essence of tragedy. To prove his

point, hﬂlderlin began to write a play about Sccrates in 179%. =7
After several diversions, however; he abandoned this original
plan. _ , _ | . _ .
HYlderlin ;hgh began work on Der Tod des Empedocles. In
1797 Hélderlin wrote to his brother of his interest in the new
subaect: |

“der freiwillige Sturze des sizilianischen Dichters und
Philosophen Empedocles in den lodernden HRtna. Dieser
Tod soll einzig awé dem innersten Wesen des Healden
folgen, der folgendermaBen ‘charakterisiert wird...
v+« Dureh sein Gemtlt und selne Philosophie schon lHngst
zu KulturhaB gestimmt, zu Verachtung alles sehr bestimmtem
Gesch##fts alles nach verschiedenen Gegenstdnden
girichteten Interesses, ein Todfeind aller. einseitigen
Existenz, und deswegen auch in wirklichsdia
Verh#ltnisse sind und nur im groBen Akkord mit allem
Lebendigen empfunden ganzliihnesfBlisy, bidBuwailser .
nicht mit allgegenwlirtigem Herzen 1nnig, wie ein Gott,
in ihnen leben und lieben kann, bloB well er so bald
sein Herz und seln Grdanke das Vbrhanigne umfaBt, ans
Gesetz der Sukzesslon gebunden 1st "

Empedocles leads a one-man crusade against the narrow limitatlons
placed upon man by the structure of organized religion, He |

exhorts hls people to return to the true spirit of religion, a
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\genuine adoration of god, not an idolatry of the rituals which
iare only a means to that end, The frustrations encountered

Qalong the way to this goal, including Empedocles' own self-

deification, present the concrete difficulties involved in
?realiziﬁg total hatmony. This sense of frustration and inability

. to break through to the harmonious “Ganze" was a problam which
xﬁalderlin felt Sophoeles had masterfully nandled in the resolutions
af his variaus plays., We: will see this in greater detzil in the

erkiingen, HY1derlin grappled with this problem in terms of
?ane vary plot development of his Empedoeles. He tried three
%ways to express the progression toward harmony in this drama. it
iHone of them was fully completed, another sign of Bﬂlderlin’
;personal failure to integrate his life and milieu,

£

i Hﬁlderlin took. this problem of harmony very seriously and
Epersonally. In the same letter to his brother, H#lderlin lamentss
Den meisten ist das leben zu schi¥frig, Mir ist es
oft zu lebenig, so klein auch der Krels ist, worin

ich mich bewege.., LaB DéinThében immetHinso

unbedeutend bleiben, wie es_ist! BEs wird noch -
| Bedeutung genug bel: ommah . 18" '
jLife for H¥lderlin was very oppressive, DNevertheless, he felt
‘that a meaningless life in = wide;énough context counld have
_genulne meaning in itself, The séntimant expressed here is similar
.%o that developed in Schelling's éffirmation of freedom by the
-desire for it, Both men felt that harmony could be achieved even
in a very limited context, dramatic cr real, | |
| In the second version,of Empedocles, H¥lderlin sets the
Alfe=goal for his hero and; h&nsalf:
"Uns mit der Natur zZu vmreinlgen, zu einem unendlichen

Ganzen, das ist das Ziel 211! unseres St:isens, wir
mbgen uns darfiber verstehen oder nichtv,
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Hﬂlderlin and Empodocles both,long to become like the gods, to
live in unfettered harmony with the rost of nature as does
chipus at Colonos.aq Hblderlin labels this ability to. reconcile
oneself to nature and divinity as “die gewﬁhnliche Tendenz zur
Allgemeinheit“, ‘a8, did Schelling. |

- Empedocles gradually becomes a tragic hero as he experiences

the development of such a tendency in his dealings with thc

'people.L in the process of exhorting the people tc draw closer,
~ to. god in a more, natural and intimate manner, ho dcﬂelops a
;personal sense of divinity through the conviction of his me SSage .

”Thc Tragcdy of such a’ process lies in the - gradual separation :

of-Empedocles from the peoplefand nature.‘ Through thewhalp of

thc high priest, Hemocratcs, Empedocles is rescued from the'

21 .

worst blasphemy of all, rcjcction of all divznity for the self.

HBlderlin coins a word to describe this self-destroying

-process in man~Aorgisch. it encompasses the elemcntal drives 1

in 1ife which of ten force uen to exceed rational bounds in an

effort to make himself one with tlr= uhole of nature. rThese‘.,

‘drives were vital mysteries to ths naive Grooks.' They were ,

concommitant with tha Apollonian urge for adle Einfalt und
stills GroBe“, as: winckslmann exprcssed it, although they
ropresented ths antithesis of rationality.

Hﬂlderlin 1nterprets thcse two trends of human naturc in a

' slightly differant manncr than dohs Niatzscha._ Holdarlin employs

the term-Agolloniag ;to signify.ths drivb:in'man‘which Nletzsche

callsTDionysiac,~While Hﬁldsriin's concept of Junonian'sobriety,




88,

clarity and imaginative power is similaf to Nietzsche's concept
of Apollonian rationality. Sophocles serves as a norm for
H9lderlin's interpretation of the Dionysiac, HYlderlin felt
that sophocles-uas a high point'in Gresk Humanitgt,ﬂﬁot because
he eprriences a return to a wild VorZeit, as Niebzsche sald,
but ﬁscause he retraces in his dramas the pfogress of Greek
culture from an orgiastic-passionate past to a stage of order,
measuraiand fofm. The ability'of_the Greeks to remain flexible
1ﬁ their iife;style even as they progressed towaid a more complex
civilization influenced Hﬂiderlinié'dlsire to interpret the
meaning rather than translate the:form of the originalgGreek
plays.; '

In order- to clarify the dlstinctlons of HY1derlin -and
Nietzsehe with respect to the Apollonian and Dionysiac trends
in'Greek life,;l cite an important passage from Nietzsche's
“Willen zur Macht's | |

| “Diese Gegens&tzlichkait des Dlionysischen und Apolllnlschen
- lnnerhaldb der griechischen Seele ist eines der groBen

R#tse; von dem ich mich angesichts des griechischen
Wesens angezogen filhlte. Ich hemtihte mich im Grunde

um nichts als um zu erraten, warum gerade der griechische

-Apollonismus aus einem dionysischen ‘Untergrund
herauswachsen muBte: der dionysische Grieche H8tig
‘hatte; apollonisch zu werden: das heiBt, seinen Willen
“#ijm Ungeheueren, Vielfachen, Ungewissen, Entsetzlichen
zu braechen gn einem Willen zum ¥aB, zur Eifachheit,
zur Einordnung in Regel und Eegriff ‘Das MaBlose,

Wilste Asiatische liegt auf seinem Grunde: die Tapferkeit

des Griechen besteht in seinem Kgmpfe mit seinem
- Asitismus: die Sché&nheit ist ihm nicht geschenkt,
wenig als die logik, .als die Nattirlichkeit der Sitte-
sie ist erobert, gewollt, erkﬁmpft-die ist sein Sieg.2

The sentiment of this passage is amazingly similayr to that -
expressed in Holderlin's letter to Boehlendorff on 4 Dec. 1801:
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"Jir lernen nichts Schwerer als das Natlonelle frei
gebrauchen, Und wie iech glaube, ist gerade die Klarheis
der Darstellung uns -ursprunglich so Hatliriiech, wie
den Griechen das Feuer vom Himmel.  Eben DeBwegen werden
diese sher in sch¥sesileidenschaft, die Du Dir auch
erhalten hast, als in.jener homerischen Geistes
Gegenwart und- Darstellungsgabe zu Hbertrsffen sein, - Es
¥1ingt paradox. Aber ich behaupt es noch einmal, und
stelle as Deiner Pr8fung und Deinem Gebrauche frel, das
eigentlich Nationelle wird im Fortschritt der Bildung
immer der geringere Vorzug werden. DeBwegen sind die
Griechen des heiligen Pathos weniger Meister, weil @s
ihnen angeboren war, hingegen sind sie vorziiglich in
Darstellungsgabe, von Homer an, weil dleser AuB-~
erordentliche Mensch seelevoll genug war, um die
abendlandische Junonische Niichternkeit £Hir sein
Apollenreich zu erbeuten, und so wahr auch so gefihrlich,
sich die Kunstregeln einzig und allein von griechische
Vortrefflichkeit zu abstrahiren.  Ich habe lange daran
laborirt und - weiss.nun DaB auBser dem, was bel den
Griechen und uns das h¥chste sein nuB, nemlich dem
lebenigen Verh#ltnilB und Geschik, wir nicht wohl etwas
gleich mit ihnen haben dtirfen. Aber das Eigene nuB so
gut gelernt Nur werden wir ihnen gerade in unserm
Eigenen, Nationellen nicht nachkommen k&nnen, weil,
wie gesagt, der freie Gebrauch des Elgsnen das Schwerste
istes 23 S .

~Both of these guthors were steeped in thd classicél tradition
and comprehend a basie dichotomy, a basic dialectic element in
the ancient Greek nature. Thié'dichotoﬁy took the form of two
natural humsn drives. The first, which H¥lderlin calls Junonian,
and Nistzsche Apollonian, is the desirs for order, balance and
creative regulation. In Greek literature there is a congtant
striving'for such order, whether it be in the form of Homeric
areﬁﬁ,ﬁAcschYlean divine ﬁontrel, or Sophoclean reconciliation.
The second drive innate'in.man is the Dionysiac. The wide scope
of this drives' influence in life causes a jﬁstifiable ambixalence
in interpretation. In its broadest sensa, Dionysiac means
pre-raticnal, i.e. a drive which dominated mants 1life at a time

when his_relation with all of nature was totally free from the
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regtraints of Society. There are two concomltant as; ects of
this fofca, the irratlonal and the natural. Kietzsche opted
to emphasize the ilrrational aspect of mah's'Dionysiac drive.
For Nietzsche, the wild forces in nature, the orgiastic passions
in man, and the supernatural laws of the mosmoéuémboaiéd“powers
intent‘upon the total release of man from his rgtional self.

Hﬂlderlin-chose to emphasize.the natural aspect of the
Dionysian drive. This natural étate of man is also stripped of
all artificial and social hindrances to man's total communion
with the fofeés of'naturQ. Unlike Nietséhe, who sees man's
resson as an obstacle to his natural development, Hﬁlderlin
viéws reason as a useful but subordinate tool in ma,'s search
for harmony with-natura, Thisidrive.toward natural harmonylis
far more inclusive than Nietzsche's drive for irrational power,
Holderlin's term - "gorgisch" - gives the Dionysiac ﬁrivela'far
more significant scope. It connotesran orgiastic and irrational
aspect, as emphasized by Nietzsche, but the prefix'“a“ however,
adds a new dimension to its‘interpfetation¢ H8lderlin considers
it as the fres expression of the divine wrath or caprzca in
man which must be satisfieu.25 =

The resolution of this drive is best expressed in dramay as
we have seen in HYlderlin's Der Tod des Empedocles, I find it
difficult‘to undorstand-why he failed to use Euripides!.Bacchag
as his elassical de%%n PErhaps'Hﬂlderlin wished to elevate the
struggle and resolution Lo a more rational level rather than the

26

primitive wiolence of the Maenads. Sophocles dramas provided
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the bast-exaﬁples of this struggle for reconciliation with zall
aspects.of Héture, This reconciliation or ha;mony‘is achiaved
in three different ways within the Bophoclean corpus: a '
reconéiliatién of man with a system of ideals in thergntigone,
a fogonciliai;ion of man with divinity in Cedipus Colonus or a
recqnciliatién of man with himself in Qedipug Tg;gggbgg '
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I; lderlint heory of Dr

H8lderlin's theory of drams, and tragedy in particular, is
expounded in his essay Uber den Unterschied der Dichtarten (1797).
Hys approach to the problem of tragedy is very idealistic and
shows. the influence of German philosophyiprevalent at the time.
His definit1on of tragedy is laced with the term “idealistic"
and abstract philosophical phrases.

Das tragische, dem Schein nach heroische Gedicht ist
in seiney Bedeutung ideallsch. Es ist die Hatapher
- einer intellectusllen Anschauung ... Das tragische,
in seinem YuBeren Schein heroische Gedicht ist,
seinem Grundton nach, idealisch, und allen Werken
disser Art muB eine intellectuale Anschauung zu
Grunde liegen, welche keine andere sein kammn, als
Jene Einigkeit mit allem, was lebt, die zwar von dem
beschranktéren, Genmlite nichi gefHhlt, dle in ssinem
h8chsten Bestrebungen nur geahndet, aber vom Geiste-
erkannt werden kann und dus der Unmdglichkeit einer
absoluten Trepnung und Vereinzelung hervorgeht.27
H8lderlin almost equates the heroic and the tragic types of poetry.
The form, the plot and the characterization of drama :is vheroice
)
in its proportions. Hﬂlderlin thus follows Aristotle in hils
interpretation of drama as well as in his use of Sophoeles as a
model. _

' The key phrase for a proper understanding of Hdlderlin's
interpretation of tragedy is"the metaphor of an intellectual view".
The. complexity of this phrase lies in its interweaving of two
trains of thought - the poetic and the philosophiecal., HYlderlin,
as a master lyric poet, deals with the beauty of concrete. images and
events., As a dramatist, he must reproduce reality but_takeﬂit
one step further. He must ideallze it for the purpose of
philosophic reflection. Thus, in a sense, he fé making tragic
drams a metaphor of a particular part of life, which is only one

aspect of a whole philosbphy of life, an intellectual view. A
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metaphor is the attributing of certaln characteristics of some
objeet to another. It 1s net reallty but an ldeallzatlion of -

& real situation, Thus, tragedy ls the idealization of Schelling's

paradox of freedom and necessity. It is an attempt to reach the
1deal harmony which transcends real 1ife.

Holderlin says that this mataphor of = philosophic outlook
on life must portray a unity of the tragic person and/or the
poet'to "all thatilives". Tragedy arises from the ability of the
mnd to reach the heights of total unity and harmony and the
concommi tant failure ef»realiﬁr to achieve the same level.. The
tragic hero, for Eﬂlderlin; desires harmony but cannot attain
it in this world, The complicating factor 15 this delemma is
the need of the character te remain feithful to his 1deals, his
world view. This Interpretation is amazingly simllar to Whitman's
theory on Sophoglean tragiec heroes,zgwhe possess the seeds of their
own destruction in their very character. Their wisdom or
"intellectuelle Anschauung® is a complete harmony with reality
as they see it. When a hostile force or new system encroaches
upon the Eero's wilieu, there must be some type of resolution.
Cnly one system can remain. This new order may take the form
of the antagonistilc forte, the hero's viaw, or a reconciled
synthesis of the two. The hero, however, rarely wins out as he
does in Oedipgg Cologug.. | |

Hﬂlderlin also recognizes the futility of the heroie: ideal,

although 1t can be concratized in the character end action o the

dramatic person. The hero totally immerses hlmself in hielprivate

world without any limitations. The intruding system forces the
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hero to isolate himself from his old order( e.g. Ajax from

. Faturs, Empedocles from the people) until he suffers real or
symbolic destruction. This isclation is a major feature of
Sophoclean drama. Hilderlin recognlzed this, but added %o his
thecry of tragaéy the passimistic fact that total separation was

rot possible. Death and destruction are the only solution.

Whereas, ghitman mskes the important observation that the defeated
hero satill has the last say in determining the new order.
H#lderlin, a victim of German Romanticlsm, does not go that far

in any of:his explicit criticism., He does not see that the hero

can live on in his ideals. The final irony af.tragedy is that

man must sguffer total sﬂparation to gain his personal reccnciliaticn.
. Why doss H8lderlin fail to see thiz after effect for the

hsro? Ferhaps 1t is becauge of hils atrong philasephieal distinction

'betuaon reality and ldealism. H&lderlin does see a lasting

effget of the ideals in themselves, as a part of his harmonie
"whole®. As we shall see in Anmerkyngen, H¥lderlin allows for:
concrete effeet, but only in the concept of timey not in aetieﬁ.

A major problem for any dramatist is how to eréatﬁ a plot
whigh effectively reproduces the striving for an abstracﬁ concept
like harmeny of freedom and neéaasity. Just as Bchelling concelvés

of an cbjectiva order as a context for tragedy, so H8lderlin
| 3 pyrderiin
attempte to realize the ideal miliew im terms of divinity. The

conziructs Wdie néuwendige Willkfir des Zeus'.

necessary whim of divinity is a restraining force invented or
abstracted from the divine "Whole® to assist in explalning the
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tragic paradox of freedom and necessity. For H#lderlin, the
divine 1s absolute and necessarily capable of "m#glichst absoluter
Entschiedenheit und Vereinzelung®.31 While the tragie hero in
his humanity or semiedivinity can never be totally divorced from
thé world, the divine whole must extricate itself from the bonds
of mortal reality. It mist achieve an overview and maintain
ultimate control of reality. |

H81lderlin was confronted with the problem of reconeillng
the ideal of absolute freedom and the reality of limited freedom
in a dramatic form, He reflects upon this problem in the essay
"Ygrfahrungsweise® (1798): |
| Der Dichter wird nur zu leicht durch seinen Stoff irre

geftihrt, indem dleser, aus dem Zusammenhang der
1ebendigen,wglt genommen,‘ﬁer"poetischen Beschrﬂnkung
widerstrebt

The poet's task is|to conceive of hls drama from several
poinﬁs of view, to create a conflict, and to resolve it iﬁto a
harmonious whole. In e,lgtter to Neuffer on 3 July 1799, he
maintains §hat his gulding primeiple in attaining this triple
goal is "das Ideal eines lebendigen.Ganzen.” 33 Holderlin is
still trylng to reconcile both sides of this complex Questionﬁ
of freedom. we shall see how Bolderlln feels Sophocles handles
this probﬂem in the Anmerkungen. :

One final point concerning Hblderlin's theory of general
drama is its purpose. Hdlderlin, in the same letter to Neuffer,
attempts to show that drema should 'support the prevalling -attitudes.
H¥lderlin recognizes that the emphasis in Greek tragedy on personel

fate 1s not sulted to the more soeially oriented conscience of

bis day. In the world of the Greeks, "wo jeder mit Sinn und
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Seele der Welt angeh8rte, die ihn umgab, weit mehr Innigkeit
34

in einzelnen Karakten und Verhﬂltnlssen zu finden ist.“
Their way of life was such that all aspects of society could be
in a more narmonious relatlpn wltt nature. The role of the post
is to recreate this state for mankind. Once again, in the letter
to Heuffer, H¥lderlin states this purpose of dramatic poetry: |

151le nHhert die Menschen und bringt ‘sie zusammen,.. Sie
vereinigt sie, wenn sie echt ist und rcht wirkt, mit
alldem mannigfachen Leid und Gltick und Streben und Hoffen

. und Furchten, mit all lhren Meinungen und Fehlern, all
ihren Tugenden und Ideen, mit allem GroBen und Kleinen,
das unter ihnen ist, immer mehr zu einem lsbendigen
tausendfach gegliedarten innigen Ganzen, denneben dies
soll dle Foesie selber sein, und wie die Ursache, so
die Wirkung." 35

The poet must unify all dlsparate elements of life in his drama
with his personal harmonic world view. HYlderlin fails to find
this harmony in modern drama and must turn to Sophocles for "die

. ‘ 6
Be@euting und den Eindruck des Ganzen.3
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I11 H#&1lderlin's Anmekungen
H¥lderlin's early interest in Sophoeles wés only tangential
to his theoretical treatment of drama. By the turn of the
century, he had attempted to put his reflections to practical
use in Der Tod Des Empedocleg. As wae have seen, H#lderlin

tried three versions of his play but falled to complete any of
them, His next step in his search for "das Ganze" led bim to
Bophocles. H8lderlin appsrently decided that the only way to
achieve the unity which the Greeks enjoyed with nﬁtﬁre was to
trénsléte their work into Germgn with the necessary interpretative
changes. 'Thié ability to interpret the Gresk imagery and_to
render it in a meaningful German eguivalent ié perhaps the
singlevmost»important contribution of.Halderlih to Sophocieaﬁ‘

studiesgs?

Holderlin was in a unique position to accomplish
this. He\ﬁas:one of the best»lyric poets of his era and was
acquaiﬁtédfwith the theory, if not the successful implementation,
of drama. 'He'was'well prepared to approach Sephoclesf plays
with his all-important "intellectual view.n

HBlderlin used his interpretative powers in drama for a
definite purpose. He wanted to educate the German people to the
values of the classies. Hﬁiderlin was not alone in this deslire.
‘Wilhelm von-Humbbldt (1767 4.1835) had gone so far as to revamp
the enti‘re_"secondazjy school system in Prussia to insure the
predminence of ciﬁssicél studles in his Gymnasiumg38 ‘Humboldt
and members of the.Wéimar;circle wanted to give the cultured
popuiace educational and dramatic RThM aTaes 4-6-'1 Hﬂlder}in
alsc felt this urge to influence prominent people. In a letter

to Princesgs Augusta he wrote:
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-Durchlauchtige Prinzessen., Ich schike Ihnen den ersten
Band der Ubersetzung der Sophokleischen ITrag8die. Er
spricht darin von der Ur¥Be der Alten, aber auch von.
dem unbegreiflich G8ttlicheren unserer heiligen Religion
'in seiner Originalit#t und dem Werth des Vergleichens
der Antlken und unserer Zustinde.
Sophoeles was a paradigm for H¥lderlin because of his
ﬂﬁtiity to relate to hig own times as well as future ages. In
a letter to Neuffer dated Y% June 1799, H¥lderlin mentions that
‘Sophocles is to be 1neluded in an article 1n the monthly magazine
duna. The essay was to include
I. karakterische ZHge aus dem Leben alter und neuer chhter,
die Umsifnde, unter denen sie erwuchsen, vorsziiglich den
eigentumlichen Kunstkarakter eines Jeden‘ So ttber Homer,
-Sappho, Aschylus, Sophocles, Horaz, Rousseau and Shakespeare.

-2+ Darstellungen des Eigentﬁmlichsgoanen inrer Werke oder
einzelner Parthien aus diesem.

These authors comprised the nucleus .of the 013551ca1 literature
studied in Burcope at the_t;me. Their works were valued not only
for their aftistic beauty but also for the important insights they
passed ou about the contemporary world.

Héiderliu singled out Sophocles for special treatment.
Kohlhammer,'in his'critical edition of H8lderlinis complete works,
says that this treahment ¢an be c1a551fied into four stagess

I, ein freies estalten vom vorher erfaBten und tiberschautan
- 'Sinn her, wobel das einzelne Wort verhdltnism#Big leicht

‘wiegt und noch nicht eigentliches Flewent der Rede ist.

2;'e1ne‘génauére Aufmerksamkeit auf die griechischen SilbennaBe.

3. Die :"hinhorende Verfahrungsart® die nach dem Bxperiment
mit ‘Findar, dle Wortfolge der Vorlage m¥glichst wahrt.

4, eine spate Yberarbeitung besﬁnders der Antogon#l, Jdach avch
des @edipus, im Herbst 1803.7%1 '

Except for the last date, however, the editor gives no
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chronological supbort for the arrangement of these stages. Even
Michel, H8lderlin's biographer, mentions such stages of develop~
menth%ut does not elaborate., The first three stages are actually
different areas of emphasis in the pogtié art. First, the |
Sensa and the form of‘the‘wqu'must be.propérly_fo;mulated.
Next, the meter must be considered, and finally the actual =
linguistic construction must be shaped accmzding to poetlc
syntax. Evidence of all these can bs found im the Axm en,
as we shall see shortly. I furn now to the problems involved

in HYlderlin's attempt to tpanslate the two plays, the Antigone

* and the Qedipus Tyrannus, for an investigation in this area will

shed some revealihg light uﬁon Hdlderlin's interest in Sophocles.
An attempt to date the actual writing of the two Sophoclean

- plays by H¥lderlin is impossible. H&#lderlin probably began

work on them while in Hamburg in 1799 and finished them by
1802—3 in Stuttgart. A mﬁnuséript was prepared for publication
in the fall of 1802 as Halderlin began to look for s m&aor
publlsher.MSuHa was assisted in his search by Isaak von Sinclair,
one of Hdlderlin's closest friends from Jena, Frau Charlotte

46 - .
5 and Bohlendorff. Through their -efforts, HYlderlin

~ was able to secure Friedrich Wilman as publiéhef in Frankfurt

am Mailn.

In the Jntelligenzblatt der (Wallische) Allgemeinen Literatur-
Zeitung of 1k July 1804, an.announcement apﬁeareds

Bei Friedrich Wilmsn in Frapkfurt am Main ist erschienen
m in allen Buchhandlungen-Deutschléhds zu haben:

Die Trauar§21ele des Bophocles,

aus dem Griechidschen #bersetzt
- vyon
Fr. H¥lderlin

Der Verfasser dleser klassischen Ubersetzung, welcher
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-das Publikum schon aus seinenm Hyperion zu selnem

Ruhme kennt, hat 10 Jahre an denselben gefellt, so

daB sle als etwas Vollendetes in ihrer Art angesehen
und empfohlen werden kann. Der Philclog, welcher sie
nit dem Originle vergleicht, wird fberall Treue,
Pr8cision und den Gelst der deutischen Sprache beobachtet
finden. Der Geblldete wird, auch chne die KenntnilB
der Ursprache, beim Lessn dlesés Werks den reinsten
GenuB fHr Geist und Herz empfunden. Man kann mit
Recht hoffen, daB dlese Bbersetzung in der Classe der
Gebildeten sehr viele leser finden wird. Der erste
Band enth#lte den Qedipus Tyrannos, und der zweite die
Antigon#{. Der Verfasser hat einen jeden Stuckse sehr
lehrreiche Anmerkungen beligeffigt, welchelzur Erkliirung
‘des Chaqutgrs der Tragodle interessande Vorstellungen
enthalten.t

Despitejthe‘obviansrelemants of propaganda in such an announce-
ment_( 8.2+ the ten years of preparation},,the writer of the
article was fully aware of HSlderlin's intent 4in the translations.
He wanted to ereate an accurate translation which would appeal
to the educated.psople of Germany. To achleve that end, HYlderlin
had to remaln faithful to the original while hea interpreted.
certain parts to fit the level of awareness of his own era.
H¥1lderlin used two basic texts of the criginal for his
work = ‘the Juntina text of 1555, and to a lesser degree, the
Aldina text of 1502. C For some unknown reason, H8lderlin fails
to use Brunk's significant recension of the text in Strassburg

in 1786, An indication of thig is the position'of the chioruses

in each play. BH8lderlin places each chorus at the end of each

act in the Qedlipus and at the beginning of each act in the
Antigone. |

ii8lderlin, however, as a ly:ic pogt was not as concerned
abéﬁt the'textual'problems as he was about the imagery in the

plays. He had to convert the images of the Greek into German
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with a feel for the essential form of an image and especially
the idea behind it. HBlderlin's lyric sensitivity was very
imporbant in this area. His eardinal rule was to interpret
the sense and the meaning rather than to reproduce thé actual
word form.}ﬂMiehel, in bhis Biegraphy of Hﬁldsriin, faals ﬁhat
H8ldarlin's lyric ablility allowed him %o outstrip Sophocles at
times in his efforts to get atlthe basie flavor of certaiﬁ images.hg

This may be .trua in rare cases but H8lderlin also falls shorti

- on gome imagery. 1 ¢ite here an sxample of both H¥lderlin's

superiority and inferiocriiy to Scphocleg. In the "Cde ftc Man®
of the Antigone, GSophocles is descrlbing the turbulence of the

sea upon which a man is tosseds FEPLEPUXLOLOLY

zepBv Ux' oldéuaoiv, 9elv Ant. 336-7 50
' : obsuaoLv
H8lderlin apparently misreads the word for waves, y as the

word;:ofnﬁuotv y meaning houss, and proceeds to interpret it as
a'mafapher for a ship "In geflligelten sausenden HHuBern (Ant 355),"
an interpretation that is fully justified from the context of the
Greek. The word "geflﬂgelteﬂ“ connotes the winged effect of

cars on a ship, an intensificatlion of image whieh may support

Michel's claim, Thus H¥lderlin transfers a land image - "house'-

to the metaphor of a sea image - "ship". A brilliant bit of
eireular reasoning for effect! .

Flat imagery, however, is all toc freguent in H8ldsrlin's
German Translation. ' He consistently falls to &treat the image of

the "ship of Stata':
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wann suf dem Orung hier sin Verdroiner ist
Ten mir sqn ¥reunde wachen, denn lch well, .
Der balt Zusumsen, und so wir auf diesem | be
Racht fahran, mogen Preunds wir gswinnmn. Axik o 198197

uteixoUuav uatus: &veL ThHg sutnpung,

08%" av wliov xetr’ Svipa Fugnevd xBovog
aeduny fravrd, redre yvuiyvdowaev St

A5 &orav ) odfovca mas vadeng fxy
sifovreg bpulls tovg slaovg vesoducha,

B3
.ﬁﬂt- 18'5-1%

ﬂﬁe&ht fanren® 1s~a WIPE gnnazia tery wilch loses the fl&?ﬂr
af'gkipvtcf doetg "ewiling upright®, Granted that the ﬁhig-sf
ﬁtatq];aigé ia'a timﬁ-wmrn;mat#pharg.is;& very lmportant ﬁw the
play gé'é wWhola. ‘Eaiéﬁr11n5a§pgreatiy felt that ahnviﬁagw would
have no meaning for nis ¥uﬁieHQ¢, and chozs to féllﬁw Sophocles
as n'map of his %;msa.?a:har than a5 & gasa." |
Pﬁéhnﬁa thae most wbvions change af-imagéry‘far tha'aaka»ef'
cnntempnrérr ﬁndarstaﬁ&iﬁg.da th§ Tawoue 1ine T¢ 8¢l ue xopederv
{Ced. iyr. 1 896  pa2b “why ah@u¢d I ﬁaae&} whiﬁh‘ﬁélﬂsrlin |
iutsrprata: Tuag aeil ich singen?“ Emb@ﬂiﬁﬁ in thase two lines
iﬁ tha unala process of raligians %raﬁﬁ‘mxma*ién in tﬁa willenls.
Thig line 13 ayakaa by tha ehnrus in tha aﬁa an Lubriu. The
wncla rcligiaus aiﬁuasian in &thenéaﬁ.civilisatimr 1s b&ing
yussticned. Eare Jacasta has Just rephdiateﬁ any faith in the
araﬁla of &yella, a symbol of ﬁivina iﬂflaﬁﬁﬁe in hnman lira.
ihe araeln, as wall as the Oreater Bionyeinc faatdvsl in which
the plays were parfermgﬁlyngighien the e¢horus ﬁt@ﬁ g&?ﬁ, were
institutions in the otate religion. If the chorus were suddenly
tc sbop dancing, 1t would bs & sign that the sbate religion snd
the state itself had evllapsad, ?halﬁitnatiﬂhpiﬁ Gerwany was far
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different. Therseparation of Church and State was fairly\well'
established and Frotestantism had become dominant in most of
Germany. An essential element in the religious experience
of the 1lth century was the communal singing of plous hymns.
H81lderlin, the son of a Methodist minister and a man of his
times, thus chose to interpret the Greek in terms of his own
milieu. |

Jﬁst as imagery was an lmportant aspect of A#1lderlin's
translations, so the language whlch @ nveyed that imagery
had to be handled with delicate precision. H#lderlin exprassed
his dissatisfaction Qith his work in this area in a letter to

the publisher Wilwmans:

Die Sprache in der Antlgone schien mir nlcht lebendig genung.
Die Anmerkungen dr#ikten meine Wberzeugung von griechischer
Kunst und den Sinn der Sticke nicht hinl&nglch aus. 5S4

The second sentence concerning the ﬂsense" of the play expresses
H#lderlin's main_purpose 6: trénslating. The 1anguage must be
lively enough to properly convey the message of the play. As we
have seen in the “ship of stété? image, Sophocles iﬁcorporates
the -shaky political situation into an image of the sea,; the
first love of the Athenians. H8lderlin, however, had to readjust
this image to suit his own time. Desplte these differences,
both poets had something very impdrtant in common - a peculiar
world view which could span:two fhousand yeérs. They were both
concerned with the problem of how man can best live in the face
of adversity. Thils is the essence of trasgedy, whatever form

it may take, civil iaw vs. personal ideal, personality vs.

persopality or man vs. fate.




) '10!4-'

Fate is an extremely difficult concept to comprehend in reality,
as our discussion of Schelling's philosophy indicated. H8lderlin
aqeepts Schellihg's premise that an objective order, contrivead
or natural, must exist in a tragic drama for the tragedy to.be
meaningful._ H¥lderlin acknowledges the need for a natursl
progression toward the resolution of fate in this objectlve order
in'hig essay, Der Grund zum‘gmgedoglegs

~ "Die Probleme des Schicksals, 1n dem er erwnchs, sollten
womigor allen tragischen Possonent S5 7 oo o 0%eT
The emphasis of this analysis rests in two words - "schéibare"

and "temporare®. First the solution of any dramatic problem:

of fate must be visible, i.e., the dramatic plot should have

a natural pregression leading to a peripéteia, a point in time,

an action or a word which breaks the tension of a'd}lemma..

Seecond the solution should be temporarxy, i.e., the cohditions

of a given tfagedy do not present the final d&ictum on a particular
problem for all time. They should be consistent with the
attitudes and socio-political trends of the era. This temporal
prerequisite of H¥lderlin for effectivé drama may be an indirect
result of H¥lderlin's familiarity with Hegel's dialectic
philosophy. Both men eonsidefed_sophocles as a master of
technigue in this.area'of dramatic contemporaniety.

To support this theory of iragedy, B¥lderlin in his
Anmerkungen cites the Antigone as a prime example of visibility
and temporality. The two major Characters, Creon and Antigone,
represent two opposing forces, eivil authority and divine or

cosmic law:



105,

-Beide, insofern sis entgegengesetzt sind... nur-der.

Zelt nach verschieden, so daB das eine vorzfiglich

darum verlieret, well es anfingt, das andere gewinnet, weil

es nachfolget.5é
The superiority of one force or point of view 1s dependent upon
time. Although the cleims of both parties may be equally
justifiable, as Hegel feels is the case in the Antigons, one.is
,'more'comﬁat&ble with the total situation of the times(i.e. the
'politicei control, the temperament of the people, the legal
structure) than the other: Thus Antigone may suffer for her
untimeliness, but her "wnwritten laws® will ultimately win out
over .the more mundane foree of Cfeon. This post mortem victory
is the triumph of an ideal. Antigone has suffered her tragic
end and does not rcap the henefits of her idesl's V1ctory.
‘Despite Creon's belated attempt to rectify the situation eeused
by.his own obstinancy, Antigone dies and thus achieves a
reeonciliation of her tragic relation with society.
T Hdlderlin, in his Anmerkgggen to this play, lacks WHmtman'
and Schelling's optimistic insight that a personal victory is
also possible in tragedy. According to Hﬁlderlin, even if it is
possible in a dramatic context, a tangible and visible v1ctory
is beyond the grasp of the defeated hero.

H¥1lderlin stresses the concept of time from the very

beginning in the Anm ergunggg After citing the two lines which
sum up the opposition:

Creon "Was wagst du, eln solch Gesetz zu brechent®

int. "Darum, mein Zeus berichtet mirs nicht, 57
Noch hier 1m Haus das Recht der Todesgctter...
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Hﬂlderlln develops his theory of the essense of Greek tragedy:
“sich fassen zu k8nnen®. ~5 The Greek hero must be able to
grasp himself, i.e., he must comprehend, accept and defend.his
set of moral standards in the face of all obstacles. HYlderlin
continues:

Der kinste Moment eines Taglaufs oder Kunstwerks

ist, wo der Geist der Zell und Natur, das Himmlische,
was den Menschen ergreift, und der: Gegenstand, fHr
welchen er sich lnteressiert, am wildesten gegeneinander
stehen, weil der Sinnliche Gegenstand nur eine hilfte
weit reicht, der Geist aber am michtigsten erwacht, da,
we die zweite H41lfte angehet. In diesem Moments muB
der Mensch sich am meisten festhalten, deswegen steht.

er auch da am offensten in seinem Charakter. 58

He believes that there is an outside forcé, whether in dramatic

fiction or reality, which controls man and blocks hls attempt

to attain the goal of an ideal. This force is' thus on a level
even higher‘than personal ideals: it is divine. Man searches for
an ideal which is, at best, imperfect due to the limitations

of-rgality. This ideal is a personal interpretation of the

~higher "Geist der Zeit und Natur®. The tragic hero must adhere

to this limited ideal because of its intrinsie worth to his

total charécter.‘ H¥lderlin considers this ideal as aﬁ‘ifreconcilable

"Geist der ewig lebenden'ungeschriebenen Wildnis und der

Totenwelt." This is the “"aorgisch® drive in man which drives
him to his destruction. It must be satisfied as fully as possible
even though 1t is for H8lderlin

«s nur Bin 1ebendiges Ganze... , das zZwar durch und

diarch individualisiert ist und aus lauter selbstst#ndigen,
aber eben innig und swig verbundenen Tellen besteht...
Freilich muB aus jedem endlichen Gesichtspunkt

irgendeine der selbststindigen Kr#fte des Ganzen die
herrschende sein, aber sie kann auch nur als tempordir
oder gradwelse herrschend betrachtet werden. 59
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ﬁhh§§zhhtiéone's belief that the gods of the underworld must be
honohed.is, in the time. of Creohis‘dominance, a minority view,
Although it is a genuine interpretation: of the "Ganze® which =
mﬁst be maintained,-ﬁntigohe's-view must suffer the consequences
| of its untimeliness.

As can‘be seen from this discussion, Hﬂldcrlin elevates the
tragic confllct from the level of. two characters to the level of

fabstraction. Time and Nature oppose an obJect (presumably

; lawy, i.e. civil for Creon and Unwritten for Antigone). .This
opposition forms a symbolie or-thilosophic.dialectic'in‘which'

' 'both-eharacters are caught., They must maintain their self

? control as best they can for the nobility of tragic heroes

lies in their abllity to face insuperable odds rcsoiutcly. The
inabiiity“éf Antigone to reconcile hcr ideal with the axisting
order set hp in-the play recalls Hﬂlderlin's claim that'"

tragic separation of the hero from the real objectite oider

is absolutely necessary for propcr'reconciliationlto his ideal
but 1mpossible in the real world, except by death. It can be
accompllshed only on a metaphysical 1evel. In a senSe, SophocleS'
Qsdipus_Colonus ( in which Oedipus becomes deified through his
reconciliation with and assumption into nature) 1s_the‘f1nal
achievement of HYlderlin's futile saarch fcr-harmony. H¥lderlin's
failure to choosc this play for translation can be explained

in two ways. First, H6lderlin may have felt that this solution
tc his problam was too transcendent and therefore, unrealistic.
Sacondly, his personal lifs, which was ‘constantly beset by fits
of insanity, may have prevented him from translating a play which
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could have no meaningful consolation for hinm.

At this point in the Anmerkungen Helderlin shifts his
point of view from a phiibsophic to a poetlc one. He makes a
comparison between the three Athenian tragedians in terms of
emphasiss

' Das liebenswiirdige, Verstindige im Ungldck. Das |

Tr#umerisch - Naive. Xlgentliche Sprache des Sophckles,
da Hschylus und Burlzides wuehr das lelden und den Zorn,
weniger aber des Mens?hgn Ve;stgnd,6815 unter- Undenkbarem
wandelnd, zu objektivieren wissen. A
Sophocles possesses threé déstinétivg qualities in his poetry:
the gbility to evoke love, compassibn.in misfortune, and'afnaive-
imaginztive gquality, while‘Aegchylus and Euripideé:emphasize'the
suffering and the wrath of man to the discredit of human reason's
ability to cope with these problemé. Sophneleé;.in Hﬂlderlin'é
view, is able to harness the Didnysiac urges in hls characters
by asserting‘reasdn.'_He raises them above.Aescﬁ§lub' fated
puppefs and'the-degenerataimaéses of Euripides; H&iderlinufound-
the profound sensitivity of Sophocles suiﬁed téAhis ownjly:ic
inclinatibnsi“'He-attemptS'in his translations to'ﬁreserve.the
truly human aspects of the characters. They must be conslstent
- and yet have the capacity for growth.

_ Perhaps the most humen relationship in Antigone is that
between Creon and his son Haemon. H8lderlin cites the following
excerpt from their dlalogue to illustrate how natural and yet
difficult human growth is:

Kreon Wenn meinen Uranfang! ich treu beistehe, ldg! ich?

Hamon Das bist dg nicht, h#ltst du nicht hellis Gotites
Namen ( yrs-7rd )01 '
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Traglc characters must remaig faithful o their ideals. Although
Sophocles has presented Creon in a generally unfavorable light,
Creon héroically maintains hic stance until 1t is too late. He
.loses Antigone, Haemon and even his wife, Burydice - in shorﬁ,

his whole 1ife - because of his own stubborn persistence. His
tragic death or isclation is a symbollic one, and yeit his suffefing
is very real. | ' _

In the underlined part of Haemon'!s speech, Holderlin finds
one of the many images that c¢all for interpretation. Haemon
says, Yyou do not reverence G@d!éfname“, according to Hélderlinfs
translation, while the original CGreek reads:

Kreon é&paprdve yvap Thg éuas &pxac ofBuv; : 62
Haemon o yap oéBerg, fLuds ve tac 9ebv xarthv.

H8lderlin realizes that the last phrase of Haemon should have

been translated "trittst du der G#tter Ehre", or "you trample

the honor of the gods'". He then explains the reason for hisg

. interpretations-

Es war n8tig, hier den heiligen Ausdruck zu #ndern, da
er in der Mitte bedeutend ist, als Ernst und-selbs%&ndiges
~ Wort, an dem sich alles #ibrige objektivieret und verkldrt.63

As we have seen in the line "why sheculd I dance”, H¥lderlin had
to change the image to sult the conscience of his own time. The
Greeks believed in chthemic deities, and as in this play, in
gods of the underworld. Thus, the image of Creon trampling upon
the hbnors or alloted portlomns of delty would bring grasps of
horror tc the 1lips of Sophocles! Greek audience. Creon should

expect to pay the dire consequences of hls transgression. H¥lderlin's

audiences;however, was ralsed in the Judeo~Christian tradition, in
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which, from the time of Moses, it was taboo to call upon the name
of the Lord in vain. God is not a locative delity; he is a personal
deity whose name is an essential part of hls character. To gefile
God's name is to defile Him. Thus HYlderlin sacrifices the
vividness of the trampling imagery for the clarity of the sense
behind ite H8lderlin's interpretation is a result of his persbnal
intellectual view of the ideal of divinity. Thls is how he
conceives of the forek which objectivizes and exhalts. everything,
Different fe;ativé'interpretations of certain characterlstics,
however, will nét change the sssential power of thé diviné force.
H8lderlin relates this proﬁlem of relativism in interpretation
to the peculiar'curse'cf thg’p:ophet Teiresias upon Creons:
o air’ el yé€ Tou xéTLodL un zoddovs £1T1
tpdyovs GuiLAAfTapas AAloy TEATV o
R ART. (1064-65) 6%
which.literaiiy meaﬁs: |

Know well that the gun will not have rolled its course
Many more daysSsee. 6

Hﬂlderlin,however, personalizes the cohstruction by shifting the
emphasis from the.action of the sun to Creon's boastful brooding
of self=destructive ideas:

eseeses Hicht lang mehr brditest
‘  In eiferstichtiger Sonne. 66 (1106-7)

Hﬂlderlin.has’Teiresias say Yyou will not much longer broqﬂ in

{or under) the valn~glorious sun's H¥lderlin retains the iwage of
competition connoted in gy arfitnpas "strivings®" by the sun's
epithet tglferstichtig”, but expands the scope of the image to include
Creon by use of the verb Ybriltest'". HH8lderlin observes that the

sun has a relative symbolic value, just as the sun in the real
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order has relative or polar aspects as a source of growth or

a8 a source of parched destruction.- The sun thus becomes the
symbol of the eternal divine power in the cosmic order which

' exacts vengeance for all transgressions of its system of order.
Creon may have his daj of glory in the sun, but that same sun will
see the death of his entire family. H9lderlin's significant change
from passiée knowledge to active braggadoelc on the parf of

Creonr may be an indication of his personal attitude toward Creon.
For B¥lderlin, Creon's ideal of civil suthorlty is inferlor to

Antigone's clalm because her “eternal unwritten laws" are more
¢losely related tc the abstract ideal of Holderlin's "Ganze™.
H¥lderlin's treatment cf the Niobe story, which;Antigona

recalls invhér‘Kbmmos-with the Chorus, is of Interest for its
relationship to Creon's boastful brooding°
Ant. Ich habe gehort, dexr Wlste gleich sei worden
Die Llebensreiche, Phrygische,

Von Tantalos im jcnoBe gezogen, an Sipylos
Gipfel ( 852-5 67 ’

HYlderlin, relying on his knowledge of classical myths, connects

the boast of Creon wiﬁh that of Nicbe. ©She was the wife of ‘
&mpbion, king of Thebes, and had boasted that she had borne migny
children, Leto, who bore only Artemis and Apollo, sent her children
to slay those of Niobe. A4s an added punlshment for her boast,

‘Niobe was transformed into a stone pillar,68

While the_connqction
of Niobe's and Crecnts fate, desﬁructive brooding may have beﬁh

in the back of Sophoclesf mind, his immediate purpbse in alluﬁing
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to Nlobe was to connect the fates of Antigone and Niohe.
H8lderlin's comment here supports the theory of a double tragedy
in this play. Niobe, with her double punishment, serves as a
" 1ink betweep Creon and Antigone. . 411 three suffer a real or
potential loss of chlldren; each ls symbcllically stained with the
blood of his or her family. '
Commenting on the value of this allusion to the whole of the
,play, Hﬂlderlin sayss
“yohl der h8chste Zug an der Antigone. Der erhabene
Spots, sofern heiliger Wahnsinn h#chste menschliche
Brscheinung, und hzer mehr Seele als Sprache ist,
Hbertriffi alle ihre #brigen HuBerungen: es ist auch
- n¥tig, so im Superlative von der Sghénheit zu sprechen,
weil die Haltung unter anderem anch auf dem: Superlitive
von mengchlichem Gelst und heroischer Virtuositit
beruht.
Antigone's ability to refleet upon the misfortune of a woman who
suffered the same fate and to take solace in the fact vresents,
according to H¥lderlin, the highest stroke of literary genius
in the play. The *sublime ridichle" shown by Antigons for the
Chorus® attempt to justify her punishment is the highést human
equivalent of divine "madness". This madness can not be explained
in the limited context of physical reality. Its divine element
elevates the purpose of Antigone's punishment to the level of the
cosmic order of fate. The cheorus has claimed Antigone is the
victim of her dutovouia, The chorus does not understand that
Antigone must act 1n a way conslstent with her character, with ber
perscnal interpretation of the cosmic order. This insight on the

part of Antigone comes not merely from her 1lips but from her




113,

soul. Her heroic qualities allow Antlgcne to rise above the shallow-

ness of the chorus' nerception of the ccsmic order. The divine madness

in her soul is Antigcne's link to the cosmic "Ganze". Tie chorus lacks

this madness'andztﬁus'fails t¢ see her death as a natural means to

-attain harmony with the cdsmos,

Holderlin establishes a relative heirarchy of suprahuman powers
in his analysis of the Antigone. The highest order is the "Ganze",
the cosmlc order which serves as the ultimate judge and control of

Co , 70 ' ,
man and the universe. The second order consists of the gods who are

:'ethiCally'colored historiecal personificaticons based upon a particu-

lar Greek interpretation of the "Ganze".'L The third order is the
divine spark in man himself. This third order is important for a
proper ﬁnderstandingléf.tha tragie hero.

-The.conscious ability of Lthe tragic hero, e.g. Antigone, to
comprehend his 6r her role in the cosmic¢ order is a manifestation
of the divine in man, HBOlderlin introduces the term Maorgisch" to
explaih the drive in man to reconcile himself with Nature, the con-
cretization of the cosmic HGanze He compares the fate of Niobe and
Antigone to the fate of Nature and Mankind:

... Wie Hberall Schicksal ger unschuldigen Natur, die
Uberall in threr Virtuositat in eben dem Grade ins Allzuor-
ganische gehet, wle der Mensch sich dem Aorgischen nghert,
in heroischeren Verhfltnissen und Gemltsbewegen. 72

Just as Nature 1s scorched by toc much sunlight, so Mankind is
singéd by the harmful burn of intense adherence to an ideal on the
godly or cosmicgleval while living in the real or dramatic-fictiocnal
world. The shear intensity of the “aofgisch" drive 1n Man forces

him to exceed the‘bounds of the real world. Thls excess appears to

be madness to all who remain within the limits of the objective

. order of reality.
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It is bthis divine mﬁdﬁass whileh allows Greek herces to conlrent
‘the gods with apparently blasphemcus arraganee.?3 #lderlin incor-
purates tnis aivine urge into ~is major dramatic charascter, ¥mpeducles,
who, in his atiempt to bring the pecple closer to God, begins to |
gonceive of himself as & god. Holderlin thus raises man &¢ the level
of the gods. lLie can not alevate hiwm te the cosmie level because
podern man does nat*ﬁav; the sawe intimate relaticns with nature as
4id the Greeks. The Fomantic Tragedy rasts in man's imability to
attain this lost intimacy. Sophocles can take that extra step in
for Oedipus has attained hiz reecnciliaticn with

Feture and the cosmic order. It 1s more thao a cnmscigdﬁ elsvation:
with Cedipus, it is a natural one, sulted to nis character,

The cosmic order is related to the concapt of time by'ﬂglﬁarlin
through the character of Zeus. jfldorlin c¢ongiders Zeus as the father
of Time, an interpretation which is the.exaet cpposite to the trad-
itional Oreek 1dea that he was the son of Chronos, !imnq?“'ﬁgldarliﬁ's
snalysis of the play bresks down at this soint. Ha discusses the
thundarbelts of Zeus as belng symbole of human guffering and fealing
dﬂpandénteén the concept of time, His sxplanation of this symbolism,
however, is toc vagus and temuous for cur purposes. Let 1t suffice to
say that Kilderlin sees Time as a Deistic forge which helps direct
the unlverse althuough 1t is separate frow «ll matarial aspects of
the werld,’? |

?ime'ﬁ'influeaca i the order of man's divine spark i more
readily cowprenensible and important for Holderlin's interpretation
of Sophoeles’ trsgic herces. Hilderlin copceives of btigce Ag a contexd
for human action. It is, tharafabu, an integral part of the object
ive crder. The suffering and emobional stress of the various tragic

tharactars in Scphocles' playes ebb and flow with the passage of
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gdramatic time, which can be considered a slight variation of objective

'time. The dramatiec problem arises when the tragic character's ideal

.or moral system comes into conflict with the broader historical
;progression of time. The total absorption of the person in the
;frozen réalit? of hislidealiis suited only to a dramatic present
‘which is fleeting at best. ;The tragic figure is nelther attuned %o
-the future nor equipped. to hahdle all the pressing uncertalintiss

6
of the situation. Thus, Antigone, in that much disputed passage?

in which she laments the loss of her brother (904=20 in the original),
feals the natural pain and emotional strain involved. ©She can not,
however, achieve the actual reconciliation of her ideal to the existing
‘objective order (l.e., Creon's authority) by performing the burial
rites for her biother Polynelces. Antigone, like most Greek tragic
‘heroes, is'caught in a time lapse. She may be éorrecﬁ in adhering\

-to her ideals but she is consequently out of tuns with the prevailing
philosophy. Thisvinconsistenay adds to naturél‘suffefing the tragic
pain resulting from the person's inability to achieve recohciliation
with the objective order.

H&ldeflin feels that the only sclution or reconeiliaticn |
possible in the real and/or dramatic world comes on a lower level,
that of the chorus:

wWell aber disse festeste Blelben vor der wandslnden Zeit,
dles heroische Eremitenieben, das h8chste BewuBtsein
wirklich ist, motiviert. sich dadurch der folgend Chor,
als reinste Allgemalnheit und als elgentlichster besicht-
spunkt, wo das Ganze angaféBt werden muB. 77
The chorus has a dual rcle in the ﬁrama; it acts as a buffer or
sounding Dboard for the two or more opposing forces and it is the
representative of the "Ganze". The mémbers of the chorus live

totally within the limits of the objective order of the play. Cone

sequently, they possess the abllity to make sweeping general observa-
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~ tions on the conduct of the-characters, Only the poet with his

intellectual view and “das Ganze", if ;erscnified, tould manifest

such power. When the chorus makes these moral obssrvations, they

are directed usually %o one of the antagonists. The degree to which

 the character reacts with self-control and deep conviction often

“ Indicates the relative value of his ideal to the cosmic order< Thus,

a highly favorable evaluation of the haro's ideals in the objJective

order can be sttained by a bersonls winning the chorus over to his

ideal. The effect of the Chorus upon reality may be insignificant,

but for H¥lderlin the chorus stands as a symbol of possible harmony.

In the third secticn of the Aggggzggggg; H¥lderlin returns fo
the more ﬁhilosophical remifications of dramas
) Die tragische Darstellung bernhet, wlie in den Anmerkungen

gun Cedipus angedeutet 1st, daraud,dﬂa der mittelbare Gott,
ganze eines mit dem Msgschen (denn Gott eines Apostels
ist mittelbarer, ist hochster Geist) daB die unendliche
Begeisterung unendlich, das heiBt in Gegens#itzen, im BewuB-
tsein, welchas das Bequtsein aufhebt, hellig sich scheidend,
sich ggBt, und der Gott in der Gestalt des Todes, gegenwlrtig
1st.

The,divine spark in a tragic hero is an immanent god who is one

with the particular person, according to H8lderlin. This interpre-

tation of innate enthusiasm?gis amazingly similar to the Greek COnN=

cept of Daimon. A person's daimon could best be described as his

‘consclence, the force in man which elevates him above animals and to

a level almost equal to the gods. The tragle hero comprehends his
role on this higher level and thus accepts death ag the fulfillment
of his ideal in the objJjective ordar.

The concept of immanence devélops differently according to
eulture. HOlderlin observes that the Greek dialogue and chorus
express immanence in the language employed. Sophocles and the other

Attic playwrights used diction apé imagery which employed sensual
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objects as ¢oncrete similes, while the modern German language and
thought processes uﬁilize more ﬁbstract devices, especially metaphers.
E8lderlin is drawlng. the same coneclusicns here sbout anclent and

e For Hﬁlderlin, Greek neivete

modern poetry as does Schiller,
manifests a close relation to the physical world of nature; modern
romantielsm reveals an intimate feel for the spiritual or intellectual
world. |

Holderlin's last éoint in-ﬁﬂqéqﬂehe about the immanent force in
man deals with the éroblem of death. Greek tragedy usually ends in
the physical death of the hero because of ths immanent relationship
of the mortal and divine and nature in that culture. German tragedy,
however, often enﬁs in a type of spiritual or philosophical death.
Mcdern tragic figures dc not have ideals which are intimately.related
to all Nature. They must search for an idesl relationship to the
Divine con the level of abstraction. ihe modern concept of the |
~@dilvine is not Kature itself or a force within Hature.allt is an ab-
straction, a foree which contrels nature from without while relating
to the ftragic character., Despite the personal aspect of mecdern
divinity, it is far less immediately comprehended by man because of
the element of abstraction. Thus the modern tragie figure may suffer
a spiritual death In despair lacking that ardently sought close
relationship to nature, as did so many Romantics. ‘

The particular way that a c¢ulture views the divine has a definite
bearing cn how that culture will treat the problem of fate. H8lderlin

makes this followlng observation:

«++ verandern gich die griechischen Vorstellungen insofern,

als ibre Haupttendenz ist, sieh fasssen zu k8nnen, well
 darin lhre Schwiche lag, da hingegen die Hauptenden in

den Vorstellungsarten unserer Zelt ist, etwas trefien zu
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kénnen, Geschick zu hahen, da des Schicksallose, dasg
' unsere Schwhche ist. 82

While the Greek tragic weakness arises out of their 1ngbility to
comprehend themselves i.e., to define and defend their plaée in

the cosmos; the Gérman tragic weakness stems from an inability to
define and fully comprehend the meaning of that very cosmic forée,
abstracted from nature. H&lderlin feels that the Greek hero
suffers from excessively imménent pressure from Fate {(i.e., Nature
and the cosmos) 83 to conform to its guldelines or suffer the penalty
for misinterpretation. The modern tragic figure suffers from his
inability to clarify his relationship with a nebulous Fate weakened
by its abstraction in the conscience. H8lderlints distinction

1s not a denial of fate in moderm tragedy. It is a clarification
of the role of-ane'in man's life whieh is consistent with the
deveio?ment and sophisticated complication of humgn comprehension.
In keeping with this development modern poetical 1m§gery tends to

be far more abstract.

Hdlderlin thus ends his Anmerkungen zur Antigone on an
1nferprétati§e note. The value of analyéing the plays of ancient
Greece and especially.of Sophocles lies in the regultant light cast
upon modern society when contrasted with.the mores.and: valuves of -ancient
Greece, Haldenlin's abllity to interpret the plays of Sophocles
and relate them to his own milieu gave them a new degree of esteem
as classics for all times. The thought behind the form came aliﬁe

again when applied to a new situation, &s we shall see in the

“Anmerkungen to the QOedipus.
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fhe problem of equality of ideals, which Hbléerlin consgiders

zentral to his interpretation ofthe Antigone, represents a modern
influence in Hélderlin's thought. The cry of thevFrench revolution
1ad been ¥Liberte, Praternite, et Equelite”. Eqﬁality waes a major |
senet af‘the Enlightenment ers, although ususlly interpreted as
:faler.sztn.ce.ﬁmL Hblderlintes intimate relationship with the forment
:urrounding_confliﬁting liberal iﬁaas eertginij must heve had some
sffect‘cn his work with Sophocles. Another, more literary, in-
‘luence on Hblderlin's thinking in this area may have stemmed from

she conflicts prevalent in historical dramas performed on the

leimar stage during thils period; e.g., Schiller's Maris Stuart,

[ailenstein and Wilhelm Tell.

Hblderlin feels that the aguality of Antigone's and Creon's
.deala'wés oongistent with the national situation of Athéns in the
‘ourth Century B.C;‘ Sephocleg® ability to recreate this contemporary
‘ituation in ansexciting dramatic plot was most cherished by
olderlin, Holderlin saw B great value in the nstionalistic cone
erns of Attle dramé as éxempla for the aontemporaryzGefman stage.
he rige of the B&rgér class in Germany created & more compiex and.
ense balance of power and claims in the centemporary world. Schiller
ad'maaterfully idealized these problems in his dramas;ah'ﬁalderlin
ought to analyze situations in the playsrof Sophocles.

H&lderlin begins Wis Anmerkungen to Qedipus Txraﬁnus in much
he same reflective tone as that in wﬁiah he ended his Anperikungen
o the Antigone:

£s wird gut sein, um &en Dichtern, such bel uns, eine
bhrgerliche Ixistenz zmu sichern, wenn man die Poesle,

euch bel ung, den Untergchied der zeiten.ggﬁ.Verfassungen.
abgerschnet, zurunydvn der Alten erhebt.
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As we have repeatedly seen, HBlderlin considers one of a poet's
major roles to be a man of his times. He nrixst be a genmuine repre-
sentative of the prevalling world view (bﬂrgerlich) with the fore-
gight to comprehend the possibilitv of change and conflict. ‘He
must have. the unydvn, the sklll to? form a viable plot as a vehicle
for expressing a universal‘problem, Such problems are most often
concretized in political forms, dependeﬂt upon the temporsal circum-
stances. It is this change ihnfiﬁe which affects the extefnalumgni—
festations of a general problem. '

While the Greeks concelved of their polltical phy51ca1 and
moral conduct as a unlty under the dual aeglg of rellglous and
gecular mores, the modern Germans had become & departmentallzed
in their conceptualizatlon of the role of Church and State in their
lives. Wallenstein acted 1n .accord with hls perscnal evaluation
of a political situation. He was not compe;led tofaqt_by a religious
taboo as was Antigome, or by ethical considerationslés‘was Qedipus.
His lack of poltticalrpower caused his dastructién; 5&#, 1ike the
Greek hero, Wallenstein accepts the inevifablé eonsequences of his
aotion.' His attémpted coup was unworkable in the givéﬁ objective

order and had to be avenged. H®lderlin praised a drama such as

Wallenstein for its ability to realistically reéreaté:Such problems
in a modern context; he valued the ancient drama more, however,

for 1ts ability to present such qqmﬁlex problens as the relative
value of claims in the context of a cohesive whole (Mas Ganze‘),

not merely on a level of human willfulness. -------

Hblderlin prefaces hls analysis of the Qedipus Tyrannos
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with an explanation of the Greek rules for constructing a plot to
cenvey‘this totalccohesion of life. The major feature of these
ruleg is "Zuverlassigkeit“,26dependability. Greek trggedy was
developed around a set of guldelines which enhanced;thé dramatic
effect without becoming fosselized. These guidélines were not
formalized until Aristotle, a century latér, wrotgmhis ma jor |
treatise The Poetics using Sophocles as his Paradigmatic modal.87

The rules of good dramatic form, however,.weré handed down from

generation to generation in much the samw way as the epic
formulae were trausmitted orally until written down after the time
of Homer. Such traditions did not exclude the possibility of

creativity as the treatment of the Electra theme verifies.
Hblderlin laments the lack of this traditional dependability

in modern dranma'

Auch andern Kunstwerken fehlt, mit den griechischen
verglichen, die Zuverlfssigkelt; wenigatens gind sie

bis ist mehr nach Eindrficken beurteilt worden, die sie
machen, als nach ihrem gesetzlichen Kalkul und gonstiger
Verfaheungaart, wodurch das Sch#ne hervorgebracht wird.
Der modernen Boesgie fehlt es aber besonders an der
Schule und gh Hendwerkgm&Bigen, daB némlich ihre Verfah-
rungsart berechnet und ¢ elehrt uné wenn sie gelernt ist,
in der Austibung immer zuverl&ssig wiederholt werden
kann. Man hat, unter Menschen, bel jedem Dinge, vor
allem darauf zu sehen, daB es. etwas ist, daB. die Art,

wie es bedingt ist, bestimmt und gelernet werden kann
Deswegen und aus hbherén Grimden bed&rf die Poesie -
besonders g%cherer und charakterischer Prinzipien und
Schranken. s . ' ‘ -

Hélderlin employs & peculiar phrage Ygesetzlichen Kalkul® to
describe the viable guidelines which give structure and impetus
to the development of plot. These rules or guidelines afé-impor-

tant in their place. They are only tools or means by which the
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overall meaning of the action should be enhanced. Thus, Holderlin
supports the theory of classical form but agrees1ﬁith Lessing in
the subordination;of form to meaning. He understands that leeway
must be grante& for the inhérent‘changés ih ségial attitudes.'
Within such a fiexible structure, Helderlin maintains that the
confents must form a cohesive entity in such aiﬁéyxthat “def_
lebendige Sinn, der nicht berechnet werden kgﬁﬁ,‘ﬁat dem kalku-
laben Gesetze in Beziehung gebracht wird®. 90

H¥lderlin aﬁparently felt that the art oflpoetry could be
learned., A'pqet must have someflyrié inclinations,'but pr§ﬁfi¢é
can perfect his craft. .Ali Hblderlin wants in the finishgd;ﬂ
dramatic package is a real sensé'of “Gleighgewicht",}i.ef; an:
i_ﬁﬁer hgenony which gives true form to the act,:tlc_;n.. Hblderlin
‘éxpresses in_ﬁhis term his conceptian of.Wiﬁggelﬁ&nnlé.cléssical
ideal of "edle Einfalt und stille GroBe'. Drame as & depiction
“of nature p6ésesses-great diversity within‘a gubtlenérder.

Hbldérliﬁ esteemed Sophocles for nis ability-fd reCréatef
the subtlities of reality faithfully. H81derlin himself employs
just such & subtlelorder in his treatment of thé #ﬁo-plays.

Both Anmerkungen_rorm triads. The first section deais with

general,poetic_structure} The second part treats the specific
problem of the piays; and the third returns to'mbre‘general observa-
tioné about drama. I have passed oveft?he mgtricgl analysis of
both plays here for I do not consider itfm& érea within my com-
petency atﬁ%his time. Let it sufficé at this point to say that
Hdlderlin considered metrics an 1nvéluab1e tool for expreséing the

meaning of the play.
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Hﬁldérlin, I believe, interprets Qedipus Tyramnus as &a

play about uhderétanding and self-comprehension. He begins his
analysis of the play by stating that comprehension of the pléy
as a whole rests in the auvdience's ability to understand thé
scene in which Oedipus continually aludes to tﬁe oracle in his__
attempt to rid the city of its curse. QGreon explains the order
of the oracle:
Geboten‘hat uns Ph#bus klar; der K#nig,
Man soll des Landes Schmach, auf dlesem Grund en&hrt
Verfolgen, nicht Unheilbares ernfhren (95-97)
‘H&lderlin realizes the ambiguity of the oracular pronouncements
and feels this oracle'cduld be interpreted as an order, to maintain
a strong and pure court of law and good sociasl stability. Oedipus,
however, in his role as priest-king, interprets it ritualistically-
nDurch welche Reinigung? welche Unglﬁck_ists?"(gé) After Creon
explains that the meagure to be taken must be banishment or
death, Oedlpus becomes even more particular in his queries, asking
if the oracle identified the man. Creon replies evasively:

Uns war, o K8nig, Lajos vormals Herr - 92
In diesm Land, eh du die Stedt gelenket. (103-102)

He relates the stery of Laius' death to the curse of the city,

a relationship which H&lderlin notes is not an,expégted or
necegsary one. The relationship made in the response seems to
arouse a natural curiosity in Oedipus. Sophocles, in this scene,
gives Oedipus the first clue for solving the murder mystery. In
the following scene with Teiresias, Hdlderlin peculiarly describes
Oedipus as *&lles wissend” in his pronouncement of the curse on
the murderer. 73 Perhaps Hblderlin means that QOedipus has full

cognizance of the detalls of the oracle, not the total significance
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of 1ts messege for himself, I think this interpretation

is supported by HBlderlin's observation on the dialogue
with Teirecias:

die wunderbare zornige Neugier, weil das

Wissen, wenn es seine Schranke durchrissgen

hat, wie frunken in seiner herrlichen

harmoniache wissen, alg eff Tragen cdey

fessen kann. 94

The characteristic need of the trzgic hero to exceed

his human limitations entices him to discover the full
ranifications of hig superficially complete knowledge.
Such is the case with Oedipus and the cracle., QOedipus
posgesses a GHapTle an inconsistency between his nature
snd the conditions of his milfeu. Teiresis, the symbol of

divine reconeiliation, is the spark which really ignites

)

edipus® tragic wrath. This wrath is merely the total
lamersion of the tragic figuré into his dominating hermon-
ious idesl of self=dulfilliment and harangue with the cosmos
which a2lways remains steadfast. The real flow in the drama
is imperszonal. It lies in the stubborn failure of the
dramstic eonﬁexﬁ‘%o adrit even the partial validity of ideals
baséd not in the dramaltic objective but in the order of the
divine spsrk.

Hilderlin wnfortwmately loses guch of the ironiec tine
of the sight imagery in this scane,isa device which gives
amazing depth %o Sobhocles' portruyal of the seareh for

self-knoviedge. Hﬁlderlin' merely uses the verp “wissen™
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for his translation of sight wverbs, Although the image
of =sight is almost universally implieit - in verbs of
knowing, H8lderlin consciously seexs to be spelling

out the coneretization of Sophoecles' imagery.

B8lderlin consid ers the next scene with Jocasgia
in Gedipus a8 subtle psuse in Quedipus’ search for
self-knowledge. dJocasta's attenpt to assuage Osdipus?!
fear of murdering his father is subtly esploited by
Sophocles to serve as an lvpetus to Uedipus' curiosity.
She achieves the opposite of the eﬁfeet intended for she
awakens his awareness of a "mitleldswerte nai#e*
Irrtum™, This tragicbpaus? iz short lived for Oedipus
ig eenfronted with another interogation with the

Kogsenger.
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The dialogué.batween Oedipus and the nessenger comes at

the beginning of}the second half of the play as H¥lderlin sees

it. ZThis verba1 %aﬁter serves as an impetus to evoke the

true nobility of Oedipus' motives. From now on in the play,

Oedipus is acting, not as the king of Thebes, but as a man

determined tc¢ elarify his own identity. He throws off the

mantle of royal concerns and accepts the burden of self-knowledge.

Dedipus fretfully boasts to Jocastas

Wohlan! wer sollte nun, o Welb, noch einmal

Den prophezeisnden Herd befragen, oder

Von oben schreilend die V8gel? deren Sinn nach

Ich t8ten sollte meinen Vater, der

Gestorben schlummert unter der Erdej; hler aber

Bin ich und rein 1st meine Lanzey wenn er anders.

Im Traume nicht umkam, von miry zugleich nahm er auch

Die heutigen Seherspriliche mit, und liegt nun '

Im Hades, Polybos, nicht weiter giiltig. (964-72) 97
Oedipus’' attempt tc deny his involivement in the death of his
supposed father, Polybos; is tainted by a significant phrase
"wenn er and ers Im Traume nicht umkam, ven mir®., Oedipus has
not yet “sich faésen zZu k#nnen". His self doubts are reflected
in the loophele of the dream. Such behavior is guite natural
for anyone who 1s experiencing what H¥lderlin calls Cedipus!
"desparate struggle, degrading, almost shameless striving, and
foolishly wild‘longing"gsfor a genuine self-concept. The "nalve
mistake" of Gédipus had to be rectified in both the objective
and cosmic orders. He has sought answers from divine oracles
and human withesses to no avail. Oedipus, armed with much
knowledge, is still beset by doubts. Sophocles has portrayed a
character of genuine human depth and complexity in Oedipus.

The mere thought of an intential defilement of his shreaded
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. self-image by patricide is almost too nuch for Oedipus.

8lderlin shows his sensitivity to Osdipus'! plight in his
descriﬁtion of the mood in this‘section of the play a "“gelsteskrank".
This term of spiriﬁual~illness or mental aberration is a peculiar
2pithet to.attributé %o a figure in a classical play. H#lderlin
obvicusly was influenced in his choice of words by the prevalence
of this term in Romantic literature of the laté 18th and early
19th ceﬁtury Germany.99 H8lderlin's personal battle with insanity
adds even more depth to his uhderstanding of Oedipus' anguish.

#¥1deriin passes over the problem of the oracles! validity.
He apprarently felt that tha doubts of Jocasta and Oedipus were
the natural manifestations of human‘fear in a perilous situation.
- It is strange that HYlderlin, who praises Scphocles for being a man
of his times, fails to observe the connection between the question-
ing of the oraclss in 5th Century Athens and the challenge posed:
to organizedreligion in Greece by the Enlightenment in 18th century
Germany. There are amsging parallels in both situations: both
cultures were beset by'the problems of martial turmoil- the Feloponnesian
war and the rash of wars for national independence, ~ by the new
awareness in the power of the individual, and by a radlcal change
in life style, caused by war or eccnomic conditions., Parhaps
H81derlin did not feel the situations were similar enough to warrent
comparison along these lines, _

H8lderlin's final observation in this section of the Anmerkungen
concerns Qedipus! famous c¢laim that Fortune was his mothers;

Was soll, das breche. Main Geschlechte will ich,

Sels auch gering, doch will ich es erfahren.
Mit Becht ist sle, denn Weiber denken groB,
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- 0b meiner niedrigen Geburt beschimt.

Ich will aber, als Sohn des Glicks mich haltend,

Des wohlbegabten, nicht verunehrt werden.

Denn dies ist meine Mutter. Und klein und groB

Umfingen mich die mitgebornan Monde,

Und so erzeugt, will ich nicht ausgehn, so,

So daB 1ch nlcht ganz, was ich bin, erforschte. (1095-110h)
Gedlpus casts his fate to the winds and will accept Qhatever the
truth is concerning his origin. HYlderlin comments that the
emotional outburst by this "allessuchende, allesdeutendé"
character manliests the complexity of hls spirit. Oedipus
rleeSAto the heights of abstraction In claiming Tuche -?gluck"
or "Luck" - as his mother in the very same breath that ﬁe plummets
to the depths of the aphoristic speech of common servants -

"Was soll, das breche". HYlderlin masterfully translates this
passage into German without losing the spirit of Sophocies‘
brilliant intermingling of mundane diction with sublimeiimagery.
Both poets successfully capture the divine and human nature of
the total person, Oedipus. The tragic hero, for Hﬁlderlin,
embodies the idealization of man in‘the fullness of his{paradoca
ical nature as a being of and above the world of evéry day
reality. |

As he did in the Anmerkungen to the Antisone, H8lderlin
devotes the third section to a discussion of the pertrayal of
a tragedy: ‘

Die Hyrstellung des Tragischen beruht vorzi#iglich

darauf, daB das Ungeheure, wie der Gott und Mensch sich-

paart, und geenzenlos die Naturmacht und des Menschen

Innerstes im Zorn eins wird, dadruch sich begreift, 101

daB das grenzenloser Eineswerden durch Grenzenloses
scheiden sich reiniget.

4

Tragedy is best dapicted In the marvelous unifying of god

160
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ané man in the unrestricted fusion of the power of nature and
man's innermost being in wraﬁh. This wrath.is a manifestation
of this unlimited unifieation's purification by means of total
separation. Onée again H¥lderlin's comments have become very
‘elliptical. I think what he is trying to say is that the
procéés of reconciliation for a tragic hero with the cosmic order
can only be achieved in death. The process must be a total
- severing of ties with every aspect of life as 1t was really
experienced. The role of wrath as the catalyst in this pro--
cedure can be understood more clearly if we recall H8lderlin's’
term Maorgisch®, The traglc hero has this supranatural.drive or
. Instinct to transcend the 1limits of the cobjective order in the
world by mysteriously uniting with the inCOmprehensible forces
of Rature. Man possesses the paradoxiecal need and abllity to
break out of his self-imposed limitations. The pain and suffering
resulting from this breakthrough is clearly depieted in the plot
of aitrqgedy.
‘The Greek gucte which ends this observation by H8lderlin
is also very strange. It seems to be a paraphrase of the quote by
Theophrastus . Literallyj 1f means "the scribe of nature was
the one to break off {he well-intensioned reed¥ Perhaps H¥lderlin
means that God or the Coskos is the ultimate Jjudge of a tragic
character's action Just as He is the originsl source of his life.
The tragic hero must overcome several obstaecles to attain
hig final harmony with the cosmic order. The chorus and the

dialogue with the other characters present the‘greatest obstacles
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to the hero; H¥lderiin feels that the chorus and othar'~
characters are too pure of simplistic. The one-sidenesskgf a
given character is usually cancelled by an opposite effect in
another charscter. The chorus, as we have seen, is capable of
attaining a limited version of allsencompassing harmony.: It
expresses emotions of complaint, joy, religilosity, and
pius perjury and most important of all, compassion. Thus the
chorus serves as an exponent of the prevailing mood in a given
scene of the play. H81lderlin compares this predetarmining role
of the chorus to that of a judge in a trial of a heretic,
There is no leeway for the tragic character to unite with the
cosmic order as long as he 1s under the jurisdiction of the
objective order.

H¥lderlin maintains that the tragic figure forgets himself
and the "Gott", his divine spark. He must, in a sense, betray
his humanity for ﬁhe sake of hils role in the comic order. He
must go against his "Gott", only in so far aé it is conditloned
by its relation to the objective order. As H¥lderlin says,

“In der HuBarsten Grenze des Leidens bestehet nimlich nichts
mehr, als die Bedingﬁngen der Zeit oder des Raums.” Time and
space are transitory aspecﬁs of reality. The traglic hero forgets
his share in these effemeral conditlons because he 1s suspended
in an animated moment, in his ideal. The essence of genuine
tragedy is man's attempt and failure to reconclle his isolated
ideal or philosophy of life to tha trénsient conditions of lifae,

Haemon in the Antigone and Oedipus in the middle of Qedipus
Iyrannos represent two examples of men trapped In the incon-

gruency of llife and ideal. Haemon says that he will be faithful
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to his father Creon. When Haemon realizes that his father

. will not heed his pleas for reason, his love for Antigone and

her ideal force him to betray his father's confidence. Haemon

must suffer because of his failure to convert Creon to his way
of thinking. Creon 1s too caught up at this point with. the
prevalllng mocd, his ouwn authority. Oedipus suffers a similar
betrayal at the hands of the shepherd. The oracle had shown
that Oedipus? birth was untimely. Contrary to orders, to leave

him in the mountains to die, the servant yields to his simple
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ideal of the value of life and saves the child. Thus, from the
very beginning Oedipus' whole exlstence has been at odds with
the objective order,

In suumary, H8lderlin's Interpretation of Sephocles expounded
in his Aomerkungen to QOedipus Tyrannog and Antigone assumes
two levels. First, he treats the plays as part of the dramatic
genrelin which the confliet of time and character ls developed
and resolved in an artistic, harmonious unit. The Dialogue,
chorus and major characters all econtribute to the portrayal
of universeal themes on the concrete level as they attempt
to resolve the dialectic conflict. Secondly, he analyzes the
concept of the tragic hero, H¥lderlin considers the basic
problems of the Greek tragic character to be "siech fassen zu
k8nnen". Just as the drama of the Greeks was an organic whole
in which the religious, political and social probiems of the
day were integrally felated, so the charsecter of the Greek hero
was totally incorporated ilnto an ideal { e.g. Truth of Self for
Oedipus and Unwritten laws for Antigone)., The development of
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the Greek figure_dépended upon his reconciliation of this ideal
with the total milieu of his time in reality. Tragedy arises
out'of the impossibility of this task. ©Sophocles' unigue abllity
to blend these two aspects of tragle drama moved Hﬂlderlin to
make a final judgement of Sophocles as a Man of his times:
Sophokles hat Recht. Es ist dies Schicksal seiner
Zelt und Form seine Vaterlandes., Mann kann wohl
idealisieren, z.BJden besten Moment wihlen, aber die
vaterlindischen Vorstellungsarten diirfen, wenigstens
der Unterordnung nach, vom Dichter, der die Welt im
verringerten MaBstab darstellt, nicht ver#ndert
werden, TFir un ist eine sclche Form gerade tauglich,
well das Unendliche, wie der Geist der Staaten und
der Welt, ohnehin nicht anders, als aus linkerischem
Gesichbtspunkt kann gefaBt werden. Dle vaterlindischen
Formen ugserer Dichter, wo solche sind, sind aber
dennoch vorzuzli hen, well solche nicht bloB da sind,
um den Geist der Zeit verstehen zu lernen, sondern

ihn festzuhalten, wenn er einmal begriffen und gélernt
ist. 102

Sophoeles wés right for his time but'his greater vélue.lies in
his abilit& to be fight for the future generations 6f mankind‘
who are plagﬁed by Basically the same prbblems; Each‘sﬁcceeding
age seems to be gifted with men who gain déép insights int6
the plays of Sophocles. Freidrich Hlderlin was just such a
man in the Germany of the Klgssik-Romantig period. H8lderlin
was able to interpret the valuablé meahing as well as the form
of Sophocles for the benefit of his era; The influence of
Sophocles on H8lderlin is best summarized in the
dedicated to Sophocles:

Viele versuchten umsonst, das Freudigste freudig

zu sagen. Hier spricht endlich es mlr, hier in
der Trauer sich aus. 103
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CONCLUSION

The influence of Soﬁhocles)upon the llterature and drana-

tic theory in the Klsssik-Romantik ere was indirect but quite
significant., Sophocles! plays were used as models for vafious
types of modern drama. Eech German critic or drametist was

able to extract a partlcular prineliple of dramatic technigue
from the art of Sophoéles and apply it to his own work, Lessing
considered Sophdcles a mBster 6r sesthetle portrayal of pain
for the dual purpose of arousing emotioné and elielting moral
awareness ln the audlence Sophocles achleved this dual gosl by
syntﬁesizing the most sublime ideals with a most neburally con-
structed plot. Hls characters were abie to become symbols of

a theme or 1&9&1, but only'after they had experiencéd a traglc
situation with all the inteﬁsity_of true human embticn. ‘Wieland
considered Sophocles the embodiment of thé Golden Age of Pericles,
and H8lderlin viewed him as a man of his time,

Holderlints interpretation of Scophocles as a poet of re-
conelliation is glgnificant on two levels, Pirst, Sophocles
wes held up to the Romantics as an ideal for which they could

strive (but never attain). HBlderlin experienced the frustra=
tion of the Romantics in his own life as he grappled with in-
sanlty. T am inclined to believe that HBlderlin was using his
transiations and analysis of Sophocles as the last straw in his
futile grasp for reconcilisbion with the reality of life. H8lder-
lints own lyric and dramatic abilities were given s new lmpetus

to achieve the helghts of Sophocles by this urge for survival,
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#Blderlin's intensity and c¢reative splrit allowed him to rise
above the abyss of empby formslilsm and to crystallize the
arblvelent and complex spirit of the emerging Romankic sra.
Goethe and Schiller,ss well sy the Sehlegel brothers,
Friedrich end August Wilhelm looked upon Sophooles as & model
of Harmony. While BHBlderlin consldered Sophotlean Harmony
e3 the goal of an avolving dramatic snd cragtiva pProcess,
Goothe and Schiller viewed 1t aos a completed, synthesised
dramabic whole, Thease two artists were sble te achleve &
synthesis of rérm and meaning unparﬁlleled in Germen liberary
oy dramatic history. Although they viewé& Sophoclesa?! work
- as & composite whole, Goethe and Sehiller followed him as &
croative mnd aot 8 atatlec nmodel, GSchiller, for exeample dealt
with historical thomes and plots bub developed the gubtle
intricscies of hls charseterizations to & degree equal to that
of Sorhoeclos or Bhakespesare., RBoth Goethe nand Sehiller, however,
fell short in their attempts to recreate "oclassicsl drama®,
Sehiller's Die Braub von Messina (1803) was an sttempt to ioe

troduce striet clessical form with & chorus snd an oracle vep-
resenting the element of Fabte, The pley is far tac conbrived

to sppeal to the gonselsntes of modern audiences, though it
was well accepted by German Enive;sity students. Goethe and
Schiller learned from ¢xperdence that the only way to appreeiate
Sephoeles and make him & part of thema&l&as was to anglyze his
work for the spirit of trubth which Lessing fouad in Sophoeles,

a man of his time,
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Four main points have emerged from my study of the German

criticiém-of Sophocles:

‘1. Sophocles was a model of excellence for the Cermans
baecause of his ability to synthesize idesals and r9a7ity
in the genre of dramad..

'2;7Sophoclss was a man of his time who could reflect upon
the conflicts of his ege and ralse them to & universsal
level of applicability anﬁ reflaction. ‘

3« Sophoeles a personsl model of total harmony 1n all
" aspeets of life: political, social, religlous and
ethical.

Le Sophocles was a poet and a dramatist with whom the
-~ Germany of the Kisssik-Romantlk era could ldentify
because of Dionyslac naturslness and Apollonien

formalism in his plays. -

. Bophoeles was a poet dfvgraat sminence in an age of pro~-
found-échievement. He wes sble to reflset on the dying wvalues

of herolec idesls, face the conflicts of the present and look
forward &n hqbeiﬁoiﬁheﬁprdmlse of the future despite the obﬁious
8igns of decay. Sdphoeles'_abiliﬁy to coalesee these three as-
pects of the human condition in himself snd his work made him a

natural favorite of the entire period of Klassik-Romantik litera-

ture,. The Enlizhtenment era looked back to previous ages for its

or;gins and sources of inspiration, Lessing chose to examlne

the roots o drams in Aristotle and Sophocles. The Sturm und
Drang era an&:its grpwing counterpart, the Classleal Age,
attenpted in their.péculiér and opposlte ways to find a solutlon
to the conflicts of the human spirit. Goethe and Schiller both
expressed the splirit of these movements in their literature., The

Romantic Movemenb looked forward to the dismel future with a

feeling of frustration but alsc wlth a ray of transcendent hope,
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H8iderlin embodies the spirit of this perticular era.

The most significant conclusion which ean be justifiably
drawn from my investigation of Sophoclean lnfluence 1ln the Gsrman
literature of the 18th and 19th century is that there exlsts a

def'inite derree of paralleliam between the time and works of

Sophoeles and the various trends, Apollonisn and Dlonysiac, which
prevailed during this period in Gérmany. The Germanat! ability

to tranalate the form, meaning and spirit of Sophocles into
their own millieu without destroying or distorting his essentially
unique gualities bears witness to the genius of their age and

the genoral clalm that Sophocles is & "ppssession for all agest
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APPENDIX T - DATES FOR THE ANTIGONE

1st production of the Antigone of Seophocles in Athens
1st printing of Antigone 1502 in Venlce; 1522 in
Flerence; 1533 in Parls, 1SLL in Frapkfurt am

Main, 1547 in Bern, 1579 in Antwerp ’

13t German edition under the title: Des Griechischen
Tragodienschrisbers Sephoclls Antigone, deutsch
gegeben durch Marbinium Opltium, Dantzig, gedruckt
bei Andreum Huenefeld Buchhandler in 1636 Opitsz

said thet one tould learn "ein gutes Schicksal

alch zu srhalten und ein ungunstiges mit ruhigem

und aufrechtem Gesiste zu ertragen,”

1760 ‘= 1920 90 different transletions of the Antigone in German

.Fall of 1803 Holderlin's translation ready for print

180hL
1808

18l

1917
26 Juns
1918

1942

15 Feb.
1948

Holderlin's translations of Dedipus Tyrannus and

" Antigons appear, published by Friedrich Wilman

1lst German productlon of Antigone as translated by

Frledrich Rochlliz and directed by Goethe

1st aignificant stage production of Antigone,directed
bg Tudwig Tieek, on 28 0Oct., in New Palsce, Pobtsdam
1839 (translistion by Jacob Christian Donner. Mualc
by Fellx Mendelasohn)

Antigone, trapgedy in five acts by Welber Hasenclever
In Berlin _

1st preduction of Helderlin's trenslstion in Zurlieh

Antipgons by Jean Ancuilh

Production of Aﬁtignne translated by Bertolt Brecht
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Appendix II: Comparlson of Chorus in Oedipus Colonus(668-94)

GERMAN
In des pferdereichen Landes
Irefflichen H8fen,
Auf Kolonos weiBem Bcden
Bist du angskommen,
“o Fremdling dileser Gegend,
Wo durchdringend klagt
Die wiederkehrende Nachtigall
“Unter griinem Buschwald,
‘Uberwdlbt von dunklem Efeu,
Und von des Gottes unzug&ngllchem -
Gebl&tter,
Dem frﬁchtevollen, sonnenlosen,
Keinem Sturme bewegten,
Wo immerhin der baccantlsche
Dionys elnhergeht,
Wohnend unter den- gdttlichan
N8hrerinnen,
Wo immerhin vom himmlischen Duft
Die scthtraubigte Narzisse
Aufwichst, von ‘Tag Zu Tag,
Der groBen QG¥ttinnen: -
Uralter Kranz, . :
Und der goldglidnzende Krokus.
Noch mindern 31ch die schlummerlosen
* Quellen P
- Die in wasser des Cephissus sich teilen,
Sondaern immer und t8glich

Kommt der schnellerzeugende ﬂbér die Felder,

Mit reinen Regenglissen :
Hber die Brust der Erde.: -

Auch hassen die Chédre der'Hhsen es nlcht,

- Und nicht die goldene Aphrodite.
ENGLIg

The 1and Beloved of horsemen, fair
Colonus takes a guest; )
- He shall not seek another home, :
'For this, in-all the earth and air
is most secure and lovliest. :
In the god's untrodden vale

where leaves and bsrries throng,
and wine-dark ivy elimbs the bough,
the sweet, sojourning nightingale
Murmurs all day long.

No sun nor wind may enter there
Nor the winter's rainj; -

But ever through the shadow goes
Dionysus reveler,

Immortal maenads in his train.

Here with drops of heaven's dews
at daybreak all the year,

Ihe clusters of narecissus bloom,

'iTime-hallowed garlands for

. the brows
0f those great ladies whom
: we fear.
The erocus like a little sun
Blecoms with 1ts yellow ray;

. The rivert's fountains are

awake,

- And his womadie streams

that run

-Unthinned feorever, and naver

stay;
But like perpetual lovers move
on the maternal land.

. And here the cholring Muses

come,
And the divinity of love
with the gold reins 1in her hand.
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Tnis Chorus stems from the year 1796, It is earlier than the
ode "Der Tod filrs Vaterlands which immediately follows In the
VManuscript. H¥lderlin only translates the firét‘Strophe and
Antistrophe of the ode. He is far more faithful to the lyrie
beauty of Sophocles' Greek than is Robert Fitzgerald in his
- English version for two possible reasons. First, H8lderlin was
a lyric poef‘of the first rank who always attempted to capture
the flgvor as well as the meaning of the original Greek. Secondiy,
the vitélity of iheAGerman language with its frequent use of present
participles, enhances the possibllity of grasping both the fdrm’

" and the meaning of the Greek, H¥lderlin, ﬁowever, as a man of

his oun'time,;had to alter the form somewhat. Kohlhammer observes
that H8lderlin does not adhere to the original word order too
strictly.h'_For example, the address is switched from the first

to the fifth verse. Other changes include a ¢hange of syntax which
becomes & bit‘more syntactical rather than'imitating paratactieal
combination of the Greek. H8lderlin also utilizes anaphora more
frequently-than does Sophocles ( )+ Such external metrical
divices are more common in the German. Sophocles, on the other hénd,
relies more heavily on internal rhyme as a'cohesiVe element in

his poetry. All these differences may simply be a sign of the
unintentional and underlying difference between naive and sentimental

poets.,
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Chepter I: CGotthold Ephralm Lessing

1. "Bios", Sophoclls Fabulae, ed. A. C. Pearson(Oxford:
University Press, 1961)

2. Gotthold Ephraim Lessing, "Laokoon, SHBmtliche Schriften, -
ed. Karl Lachmann, vol. 9., (Stuttgart: G. J. GBschen, 1806=
192L, rpt. 1968) IX, 6.

3. Ibid., IX, 6.

I.]...‘ Ibid,

5. Chapter XIII, 2,3. Aristotles' Poetles, ed. Francis
Fergu;sog, trans., S. H. Bubtcher (New York: Hill and Wang, 1G61)
PPe 75=~70.

6. B. Schultz, Lessing, Geschichte seines Lebens und seiner
Schriften (Berlin: Weldmann, 1899} p. 2627f.

7. Cf. "Briefe von Priedrich %icolme an Lessing: 31 August
1756", Sémthliche Schriften XIX, LO.

8. Ibid.,XIX, M,

9, Ibid.,XT%, Ll.

10, Ibid., XIX, }j2. Blso cf. Holderlin's view of the tragic
mistake in Greek drama, plll in this paper.

11. Lessing, S8mbtliche Schriften, XVII, 65,

12. Ibld., XVII, 65.
13. Ibid., XVII, 66,

1. "Briefe an Moses Mendelssohn, Leipzig, 28 Nov. 1756"
S. S. XVII, 73. (answer to XIX, letter no, 49.)

15. "Briefe an Nicolai® 2 April 1757. XVII, 78,

16. Lessing, S. S. XVII, 100,

17+ Cf Holderlinte discussion of Creons Ideal,lQ7 in this paper.
18. Lessing, S.S. IX, 312,

19, Ibid., IX, 313.

20, Ibid., IX, 31k

21. Ibid., IX, 31L-15,

22. Sophoclest Ajax and Phlloctetes seem to follow this pattern.



‘FOOTNOTES ({cont.,) 11;2.

23, Léssihg, "*38th Stllek: Die Hamburgische Dramaturgie ( 8
Sept. 1767) IX, 3LS.

2l;. Lessing, "7lth Stlick (15 June 1768) X, 100-101,

.25, I shell discuss this play in further detmll in the
speciflc section dealing with the Laokoon, :

26. The blinding of Oedipus, the murder of Agememnon and
Medsa's slaughter of her own children are all events which take
plece offwstage,

27. Lessing, "80th Stllck". Hambursische Dramsturgie,(5 Feb.
1768) X, 123, ' '

' 28, Ibid., X, 12h. for Lessings German translation of the
originel French gquote,

29. For further discussion of the problem of stagling Greek
drame cf. Peter Arnott, Gresk Scenlc Conventlons in 5th Century
B.C, (Oxford: Clarendon Press, 1962).

30. Lesslng 8. 8. X, 130.
31, Ibid., X, 131.

32, Ibld., X, 179 =~ 180, Also ef. Ars Poetiecs vv. 310, 317-8,
33. Ibid., ef. Clecero's Qrator

3. Lessing,"9Lth StlHck"™ Hawburglsche Dramsturgie X, 181,
35. Ibid., p. 182, |

36, ef. p 19 in this section of the paper

37, "Electra" Burlplidls Fabulae, ed. Gilbert Murray, Vol. II

38, "Elegtra" Sophoclls Fabulsee,,

39. Lessing, 5. 8. X, 185,

0. Lessing, S. 8. IX, Vorrede Zum Lackoon, ».3.
1. Lessing, Laokoon, IX, 6.,
h2. Ibid., IX, 7.

3. Ibid., IX, T. Lessing doss not glve specific names here
but seems to be attacking Gottsched lndirectly.



L’ll-f
J—LE.
J-!»é.

1h3.
FQDTNOTES(Cont.)

Ibid,, IX, 8.
Ibid., IX 8 bl 9'
Ibid., IX, 9, cf. my earlier comments { p.l1l ) on

Lessings View of Heroism as an inconsistency ln the character
of a tragic character, .

h7.
L8.
49,
50.
51,

52..

53.
Sh.

Ibtd., IX. 10.

Cf. footnote (1) Lessing, Lackoon IX, 16,
ibid, IX, 23.

Ibid., IX, 24-25.

Tbid,, IX, 25.

Ibld., IX, 28

Ibid., IX, 29,
Adam Smith, Theory of Moral Sentiments (1755: rpt.

New York: Augustus M. Kelley Publishers, 1966}, p. 29. Smith
held the Chair of Moral Philosophy at the Univeraslty of Edln-
borough.

554
332-33

56.
57.
58,
59.
60,

Cf, "Philoctetes" Sophoclis Fsbulae op. cit. 11l.
and 11, 622«25, ‘

Smith. op. cit. p. 38;

Lessing, Laokoon IX, 32.

Tbid., IX, 32-33,

Lessing, S. S. XIV, 247., also ef. VIIL, 262.

Lessing, 3.8, VIIT 262 for Eschenburg!'s and Lachmenn's

full discussion of the problems whieh confront Lessing in his
ettempt to complete this work, Also ef. Briefe von Gleim,
XIX, 101,

61.
62,
63,

Cf. my comments on Holderlin's Anmerkungen,

Lessing S.S. VIII, 294 - 55,

cef'. Aeschylus, Sophoeles, Burivides sive de Tragodiis

ecrum Librl IJT Lugduni Batav 1619, pp. G7=94.
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6. Lessing, S. 3. VIII, 29L-95,°
65. Ibid,s footnote G, p. 305.
&6, Ibld., 306,

67. Ibidi, PP 306 « 7 I must summerize this section for e
sake of brevity.

68. Tbid,, p. 309.

69. Ibid., pp. 310=-315.

70, ¢f. Athensus Lib, I. P.M, 20,

71, Herodotus, Histories eod., Henri Stephani Bk VIII, p. Shi.
72, Lessing, 5.5, VIII, 317.

73. Ibid,, VIII, 318-9.

7h. Ibid., VIIT, 323-2L.

75. Cf, Digcussion in HElderlin Anmerkungen (p,114 for
full significance of Stiechomathy technique in drame,

76. Lesglng, VIII, 295,

77. Lessing, 5.8, VIII, 326. Also cf. Plutarch's Life
of Cimon Ps m-

78. Ibid., p. 327 cf. Petlt, Miscellaneorum, 11b. Cap. 18,

79. Lessing, VIII, 33k,
80. Ibid., 336.
81, Ibid., 335.
82. Ibid., 362,

83. Ibid., 34l, cf., Pliny the Elder Natural History,ed.
Hard, {Bk. 18 Sect. 12,) p. 107.

81{.- I-bido, VIII, 3,.].3. cf. A‘.'bhenaus Lib. i, p-‘m. 20.

85. "Bios", Sophoclis Fabulse,

86. Lessing, VIII, 345.

87. ef, Quintillan, Instructio Orat,Lib. XI, 3. for full
discussion of the probiem,
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Bgt_ Hﬁmﬁr, Gdﬁ'aﬂeyg vi.
B9, Ibid., VI,
90, Lesasing, VIIX, 350. fenk, 11

91, My information wes taken from lectures in courss
entitled Roman Comedy gliven by Willlam Pitzgerald,S.d.

92. "Bios", Sophoclls Fabulge Op. olt,
93, Strabo, Bk, ZIV, 946, in Almelov Hdifilion, .

9h. UVid, Metsmorphones.

95, Lessing, VIIT, 363.

g6, Ibld,, 366,

97. Ibid., 367.

08, Ibia., 368, of. Cleero, Cate ¥aior Chapter 7
99, Ibld., 351 - 352,

100, Leasing, 1V, L7 £f. Lacbrmenn tells us that this work
gppesred anonymously in four installments {(Stuttgert; bel
Joharm Benedlcet Metzlsr, 1750).

101, Ibid,, IV, 5152,
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Chapter II, Christoph Martin Wisland
1, Dersk Maurice Van Abbe, Christoph Martin Wielasnd

“71733 = 1813: a literary blography. (London: Harrap, 1961 )

Pe 43, _

2’ Ibld., p- L!-BQ

3. Christoph Martin Wileland, "Die Geschichte der Abderiten? :
Wieland's Werke {(Leipeig: Verlag des Blbliovraphlschen Instituts,
T870Y IiL, 117. |

u. Ibid-, Pa 117;‘

5. I do not think Wieland intends to discredit Aszchylus as

a playwright, He is only sa symbol of an old order which Wieland

sought to replace.
6. of. Holderlin's discussion of Sophocles, p,738fT,
7. Wieland, Die Abderiten, IIT, 108,

. 8, Ibid., III, 113.
9, Van Abbe, oD« cit. P« 102,

I0. Friedrich Sengle, Wieland (Stuttgart: J. B. Metzlersche
Verlagsbueh, 1949} p. 322,

11, Ibid., P. 32h
12, Ibid., P. 32h.
. 13, Van Abbe, Op. clt. p. 921_
iy, Ibide, P 55 o
15. Ibid., p. 68. Wielend wrote té a8 friend Fritz Jabtobi
in 1777; "Niehts ist gewlsser, als daB lch flir das Dramatische
gar Keinen Sinn habe"
16, Ibid., p. LO.
17. Ibid., p« 37,
18. Sengle, op. cit. p. 326,

19, Ibid., pe 327. c¢f. also Winekelmann's views in hils Die
Geschichte der Kunst des Altertums

20, Ibidq, Po 378.
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21& Ibld_ty Po 37? - 80-
22; Ibid. y }?u ‘ 38G|
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Chapter III, Friedrich ABlderlin.

1. Friedrich HBlderlin, SBmiliche Werke ed, W. Kohl-
hammer (Stuttgart: Verlaz ~ J. G. Cottssche Buchhandlung
Hachfolger 195&) Bd. V., 360. This critical edition of
HBlderlin's works is the source of most of my fubure guotes.==-
This Chorus Will be considered in greater detall later in the
paper. It is earlier than the first outline of Der Tod Flr
Vateriand, It is a translation of the Greek lst Strophe and
Antistrophe. The motlf of love of Greece began in 1790. The
Tibingen Hymns are f£illed with appropriate classieal citations.
Holderlin's famous poem "Griechenland" appeared in 1793.

. 2. Cf. Wilhelm Michel, Das Leben Friedfich H8lderiins
(Frankfurt am Main: Insel Verlag, 1967) p. 325, 7This methoed

is more approprlaete for Sophoeles than for Pindar.translations.
HBlderlin attempts an "Eindeutschung..., sondern gunHehst

suf eine Wisderholung des griechischen Textes im deutschen
Sprachstoff, unter genaues Belbehaltung dsr vielvarschrankten
griechischen WUrtstellung

3. Willi Flemming, Goethe und das Theater Seiner Zeit
(Stuttgart: W, Xohlhammer vVeriasg, 1960). This DOOK gives & vVery
good analysis of the development of the German theater,

L. Holderlin, S8mtliche Werke, V. 1L65.

5. "M0dipus Colonus", Sophoclis F&bulae, ed. A, C, Pearson,
¢c. . 11, 122} - 27.

6. Michael,, op. cit, Author has a detailed study of this
era of HBlderlin's life. pp. LOT fF.

7. HBlderlin, V. 465.
8., Klaug-Rudiger W8hrmann, HBlderlin's Wille Zur Trag8die

(Mﬁnchen*Wilhelm Fink Verlag, 1967 . Cf Schelling!s Werke,
ed. Schroter (Mﬁnchen 1959) III, 3&8 - 55.

9. Schelling, III, 355. The sentiment of these lectures is
Amagingly similar to tosthe! famous essay "Zum Shakespeares
Tag", arwobk which was lost until 1843, the year of Schelling'

death.

10. Wghrmam, 0P Cito, P+ 37. c?f Schej.ling, Iy 260-
11, W8hrmann, Ibid., ». 38. e¢f Schellling, I, 261.
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12, Tbld., P. 39.
13, Tbids, Ps LS.
1k, Ibid., 26, ¢f, Sehelling, I, 117.
15, Ibld., p. b6,

16, Tbid., pp. L6-L7. ef, Holderlin's PBrisfe {Aumast,1797)
v, 1&59 2EL816

17. HBlderlinvs first Pagsunsz of Der Tod Des Brpedocles
sotas up the conflict betwssn Lmpedocies and the peopLe wio
wers sorrupted by Hermocrutes. Second Fassune portrays
Hermocrates on the zide of Empodocles eppinst the people,

18. wehrmanﬂa’ *’333.. ﬁitﬂl) Ppl }.!6 -, 2&7'

19, H81lderlin, 8. ¥,, ITI, 236, Vorrsde zum vorletzten
Pagaunp. Also ef, Wlhrmenn., p. 48,

20, "NDedipus Colomis", Sophoglis Fabulse 11.1 ~ 13, Osdipus
gattles in grove with full knowiledge thet i1t 1s the right

T

place for him to be deaplte its sancklty.

21, A81derlin,Der Tod Des Empedcoles, ed, Psul Stapf
(Berlint Terpel Vering, L19b61) PDe [07Lfe

22, Michel op. ¢it., D 335. of footnote,

23. Ibide, ps 334

2h, Friedrieh Nletzsche, Herke ed EKrimer(2tubtgart: Krlner
Veriapg, 196l Wiekzschs's full treatment of thie whols question
of human drives. on pp. 683-L

25, WBbemann, op. ¢lt., p. 103,

- 26, FWietzsche'm interpretation of the Dionysiaec trend ls
far more violent than Holderlints.

pd £ Ariztotle, POGtiGS’_ o 91{5.’ V, Ll.,s, Piéﬁc

29, CGedrilc Whitman, Sovvocles (Cambridpet Harvard Unlver-
sity Press, 1951) WhitwanVs book analyzss the tragle inner
drive of Bophoclean Heroés in s similar bubk more comprehensive
menner than does Hlderlin,

30. H8lderlin R.Wr., IV, 268. Almo of. .&maianﬂrftnto’
Pe 67. for Uno NHoschler's discussion of the term "Willlur,?
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31, Ipid., IV, 268, "Die Bedeutung der Tragodis® is alss
written from. this point of view,
32, Inia., IV, 2h5,
33, Ibid,, VI, 30, Cf, Wohvmann, p. 68,
3L, HBlderlin's Briefe an Weuffer 1 Jan. 1799. VI, 330 ff.
35, Ibid., VI, 330,
36, Eflderlin, Brief sn Neuffer, 3 JuiyVITQQ, ¥I, 339.

37, Werner Friederich, Higtory of Cermen Litsrature {Hew

York: Bernes sad Hobls Inc. 10LH] D. 0. The German tradition
of Sophoelean translation dates back to Opits (1597-1679) whe
translabed the Antipons

38, Stuart Atkins, The Age of Costhet An enbhrlozy of German
Literature, (Bosbont ﬁbuéhton;ﬁiffl*n Co, 1969) De 13

39. E8lderliin, S.W., ¥V, Lé&.
10, Ibid., hﬁg
h-l. Hﬁldﬂrlin; kao; V, t};c}i

42, Michel, op. ¢it. p. 325 £, He speaks of these as ime
ortant stepg ir Holderlin's intellectusl, linvulatic and
poetie development .,

k3. Ib&&. pe 32h.

bli. ﬁnldarlin S8, ¥, hE2, uinclalr had intercsted Franz
Horm, & mutusl frianﬂ of his rrd Hilderlin, to read the works.
#1481 in agresd to send the manuscript to Horn in Kubingen.
Horn wrote to Sinslair: “RElderlin hag mir sein Mamiseriph
der Ubersebzungz des Sophooles Ubarsundy,; um dan Verlag zu
bemerk n. Unger hat ihn aﬂgelehntz er aei zu Hberhauft,”

us. I5id, V, 453 Fran ven Kalb advisad HElderlin to aend hig
.Bophoeles to GHacben in Leipzlg or Frommen ik Jens. She &ls0
eontacted 2 onf. ¥ehpaoh for heln.

L&, Inld. V, h53. On Feb, &, 1803 Sinplialp wrots $o H81derling
Gegbern hat mir BBhlendortt geschpleben, GaB er mit dem
Buchhandler Frohlieh in Berlin delner ﬂb&rseﬁzung des Sephoecles.
wegen gesprochen, und del dleser nicht sbgenetskE geschishen,
wenn or 23§ geschshen, sich auf einen Yarlagaﬁﬁntrakt ein=~
zulassen, Du Michst dem Bhlendorff dahar den Sophoeles hins«
echicken, wenlgstens dem srsten Bandy such wsa Du sansﬁ Fertipg
h8ttest, wollte er suchen einen Verlaeger ru gsben,"™ Also of
Schellingts letier to Hegel on this sublest, 1 July, 1803, .

h7. Toid., Vg LEO « S1l. EKohlhammer obeerves thab the 10
year span 15 sh exaggeration,
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48, Alexender Turyan; The Menuscrint Tradition of Zophocles.
{Chicago: Univeralty of 1llinolg Frees, 1952} pp. G4=95, for
full trestmant of the history of these bexba, Also of, 3.¥W., V,
151 for FKohlhameers view of the text brrdition. '

o, Michel., op. gobe, Ds 337

50. 811 futurs freek referenges will bes from Oxford text
Sophoells Fabulas and German guotes from Holderlinls transla-
t,.OI";S "6-5"-‘, K - ‘ . :

51, FBlderlin S.W.,; V., k53,

52, Toid. V, 210,

3. Sophoclik Pebulame OP. olt.

5

51%0 Haldarliﬂ Solgp,. V! z.§531

55« Ibid., IV, 157, ¢ alsc a letber tu Sinclalr, VI, 301,
in which he says that g81ll phenomens are only a part of “ein
lebandipges Ganze™,

56, Ibid,, V, 268.69, Aommeriangen szur Ankirons, Alzo ef.
¥hrmenn, Holderlints Wille zur Tragedis, p. 78,

57. Ibid,, p. 266,

58, Ibid,,; p. 266.

59, Ibid., VI, 301.

60, WBlderling S. We,¥, 266.

63« Ibld., p. 267,

62, "Antigons" Sgphoelis Fabulse
63. HB1lderlin, 5. W. V, 267,

&l “Anﬁigunﬂ“ op. olt,

45, Sophocles I The Qompnlets OGreek Tragedieg,sd. David
Grene and Richmond Lebtimere (New York: Washincton Sguars
Presx, 1967.) p. 200,

66. HBlderlin, V, 267.

6’?. Ibidt’ v-., 2670
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&8, M. B avflelﬁ, The Antizons of bepbuclas{ﬂew York:
St, Hertin's Press 19687 D.ili.

69% FSl@.E!’?liﬁ, Slﬁl, v, 267;

70, Ibid., 267, An example of this control may be sesn in
Athena in Ajsx

71. CF, BSchelling's discussion of khis term "Gangze".
72, #Blderling 3.W., V, 267.
73. Ibid., 267.
192%)
Gods,
75. R8lderlin, S.%., V, 268-69,

{oxford: Clerenden Presa:
of Gresk helrarchy of Olympian

76, Gosbthe sonxidersd this passage as apuricus bscause
of 1ts distastefulness bo modern eulbure. of, Peter Toke e
menn, GesprBohe mit Goebhe (Berlin: 77, Ibid., V, 264,

79 ?vieérich.ﬁchillar, "ber Healve und Sentimentalische
Diehbung™, Werke, ed, Werbert Gopfert (Mimshen: Capl Hanger
Yarlag, 195'T” Po. ShO-606, Schiller develops his theory of
the ¢lose releblonship between the Greecks and Hatur {divinity)

through a proeess of tobal communiecation with Nature. The
Daimon for bthe Gresk was "the CGod in hin™ « onthusiagn, &
word which literaily means 1n Greek "god within",

80, ;Léldarlin’ S_:r-n' ?, 26‘?.

8l. Ibids, Pe 269 ~ TO

82, Cf eazriier discussion on these pointa, p§¢25-27

83, Cf, Lessing, "Rethen ler Weise" Sfmbliche Séhriftﬁn
ope elt., IIT, 1ff, . s

85. Ibid., "Aomerlungsn sum 8alpusy ¥, 195,
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86. Ibid., V, 195, |
87. Aristotle, op. cit., Intro..p. Hes K?I,'B, p. 86,
88, ef. Aeschylus' Choeprhoroi, Sophoecles! Electra, and

Euripides? Fﬂectra for three different treatmants of one basic
theme,

90. Hy¢ L. ¥. Kltto, Form and Meaning in Drema (London:
Methuen & Co. Ltd, 1956: rpb. New York: Barnes and Noble, 1960)

91, HBlderlin, S.W., V, 197,
92. Ibid., V, 197.

93. "Oedipus Tyrannos", Sophoclis Febulase (11. 224 -~ 243} for
curse which EBlderlin translate in part:
Her runter euch dem Sohm des Labdakos
Lo jos gekannt, durch wen er umgskommen
Dem zag! ich; daB ers sll anzeige mir,..
eee um dleses Mannes willen
fluch ich, wer er auch sef, im Lande hisr
Von dem dle Eraft und Thronen ich wverwaltet
Nicht laden soll man nsach ansprechen ihn
zu gdttlichen Gelilbden nicht und nicht zu Opfer=
Ikn n@hmen!oo

95, Kohlhammer in his Erl¥uterungen,V, 472 - 73. shows how
this wrathfull curiesity ls aroused by plays on words, ®,g.
"noch®™ in "Bist du noch oigernmBehtig?” (1.413) ahows that the
tragedy of Oedipus is 8till to come.

96. HBlderlin, s.w., V. H8lderlin consistently uses "wissen"
for verb of sseing.

97. Ibid., V, 199,
98, Ibid., V, 199,

99, Goethe, "Maxims and Reflectiona", Werke (Hamburg: G.
Wegner 1961 - 6l) XIV, 487,

100, H#lderlin, S.W., V. 201,
101, Tbid., V, 201.
102, Ibid., V. 272,
103.,Ibid., I, 305.
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