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fhe problem of equality of ideals, which Hbléerlin consgiders

zentral to his interpretation ofthe Antigone, represents a modern
influence in Hélderlin's thought. The cry of thevFrench revolution
1ad been ¥Liberte, Praternite, et Equelite”. Eqﬁality waes a major |
senet af‘the Enlightenment ers, although ususlly interpreted as
:faler.sztn.ce.ﬁmL Hblderlintes intimate relationship with the forment
:urrounding_confliﬁting liberal iﬁaas eertginij must heve had some
sffect‘cn his work with Sophocles. Another, more literary, in-
‘luence on Hblderlin's thinking in this area may have stemmed from

she conflicts prevalent in historical dramas performed on the

leimar stage during thils period; e.g., Schiller's Maris Stuart,

[ailenstein and Wilhelm Tell.

Hblderlin feels that the aguality of Antigone's and Creon's
.deala'wés oongistent with the national situation of Athéns in the
‘ourth Century B.C;‘ Sephocleg® ability to recreate this contemporary
‘ituation in ansexciting dramatic plot was most cherished by
olderlin, Holderlin saw B great value in the nstionalistic cone
erns of Attle dramé as éxempla for the aontemporaryzGefman stage.
he rige of the B&rgér class in Germany created & more compiex and.
ense balance of power and claims in the centemporary world. Schiller
ad'maaterfully idealized these problems in his dramas;ah'ﬁalderlin
ought to analyze situations in the playsrof Sophocles.

H&lderlin begins Wis Anmerkungen to Qedipus Txraﬁnus in much
he same reflective tone as that in wﬁiah he ended his Anperikungen
o the Antigone:

£s wird gut sein, um &en Dichtern, such bel uns, eine
bhrgerliche Ixistenz zmu sichern, wenn man die Poesle,

euch bel ung, den Untergchied der zeiten.ggﬁ.Verfassungen.
abgerschnet, zurunydvn der Alten erhebt.
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As we have repeatedly seen, HBlderlin considers one of a poet's
major roles to be a man of his times. He nrixst be a genmuine repre-
sentative of the prevalling world view (bﬂrgerlich) with the fore-
gight to comprehend the possibilitv of change and conflict. ‘He
must have. the unydvn, the sklll to? form a viable plot as a vehicle
for expressing a universal‘problem, Such problems are most often
concretized in political forms, dependeﬂt upon the temporsal circum-
stances. It is this change ihnfiﬁe which affects the extefnalumgni—
festations of a general problem. '

While the Greeks concelved of their polltical phy51ca1 and
moral conduct as a unlty under the dual aeglg of rellglous and
gecular mores, the modern Germans had become & departmentallzed
in their conceptualizatlon of the role of Church and State in their
lives. Wallenstein acted 1n .accord with hls perscnal evaluation
of a political situation. He was not compe;led tofaqt_by a religious
taboo as was Antigome, or by ethical considerationslés‘was Qedipus.
His lack of poltticalrpower caused his dastructién; 5&#, 1ike the
Greek hero, Wallenstein accepts the inevifablé eonsequences of his
aotion.' His attémpted coup was unworkable in the givéﬁ objective

order and had to be avenged. H®lderlin praised a drama such as

Wallenstein for its ability to realistically reéreaté:Such problems
in a modern context; he valued the ancient drama more, however,

for 1ts ability to present such qqmﬁlex problens as the relative
value of claims in the context of a cohesive whole (Mas Ganze‘),

not merely on a level of human willfulness. -------

Hblderlin prefaces hls analysis of the Qedipus Tyrannos
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with an explanation of the Greek rules for constructing a plot to
cenvey‘this totalccohesion of life. The major feature of these
ruleg is "Zuverlassigkeit“,26dependability. Greek trggedy was
developed around a set of guldelines which enhanced;thé dramatic
effect without becoming fosselized. These guidélines were not
formalized until Aristotle, a century latér, wrotgmhis ma jor |
treatise The Poetics using Sophocles as his Paradigmatic modal.87

The rules of good dramatic form, however,.weré handed down from

generation to generation in much the samw way as the epic
formulae were trausmitted orally until written down after the time
of Homer. Such traditions did not exclude the possibility of

creativity as the treatment of the Electra theme verifies.
Hblderlin laments the lack of this traditional dependability

in modern dranma'

Auch andern Kunstwerken fehlt, mit den griechischen
verglichen, die Zuverlfssigkelt; wenigatens gind sie

bis ist mehr nach Eindrficken beurteilt worden, die sie
machen, als nach ihrem gesetzlichen Kalkul und gonstiger
Verfaheungaart, wodurch das Sch#ne hervorgebracht wird.
Der modernen Boesgie fehlt es aber besonders an der
Schule und gh Hendwerkgm&Bigen, daB némlich ihre Verfah-
rungsart berechnet und ¢ elehrt uné wenn sie gelernt ist,
in der Austibung immer zuverl&ssig wiederholt werden
kann. Man hat, unter Menschen, bel jedem Dinge, vor
allem darauf zu sehen, daB es. etwas ist, daB. die Art,

wie es bedingt ist, bestimmt und gelernet werden kann
Deswegen und aus hbherén Grimden bed&rf die Poesie -
besonders g%cherer und charakterischer Prinzipien und
Schranken. s . ' ‘ -

Hélderlin employs & peculiar phrage Ygesetzlichen Kalkul® to
describe the viable guidelines which give structure and impetus
to the development of plot. These rules or guidelines afé-impor-

tant in their place. They are only tools or means by which the



| 122,
overall meaning of the action should be enhanced. Thus, Holderlin
supports the theory of classical form but agrees1ﬁith Lessing in
the subordination;of form to meaning. He understands that leeway
must be grante& for the inhérent‘changés ih ségial attitudes.'
Within such a fiexible structure, Helderlin maintains that the
confents must form a cohesive entity in such aiﬁéyxthat “def_
lebendige Sinn, der nicht berechnet werden kgﬁﬁ,‘ﬁat dem kalku-
laben Gesetze in Beziehung gebracht wird®. 90

H¥lderlin aﬁparently felt that the art oflpoetry could be
learned., A'pqet must have someflyrié inclinations,'but pr§ﬁfi¢é
can perfect his craft. .Ali Hblderlin wants in the finishgd;ﬂ
dramatic package is a real sensé'of “Gleighgewicht",}i.ef; an:
i_ﬁﬁer hgenony which gives true form to the act,:tlc_;n.. Hblderlin
‘éxpresses in_ﬁhis term his conceptian of.Wiﬁggelﬁ&nnlé.cléssical
ideal of "edle Einfalt und stille GroBe'. Drame as & depiction
“of nature p6ésesses-great diversity within‘a gubtlenérder.

Hbldérliﬁ esteemed Sophocles for nis ability-fd reCréatef
the subtlities of reality faithfully. H81derlin himself employs
just such & subtlelorder in his treatment of thé #ﬁo-plays.

Both Anmerkungen_rorm triads. The first section deais with

general,poetic_structure} The second part treats the specific
problem of the piays; and the third returns to'mbre‘general observa-
tioné about drama. I have passed oveft?he mgtricgl analysis of
both plays here for I do not consider itfm& érea within my com-
petency atﬁ%his time. Let it sufficé at this point to say that
Hdlderlin considered metrics an 1nvéluab1e tool for expreséing the

meaning of the play.
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Hﬁldérlin, I believe, interprets Qedipus Tyramnus as &a

play about uhderétanding and self-comprehension. He begins his
analysis of the play by stating that comprehension of the pléy
as a whole rests in the auvdience's ability to understand thé
scene in which Oedipus continually aludes to tﬁe oracle in his__
attempt to rid the city of its curse. QGreon explains the order
of the oracle:
Geboten‘hat uns Ph#bus klar; der K#nig,
Man soll des Landes Schmach, auf dlesem Grund en&hrt
Verfolgen, nicht Unheilbares ernfhren (95-97)
‘H&lderlin realizes the ambiguity of the oracular pronouncements
and feels this oracle'cduld be interpreted as an order, to maintain
a strong and pure court of law and good sociasl stability. Oedipus,
however, in his role as priest-king, interprets it ritualistically-
nDurch welche Reinigung? welche Unglﬁck_ists?"(gé) After Creon
explains that the meagure to be taken must be banishment or
death, Oedlpus becomes even more particular in his queries, asking
if the oracle identified the man. Creon replies evasively:

Uns war, o K8nig, Lajos vormals Herr - 92
In diesm Land, eh du die Stedt gelenket. (103-102)

He relates the stery of Laius' death to the curse of the city,

a relationship which H&lderlin notes is not an,expégted or
necegsary one. The relationship made in the response seems to
arouse a natural curiosity in Oedipus. Sophocles, in this scene,
gives Oedipus the first clue for solving the murder mystery. In
the following scene with Teiresias, Hdlderlin peculiarly describes
Oedipus as *&lles wissend” in his pronouncement of the curse on
the murderer. 73 Perhaps Hblderlin means that QOedipus has full

cognizance of the detalls of the oracle, not the total significance
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of 1ts messege for himself, I think this interpretation

is supported by HBlderlin's observation on the dialogue
with Teirecias:

die wunderbare zornige Neugier, weil das

Wissen, wenn es seine Schranke durchrissgen

hat, wie frunken in seiner herrlichen

harmoniache wissen, alg eff Tragen cdey

fessen kann. 94

The characteristic need of the trzgic hero to exceed

his human limitations entices him to discover the full
ranifications of hig superficially complete knowledge.
Such is the case with Oedipus and the cracle., QOedipus
posgesses a GHapTle an inconsistency between his nature
snd the conditions of his milfeu. Teiresis, the symbol of

divine reconeiliation, is the spark which really ignites

)

edipus® tragic wrath. This wrath is merely the total
lamersion of the tragic figuré into his dominating hermon-
ious idesl of self=dulfilliment and harangue with the cosmos
which a2lways remains steadfast. The real flow in the drama
is imperszonal. It lies in the stubborn failure of the
dramstic eonﬁexﬁ‘%o adrit even the partial validity of ideals
baséd not in the dramaltic objective but in the order of the
divine spsrk.

Hilderlin wnfortwmately loses guch of the ironiec tine
of the sight imagery in this scane,isa device which gives
amazing depth %o Sobhocles' portruyal of the seareh for

self-knoviedge. Hﬁlderlin' merely uses the verp “wissen™
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for his translation of sight wverbs, Although the image
of =sight is almost universally implieit - in verbs of
knowing, H8lderlin consciously seexs to be spelling

out the coneretization of Sophoecles' imagery.

B8lderlin consid ers the next scene with Jocasgia
in Gedipus a8 subtle psuse in Quedipus’ search for
self-knowledge. dJocasta's attenpt to assuage Osdipus?!
fear of murdering his father is subtly esploited by
Sophocles to serve as an lvpetus to Uedipus' curiosity.
She achieves the opposite of the eﬁfeet intended for she
awakens his awareness of a "mitleldswerte nai#e*
Irrtum™, This tragicbpaus? iz short lived for Oedipus
ig eenfronted with another interogation with the

Kogsenger.
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The dialogué.batween Oedipus and the nessenger comes at

the beginning of}the second half of the play as H¥lderlin sees

it. ZThis verba1 %aﬁter serves as an impetus to evoke the

true nobility of Oedipus' motives. From now on in the play,

Oedipus is acting, not as the king of Thebes, but as a man

determined tc¢ elarify his own identity. He throws off the

mantle of royal concerns and accepts the burden of self-knowledge.

Dedipus fretfully boasts to Jocastas

Wohlan! wer sollte nun, o Welb, noch einmal

Den prophezeisnden Herd befragen, oder

Von oben schreilend die V8gel? deren Sinn nach

Ich t8ten sollte meinen Vater, der

Gestorben schlummert unter der Erdej; hler aber

Bin ich und rein 1st meine Lanzey wenn er anders.

Im Traume nicht umkam, von miry zugleich nahm er auch

Die heutigen Seherspriliche mit, und liegt nun '

Im Hades, Polybos, nicht weiter giiltig. (964-72) 97
Oedipus’' attempt tc deny his involivement in the death of his
supposed father, Polybos; is tainted by a significant phrase
"wenn er and ers Im Traume nicht umkam, ven mir®., Oedipus has
not yet “sich faésen zZu k#nnen". His self doubts are reflected
in the loophele of the dream. Such behavior is guite natural
for anyone who 1s experiencing what H¥lderlin calls Cedipus!
"desparate struggle, degrading, almost shameless striving, and
foolishly wild‘longing"gsfor a genuine self-concept. The "nalve
mistake" of Gédipus had to be rectified in both the objective
and cosmic orders. He has sought answers from divine oracles
and human withesses to no avail. Oedipus, armed with much
knowledge, is still beset by doubts. Sophocles has portrayed a
character of genuine human depth and complexity in Oedipus.

The mere thought of an intential defilement of his shreaded
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. self-image by patricide is almost too nuch for Oedipus.

8lderlin shows his sensitivity to Osdipus'! plight in his
descriﬁtion of the mood in this‘section of the play a "“gelsteskrank".
This term of spiriﬁual~illness or mental aberration is a peculiar
2pithet to.attributé %o a figure in a classical play. H#lderlin
obvicusly was influenced in his choice of words by the prevalence
of this term in Romantic literature of the laté 18th and early
19th ceﬁtury Germany.99 H8lderlin's personal battle with insanity
adds even more depth to his uhderstanding of Oedipus' anguish.

#¥1deriin passes over the problem of the oracles! validity.
He apprarently felt that tha doubts of Jocasta and Oedipus were
the natural manifestations of human‘fear in a perilous situation.
- It is strange that HYlderlin, who praises Scphocles for being a man
of his times, fails to observe the connection between the question-
ing of the oraclss in 5th Century Athens and the challenge posed:
to organizedreligion in Greece by the Enlightenment in 18th century
Germany. There are amsging parallels in both situations: both
cultures were beset by'the problems of martial turmoil- the Feloponnesian
war and the rash of wars for national independence, ~ by the new
awareness in the power of the individual, and by a radlcal change
in life style, caused by war or eccnomic conditions., Parhaps
H81derlin did not feel the situations were similar enough to warrent
comparison along these lines, _

H8lderlin's final observation in this section of the Anmerkungen
concerns Qedipus! famous c¢laim that Fortune was his mothers;

Was soll, das breche. Main Geschlechte will ich,

Sels auch gering, doch will ich es erfahren.
Mit Becht ist sle, denn Weiber denken groB,
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- 0b meiner niedrigen Geburt beschimt.

Ich will aber, als Sohn des Glicks mich haltend,

Des wohlbegabten, nicht verunehrt werden.

Denn dies ist meine Mutter. Und klein und groB

Umfingen mich die mitgebornan Monde,

Und so erzeugt, will ich nicht ausgehn, so,

So daB 1ch nlcht ganz, was ich bin, erforschte. (1095-110h)
Gedlpus casts his fate to the winds and will accept Qhatever the
truth is concerning his origin. HYlderlin comments that the
emotional outburst by this "allessuchende, allesdeutendé"
character manliests the complexity of hls spirit. Oedipus
rleeSAto the heights of abstraction In claiming Tuche -?gluck"
or "Luck" - as his mother in the very same breath that ﬁe plummets
to the depths of the aphoristic speech of common servants -

"Was soll, das breche". HYlderlin masterfully translates this
passage into German without losing the spirit of Sophocies‘
brilliant intermingling of mundane diction with sublimeiimagery.
Both poets successfully capture the divine and human nature of
the total person, Oedipus. The tragic hero, for Hﬁlderlin,
embodies the idealization of man in‘the fullness of his{paradoca
ical nature as a being of and above the world of evéry day
reality. |

As he did in the Anmerkungen to the Antisone, H8lderlin
devotes the third section to a discussion of the pertrayal of
a tragedy: ‘

Die Hyrstellung des Tragischen beruht vorzi#iglich

darauf, daB das Ungeheure, wie der Gott und Mensch sich-

paart, und geenzenlos die Naturmacht und des Menschen

Innerstes im Zorn eins wird, dadruch sich begreift, 101

daB das grenzenloser Eineswerden durch Grenzenloses
scheiden sich reiniget.

4

Tragedy is best dapicted In the marvelous unifying of god

160
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ané man in the unrestricted fusion of the power of nature and
man's innermost being in wraﬁh. This wrath.is a manifestation
of this unlimited unifieation's purification by means of total
separation. Onée again H¥lderlin's comments have become very
‘elliptical. I think what he is trying to say is that the
procéés of reconciliation for a tragic hero with the cosmic order
can only be achieved in death. The process must be a total
- severing of ties with every aspect of life as 1t was really
experienced. The role of wrath as the catalyst in this pro--
cedure can be understood more clearly if we recall H8lderlin's’
term Maorgisch®, The traglc hero has this supranatural.drive or
. Instinct to transcend the 1limits of the cobjective order in the
world by mysteriously uniting with the inCOmprehensible forces
of Rature. Man possesses the paradoxiecal need and abllity to
break out of his self-imposed limitations. The pain and suffering
resulting from this breakthrough is clearly depieted in the plot
of aitrqgedy.
‘The Greek gucte which ends this observation by H8lderlin
is also very strange. It seems to be a paraphrase of the quote by
Theophrastus . Literallyj 1f means "the scribe of nature was
the one to break off {he well-intensioned reed¥ Perhaps H¥lderlin
means that God or the Coskos is the ultimate Jjudge of a tragic
character's action Just as He is the originsl source of his life.
The tragic hero must overcome several obstaecles to attain
hig final harmony with the cosmic order. The chorus and the

dialogue with the other characters present the‘greatest obstacles
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to the hero; H¥lderiin feels that the chorus and othar'~
characters are too pure of simplistic. The one-sidenesskgf a
given character is usually cancelled by an opposite effect in
another charscter. The chorus, as we have seen, is capable of
attaining a limited version of allsencompassing harmony.: It
expresses emotions of complaint, joy, religilosity, and
pius perjury and most important of all, compassion. Thus the
chorus serves as an exponent of the prevailing mood in a given
scene of the play. H81lderlin compares this predetarmining role
of the chorus to that of a judge in a trial of a heretic,
There is no leeway for the tragic character to unite with the
cosmic order as long as he 1s under the jurisdiction of the
objective order.

H¥lderlin maintains that the tragic figure forgets himself
and the "Gott", his divine spark. He must, in a sense, betray
his humanity for ﬁhe sake of hils role in the comic order. He
must go against his "Gott", only in so far aé it is conditloned
by its relation to the objective order. As H¥lderlin says,

“In der HuBarsten Grenze des Leidens bestehet nimlich nichts
mehr, als die Bedingﬁngen der Zeit oder des Raums.” Time and
space are transitory aspecﬁs of reality. The traglic hero forgets
his share in these effemeral conditlons because he 1s suspended
in an animated moment, in his ideal. The essence of genuine
tragedy is man's attempt and failure to reconclle his isolated
ideal or philosophy of life to tha trénsient conditions of lifae,

Haemon in the Antigone and Oedipus in the middle of Qedipus
Iyrannos represent two examples of men trapped In the incon-

gruency of llife and ideal. Haemon says that he will be faithful
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to his father Creon. When Haemon realizes that his father

. will not heed his pleas for reason, his love for Antigone and

her ideal force him to betray his father's confidence. Haemon

must suffer because of his failure to convert Creon to his way
of thinking. Creon 1s too caught up at this point with. the
prevalllng mocd, his ouwn authority. Oedipus suffers a similar
betrayal at the hands of the shepherd. The oracle had shown
that Oedipus? birth was untimely. Contrary to orders, to leave

him in the mountains to die, the servant yields to his simple
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ideal of the value of life and saves the child. Thus, from the
very beginning Oedipus' whole exlstence has been at odds with
the objective order,

In suumary, H8lderlin's Interpretation of Sephocles expounded
in his Aomerkungen to QOedipus Tyrannog and Antigone assumes
two levels. First, he treats the plays as part of the dramatic
genrelin which the confliet of time and character ls developed
and resolved in an artistic, harmonious unit. The Dialogue,
chorus and major characters all econtribute to the portrayal
of universeal themes on the concrete level as they attempt
to resolve the dialectic conflict. Secondly, he analyzes the
concept of the tragic hero, H¥lderlin considers the basic
problems of the Greek tragic character to be "siech fassen zu
k8nnen". Just as the drama of the Greeks was an organic whole
in which the religious, political and social probiems of the
day were integrally felated, so the charsecter of the Greek hero
was totally incorporated ilnto an ideal { e.g. Truth of Self for
Oedipus and Unwritten laws for Antigone)., The development of
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the Greek figure_dépended upon his reconciliation of this ideal
with the total milieu of his time in reality. Tragedy arises
out'of the impossibility of this task. ©Sophocles' unigue abllity
to blend these two aspects of tragle drama moved Hﬂlderlin to
make a final judgement of Sophocles as a Man of his times:
Sophokles hat Recht. Es ist dies Schicksal seiner
Zelt und Form seine Vaterlandes., Mann kann wohl
idealisieren, z.BJden besten Moment wihlen, aber die
vaterlindischen Vorstellungsarten diirfen, wenigstens
der Unterordnung nach, vom Dichter, der die Welt im
verringerten MaBstab darstellt, nicht ver#ndert
werden, TFir un ist eine sclche Form gerade tauglich,
well das Unendliche, wie der Geist der Staaten und
der Welt, ohnehin nicht anders, als aus linkerischem
Gesichbtspunkt kann gefaBt werden. Dle vaterlindischen
Formen ugserer Dichter, wo solche sind, sind aber
dennoch vorzuzli hen, well solche nicht bloB da sind,
um den Geist der Zeit verstehen zu lernen, sondern

ihn festzuhalten, wenn er einmal begriffen und gélernt
ist. 102

Sophoeles wés right for his time but'his greater vélue.lies in
his abilit& to be fight for the future generations 6f mankind‘
who are plagﬁed by Basically the same prbblems; Each‘sﬁcceeding
age seems to be gifted with men who gain déép insights int6
the plays of Sophocles. Freidrich Hlderlin was just such a
man in the Germany of the Klgssik-Romantig period. H8lderlin
was able to interpret the valuablé meahing as well as the form
of Sophocles for the benefit of his era; The influence of
Sophocles on H8lderlin is best summarized in the
dedicated to Sophocles:

Viele versuchten umsonst, das Freudigste freudig

zu sagen. Hier spricht endlich es mlr, hier in
der Trauer sich aus. 103
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CONCLUSION

The influence of Soﬁhocles)upon the llterature and drana-

tic theory in the Klsssik-Romantik ere was indirect but quite
significant., Sophocles! plays were used as models for vafious
types of modern drama. Eech German critic or drametist was

able to extract a partlcular prineliple of dramatic technigue
from the art of Sophoéles and apply it to his own work, Lessing
considered Sophdcles a mBster 6r sesthetle portrayal of pain
for the dual purpose of arousing emotioné and elielting moral
awareness ln the audlence Sophocles achleved this dual gosl by
syntﬁesizing the most sublime ideals with a most neburally con-
structed plot. Hls characters were abie to become symbols of

a theme or 1&9&1, but only'after they had experiencéd a traglc
situation with all the inteﬁsity_of true human embticn. ‘Wieland
considered Sophocles the embodiment of thé Golden Age of Pericles,
and H8lderlin viewed him as a man of his time,

Holderlints interpretation of Scophocles as a poet of re-
conelliation is glgnificant on two levels, Pirst, Sophocles
wes held up to the Romantics as an ideal for which they could

strive (but never attain). HBlderlin experienced the frustra=
tion of the Romantics in his own life as he grappled with in-
sanlty. T am inclined to believe that HBlderlin was using his
transiations and analysis of Sophocles as the last straw in his
futile grasp for reconcilisbion with the reality of life. H8lder-
lints own lyric and dramatic abilities were given s new lmpetus

to achieve the helghts of Sophocles by this urge for survival,
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#Blderlin's intensity and c¢reative splrit allowed him to rise
above the abyss of empby formslilsm and to crystallize the
arblvelent and complex spirit of the emerging Romankic sra.
Goethe and Schiller,ss well sy the Sehlegel brothers,
Friedrich end August Wilhelm looked upon Sophooles as & model
of Harmony. While BHBlderlin consldered Sophotlean Harmony
e3 the goal of an avolving dramatic snd cragtiva pProcess,
Goothe and Schiller viewed 1t aos a completed, synthesised
dramabic whole, Thease two artists were sble te achleve &
synthesis of rérm and meaning unparﬁlleled in Germen liberary
oy dramatic history. Although they viewé& Sophoclesa?! work
- as & composite whole, Goethe and Sehiller followed him as &
croative mnd aot 8 atatlec nmodel, GSchiller, for exeample dealt
with historical thomes and plots bub developed the gubtle
intricscies of hls charseterizations to & degree equal to that
of Sorhoeclos or Bhakespesare., RBoth Goethe nand Sehiller, however,
fell short in their attempts to recreate "oclassicsl drama®,
Sehiller's Die Braub von Messina (1803) was an sttempt to ioe

troduce striet clessical form with & chorus snd an oracle vep-
resenting the element of Fabte, The pley is far tac conbrived

to sppeal to the gonselsntes of modern audiences, though it
was well accepted by German Enive;sity students. Goethe and
Schiller learned from ¢xperdence that the only way to appreeiate
Sephoeles and make him & part of thema&l&as was to anglyze his
work for the spirit of trubth which Lessing fouad in Sophoeles,

a man of his time,
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Four main points have emerged from my study of the German

criticiém-of Sophocles:

‘1. Sophocles was a model of excellence for the Cermans
baecause of his ability to synthesize idesals and r9a7ity
in the genre of dramad..

'2;7Sophoclss was a man of his time who could reflect upon
the conflicts of his ege and ralse them to & universsal
level of applicability anﬁ reflaction. ‘

3« Sophoeles a personsl model of total harmony 1n all
" aspeets of life: political, social, religlous and
ethical.

Le Sophocles was a poet and a dramatist with whom the
-~ Germany of the Kisssik-Romantlk era could ldentify
because of Dionyslac naturslness and Apollonien

formalism in his plays. -

. Bophoeles was a poet dfvgraat sminence in an age of pro~-
found-échievement. He wes sble to reflset on the dying wvalues

of herolec idesls, face the conflicts of the present and look
forward &n hqbeiﬁoiﬁheﬁprdmlse of the future despite the obﬁious
8igns of decay. Sdphoeles'_abiliﬁy to coalesee these three as-
pects of the human condition in himself snd his work made him a

natural favorite of the entire period of Klassik-Romantik litera-

ture,. The Enlizhtenment era looked back to previous ages for its

or;gins and sources of inspiration, Lessing chose to examlne

the roots o drams in Aristotle and Sophocles. The Sturm und
Drang era an&:its grpwing counterpart, the Classleal Age,
attenpted in their.péculiér and opposlte ways to find a solutlon
to the conflicts of the human spirit. Goethe and Schiller both
expressed the splirit of these movements in their literature., The

Romantic Movemenb looked forward to the dismel future with a

feeling of frustration but alsc wlth a ray of transcendent hope,
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H8iderlin embodies the spirit of this perticular era.

The most significant conclusion which ean be justifiably
drawn from my investigation of Sophoclean lnfluence 1ln the Gsrman
literature of the 18th and 19th century is that there exlsts a

def'inite derree of paralleliam between the time and works of

Sophoeles and the various trends, Apollonisn and Dlonysiac, which
prevailed during this period in Gérmany. The Germanat! ability

to tranalate the form, meaning and spirit of Sophocles into
their own millieu without destroying or distorting his essentially
unique gualities bears witness to the genius of their age and

the genoral clalm that Sophocles is & "ppssession for all agest
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APPENDIX T - DATES FOR THE ANTIGONE

1st production of the Antigone of Seophocles in Athens
1st printing of Antigone 1502 in Venlce; 1522 in
Flerence; 1533 in Parls, 1SLL in Frapkfurt am

Main, 1547 in Bern, 1579 in Antwerp ’

13t German edition under the title: Des Griechischen
Tragodienschrisbers Sephoclls Antigone, deutsch
gegeben durch Marbinium Opltium, Dantzig, gedruckt
bei Andreum Huenefeld Buchhandler in 1636 Opitsz

said thet one tould learn "ein gutes Schicksal

alch zu srhalten und ein ungunstiges mit ruhigem

und aufrechtem Gesiste zu ertragen,”

1760 ‘= 1920 90 different transletions of the Antigone in German

.Fall of 1803 Holderlin's translation ready for print

180hL
1808

18l

1917
26 Juns
1918

1942

15 Feb.
1948

Holderlin's translations of Dedipus Tyrannus and

" Antigons appear, published by Friedrich Wilman

1lst German productlon of Antigone as translated by

Frledrich Rochlliz and directed by Goethe

1st aignificant stage production of Antigone,directed
bg Tudwig Tieek, on 28 0Oct., in New Palsce, Pobtsdam
1839 (translistion by Jacob Christian Donner. Mualc
by Fellx Mendelasohn)

Antigone, trapgedy in five acts by Welber Hasenclever
In Berlin _

1st preduction of Helderlin's trenslstion in Zurlieh

Antipgons by Jean Ancuilh

Production of Aﬁtignne translated by Bertolt Brecht
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Appendix II: Comparlson of Chorus in Oedipus Colonus(668-94)

GERMAN
In des pferdereichen Landes
Irefflichen H8fen,
Auf Kolonos weiBem Bcden
Bist du angskommen,
“o Fremdling dileser Gegend,
Wo durchdringend klagt
Die wiederkehrende Nachtigall
“Unter griinem Buschwald,
‘Uberwdlbt von dunklem Efeu,
Und von des Gottes unzug&ngllchem -
Gebl&tter,
Dem frﬁchtevollen, sonnenlosen,
Keinem Sturme bewegten,
Wo immerhin der baccantlsche
Dionys elnhergeht,
Wohnend unter den- gdttlichan
N8hrerinnen,
Wo immerhin vom himmlischen Duft
Die scthtraubigte Narzisse
Aufwichst, von ‘Tag Zu Tag,
Der groBen QG¥ttinnen: -
Uralter Kranz, . :
Und der goldglidnzende Krokus.
Noch mindern 31ch die schlummerlosen
* Quellen P
- Die in wasser des Cephissus sich teilen,
Sondaern immer und t8glich

Kommt der schnellerzeugende ﬂbér die Felder,

Mit reinen Regenglissen :
Hber die Brust der Erde.: -

Auch hassen die Chédre der'Hhsen es nlcht,

- Und nicht die goldene Aphrodite.
ENGLIg

The 1and Beloved of horsemen, fair
Colonus takes a guest; )
- He shall not seek another home, :
'For this, in-all the earth and air
is most secure and lovliest. :
In the god's untrodden vale

where leaves and bsrries throng,
and wine-dark ivy elimbs the bough,
the sweet, sojourning nightingale
Murmurs all day long.

No sun nor wind may enter there
Nor the winter's rainj; -

But ever through the shadow goes
Dionysus reveler,

Immortal maenads in his train.

Here with drops of heaven's dews
at daybreak all the year,

Ihe clusters of narecissus bloom,

'iTime-hallowed garlands for

. the brows
0f those great ladies whom
: we fear.
The erocus like a little sun
Blecoms with 1ts yellow ray;

. The rivert's fountains are

awake,

- And his womadie streams

that run

-Unthinned feorever, and naver

stay;
But like perpetual lovers move
on the maternal land.

. And here the cholring Muses

come,
And the divinity of love
with the gold reins 1in her hand.
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Tnis Chorus stems from the year 1796, It is earlier than the
ode "Der Tod filrs Vaterlands which immediately follows In the
VManuscript. H¥lderlin only translates the firét‘Strophe and
Antistrophe of the ode. He is far more faithful to the lyrie
beauty of Sophocles' Greek than is Robert Fitzgerald in his
- English version for two possible reasons. First, H8lderlin was
a lyric poef‘of the first rank who always attempted to capture
the flgvor as well as the meaning of the original Greek. Secondiy,
the vitélity of iheAGerman language with its frequent use of present
participles, enhances the possibllity of grasping both the fdrm’

" and the meaning of the Greek, H¥lderlin, ﬁowever, as a man of

his oun'time,;had to alter the form somewhat. Kohlhammer observes
that H8lderlin does not adhere to the original word order too
strictly.h'_For example, the address is switched from the first

to the fifth verse. Other changes include a ¢hange of syntax which
becomes & bit‘more syntactical rather than'imitating paratactieal
combination of the Greek. H8lderlin also utilizes anaphora more
frequently-than does Sophocles ( )+ Such external metrical
divices are more common in the German. Sophocles, on the other hénd,
relies more heavily on internal rhyme as a'cohesiVe element in

his poetry. All these differences may simply be a sign of the
unintentional and underlying difference between naive and sentimental

poets.,
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through a proeess of tobal communiecation with Nature. The
Daimon for bthe Gresk was "the CGod in hin™ « onthusiagn, &
word which literaily means 1n Greek "god within",

80, ;Léldarlin’ S_:r-n' ?, 26‘?.

8l. Ibids, Pe 269 ~ TO

82, Cf eazriier discussion on these pointa, p§¢25-27

83, Cf, Lessing, "Rethen ler Weise" Sfmbliche Séhriftﬁn
ope elt., IIT, 1ff, . s

85. Ibid., "Aomerlungsn sum 8alpusy ¥, 195,
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FOOTNOTES (Contd, )
86. Ibid., V, 195, |
87. Aristotle, op. cit., Intro..p. Hes K?I,'B, p. 86,
88, ef. Aeschylus' Choeprhoroi, Sophoecles! Electra, and

Euripides? Fﬂectra for three different treatmants of one basic
theme,

90. Hy¢ L. ¥. Kltto, Form and Meaning in Drema (London:
Methuen & Co. Ltd, 1956: rpb. New York: Barnes and Noble, 1960)

91, HBlderlin, S.W., V, 197,
92. Ibid., V, 197.

93. "Oedipus Tyrannos", Sophoclis Febulase (11. 224 -~ 243} for
curse which EBlderlin translate in part:
Her runter euch dem Sohm des Labdakos
Lo jos gekannt, durch wen er umgskommen
Dem zag! ich; daB ers sll anzeige mir,..
eee um dleses Mannes willen
fluch ich, wer er auch sef, im Lande hisr
Von dem dle Eraft und Thronen ich wverwaltet
Nicht laden soll man nsach ansprechen ihn
zu gdttlichen Gelilbden nicht und nicht zu Opfer=
Ikn n@hmen!oo

95, Kohlhammer in his Erl¥uterungen,V, 472 - 73. shows how
this wrathfull curiesity ls aroused by plays on words, ®,g.
"noch®™ in "Bist du noch oigernmBehtig?” (1.413) ahows that the
tragedy of Oedipus is 8till to come.

96. HBlderlin, s.w., V. H8lderlin consistently uses "wissen"
for verb of sseing.

97. Ibid., V, 199,
98, Ibid., V, 199,

99, Goethe, "Maxims and Reflectiona", Werke (Hamburg: G.
Wegner 1961 - 6l) XIV, 487,

100, H#lderlin, S.W., V. 201,
101, Tbid., V, 201.
102, Ibid., V. 272,
103.,Ibid., I, 305.
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