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the labyrinth-like relationship between the past and
present, which results in a poetry of identity that is
often built as a hall of mirrors. Pablo Medina, Gustavo
Pérez Firmat, and Virgil Sudrez have published col-
lections about their bilingual, bicultural quests to find
a place of their own far from Cuba and within the
multiethnic society that is the United States. Theirs
is a poetry of the self in constant mutation. Gender
and sexuality play major roles in the oeuvre of Rafael
Campo, who examines his identity as a Cuban gay
doctor in books such as The Other Man Was Me
(1994), Diva (1999), and Landscape with Human Fig-
ure (2002), as well as in essays on the role of compas-
sion in poetry and medicine. And Alaida Rodriguez
(Garden of Exile, 1999) ponders her lesbianism through
poems that deal with politics, exile, and assimilation.

A Literature in Progress

During the years encompassed by the narratives that
make up this panorama, the historical perspective on
the events of 1959 has experienced a dramatic evo-
lution: from the pressing reality of the Cuban exile
writer to the distance of the ethnic writer of Cuban
heritage. Beyond the tide of critical interest and
prominence of works by individual writers, five sig-
nificant anthologies containing the work of over 70
Cuban American writers appeared in print during
the 1990s: Bridges to Cuba (1994), La isla posible
(1995), Mis alld de la isla (1995), Little Havana Blues
(1996), and A Century of Cuban Writers in Florida
(1996). All five mark a moment of emergence of
artistic voices, which have reached intellectual matu-
rity. Not since the publication of Contra viento y
marea in 1978—an anthology of anonymous prose
writings by the pro-Cuba and U.S. dialogue chil-
dren of exile—had a similar effort toward the expres-
sion of a collective identity outside the national space
emerged in the literature. In addition, U.S. journals
devoted to Cuban literature such as Caribe, edited
by Jorge Febles and Armando Gonzdlez Pérez, as
well as La Habana Elegante, an online journal edited
by Francisco Morin (www lahabanaelegange.com.),
are creating a moment of vitality in the production
of extraterritorial Cuban letters. The almost simulta-
neous appearance of these novels, journals, and an-
thologies points to the idea of the birth or emergence
of a new tradition. This publishing boom also high-
lights the relationship of Cuban American literature
in English to peer communities of writers, namely
U.S. Latinos, the Cuban Americans who have opted
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to publish in Spanish while residing in the United
States, and the community of Cuban writers who
left Cuba during the 1990s and now reside in Mexico
and Europe.

It must be noted that many Cuban writers who
became exiled after 1959 did not settle in the United
States. Central figures in Cuban-exile literature, such
as Guillermo Cabrera Infante, have lived in Europe
since the early 1970s as did Calvert Casey and Severo
Sarduy. Other Cuban-born novelists write today
from a variety of locations. For example, Mireya
Robles (Hagiografia de Narcisa la Bella, 1985; La
muerte definitiva de Pedro el Largo, 1998) and René
Vazquéz Diaz (La isla del cundeamor, 1993) visited
Miami periodically but permanently resided in South
Africa and Sweden respectively. Similarly, the play-
wright José Triana and the poet Nivaria Tejera lived
in Paris for a number of years. Most of these writers
have created their Spanish works in isolation and
away from Cuban communities. They have fought
to preserve the cultural traditions that existed in
Cuban letters before the revolution, even if some,
like Robles, have been away from the national soil
for as many as 37 years.

The 1990s. As a result of the break up of the So-
viet bloc in 1989, Cuba lost Soviet subsidies and fell
into a period of economic hardship known as the
Periodo especial, also described by the Castro regime
as a “special period in peacetime.” No longer able
to support its artists, the Cuban government allowed
them to travel abroad as well as to sell their works n
foreign countries. Many of these writers and essay-
ists decided not to return to Cuba and settled in cities
such as Madrid, Paris, and Mexico City. This recent
immigration wave became known to some as the
“velvet exile,” since these artists were able to travel
back and forth from Cuba. The 1990s diaspora au-
thors, born and educated under the revolution, write
essays and novels that reflect a picture of a country
in crisis. The members of this group exhibit in their
works a perspective that is, above all, exilic and that
is sometimes critical not only of Cuba’s present re-
gime but also of the Miami Cuban community.
Similar to the writers who left Cuba in the 1960s,
the authors of the 1990s had begun their intellectual
careers in Cuba by the time they became exiles. An
important dimension of the literary production of
the 1990s exodus is the narrative of its women writ-
ers. Works such as Zoé Valdés’s La nada cotidiana,




1991; Yocandra and the Paradise of Nada, 1995; and
Café Nostalgia, 1997, explore aesthetically and with
success the limits of eroticism and pornography.
Other writers such as Daina Chaviano, Marcia Mor-
gado, and Yanitzia Canetti use parody and sexuality
as analytical and critical dimensions of their novels.
To this dynamic group of women narrators we must
add Mayra Montero (Como un mensajero tuyo, 1998,
and EI capitan de los dormidos, 2002) who left Cuba
in the 1960s and has since resided in Puerto Rico.

In addition to the novels published originally in
Spanish, many available in translation, the exodus of
the 1990s has created journals and editorial houses
that have stimulated the contact between the Cuban
writers residing in the United States and those in
Europe. In Madrid Encuentro, founded by deceased
writer Jests Diaz, and the Revista Hispano Cubana
led the way among the many publications related to
Cuba and its literature. Most important, Spanish edi-
torial houses such as Colibri and Casiopea publish
and translate the works of Cuban and Cuban Amer-
ican scholars and writers, thus providing a needed
linguistic cohesion for extraterritorial Cuban litera-
ture. Not only do these publishing houses facilitate
the simultaneous publication of works in English and
in Spanish, but also they provide new venues for the
creative work being produced by Cubans around the
globe.

What shape the future of Cuban American writ-
ing in English will take is hard to predict, since the
majority of the authors mentioned continue to evolve
their vision of their absent community in exile. It is
clear that U.S.-Cuban narratives in Spanish will profit
from the invigorating influence of recent works pro-
duced outside the United States by the 1990s genera-
tion and vice-versa. In addition, a very promising
literature will continue to be produced by Cuban
American ethnic writers, in particular the women
who are introducing in their fictions not only the
concerns of biculturality but also gender issues com-
mon in the literature of other U.S. Latino literatures.
As long as new waves of immigration from Cuba to
the United States carry with them writers of all ages,
an exilic literature in Spanish as well as a hybrid and
an ethnic literature in English will continue to exist
side by side.
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Contrary to what is commonly believed by many,
Dominican literature written in the United States is
not a recent phenomenon. There is an early Domini~
can presence in literary circles and in publications
that include works by the modernist poet Fabio Fi-
allo (1866-1942) and the earliest creations by a young
Pedro Henriquez Urena (1884—-1946), who was liv-
ing in Washington, D.C., and, under the pseudonym
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